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EURIPIDES’ HERACLIDS AND PERICLES’ FUNERAL ORATION:
SOME NOTES ON THEIR IDEOLOGICAL AFFINITIES

The political aspects of the Euripidean tragedy and the political prism
through which almost the entire Euripides’ production can be approached
and analysed have long been established.! Euripides’ flagrant (or less overt, at
times) praise of the city of Athens has been treated both as cheap flattery
intended to stir the souls of the audience, and mostly those of the judges, and
conversely as genuinely heartfelt and deeply sincere. Heraclids, in particular,
is a play that has been much debated and repetitively contested; it has even
been characterised as a «lifeless failure».2 Nonetheless, there have been some
recent reevaluations of it, by and large advanced by John Wilkins3 and
William Allan.*

Within this renewed interest in the poetics of Heraclids the present article
aims to highlight the intertextuality between this play and Pericles’ Funeral
Oration (hereafter referred to as «the Epitaph»), in Thucydides Book 2.35-
46, and thus enrich our knowledge of the common ground shared between
Euripides and Thucydides.5 Specifically, through a close and parallel reading
of these two works I shall attempt to reveal the propinquity of ideas
conveyed by the poet and the historian. In addition, cross-references will be
made to various other passages from Euripides echoing similar concepts.

1. See e.g. G. Zuntz, The Political Plays of Euripides, Manchester 1955, passim; LaRue van
Hook, «The Praise of Athens in Greek Tragedy», The Classical Weekly 27, nr. 24 (1934) 185-
188; H. R. Butts, The Glorification of Athens in Greek Drama, Ann Arbor-Michigan 1947, pp.
99-175, 223-227; T. A. Tarkow, «The Glorification of Athens in Euripides’ Heracles», Helios 5
(1977) 27-35.

2. A. P. Burnett, «Tribe and City, Custom and Decree in Children of Heracles», CP 71
(1976) 4.

3. J. Wilkins, Euripides: Heraclidae, Oxford 1993. Cf. Id., «<The Young of Athens: Religion
and Society in the Heracleidai of Euripides», CQ 40 (1990) 329-339; 1d., «<The State and the
Individual: Euripides’ Plays of Voluntary Self-Sacrifice», in A. Powell (ed.), Euripides, Women,
and Sexuality, London 1990, pp. 177-194.

4. W. Allan, Euripides. The Children of Heracles, Warminster 2001. See also P. Burian,
«Buripides’ Heraclidae: An Interpretation», CP 72 (1977) 1-21; E. Hall, «The Sociology of
Athenian Tragedy», in P. E. Easterling (ed.), The Cambridge Companion to Greek Tragedy,
Cambridge 1997, p. 121, n. 64.

5. Cf. e.g. J. H. Finley, Three essays on Thucydides, Cambridge-Massachusetts 1967, pp. 1-
54. Finley treats exhaustively the issue of resemblance between the tragic poet and the historian
as far as ideology, style and linguistic register are concerned.
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To begin with, what should not escape detection is the fact that Heraclids
and the Epitaph share the accident of chronology. According to Thucydides
(2.34), Pericles delivered his funeral speech in the winter of 431 BC, in
honour of the dead of the first year of the Peloponnesian War;® Heraclids
followed, in all likelihood, only a few months later, in the City Dionysia of
430 BC.7

Nevertheless, a note of caution is in order, for these are two distinct
genres we are dealing with; the genre of tragedy and the genre of énttderot
A6yor. Each genre is governed by its own conventions and is further
distinguished by its own defining attributes that relate to linguistic register,
ideological background, mythological tradition, and religious backdrop. As a
result, each genre generates its own perception of reality.® Even so, as
Grethlein notes: «... die Gegeniiberstellung des panegyrischen Athenbildes
und der tragischen Verginglichkeit eine besonders tiefe Affirmation des
athenischen Idealbildes bewirkt» (op.cit., pp. 151-152). Indeed, in the
following discussion we shall see that both Heraclids and the Epitaph
formulate a eulogy for the city of Athens and its citizens.

It is astonishing how much Heraclids and the Epitaph resemble, in terms
of both the particular vocabulary used and the specific ideology expressed. In
our analysis we shall discuss the affinities of the two texts following the
unfolding of Heraclids’ plot.

At the very beginning of Heraclids there already emerge two conjoint
concepts of great importance: the notion of righteousness and justice towards
one’s neighbours and the notion of a useless citizen (vv. 1-11). Iolaus starts
his prologue-speech with a moral sententia: he contrasts the citizen who is
just to his neighbours (6 p&v dixatog toig Téhag Tépun’ dvfip; v. 2) with the
selfish man who is good only to himself (6 & ... wéAer T &ypnotog ... aOTO
&’ &ptotog; vv. 3-5). Tolaus’ references to his old age (Ao ot éo7i T0OT
guot dedoyuévov; v. 1) and his personal experience (0ido ... pofdv; v. 5)
offer additional credit and diachronic truth to his assertations. Hence, using
Iolaus’ old age, wisdom, and experience as clinching arguments, Euripides

6. It is not within the scope of the present article to challenge neither the issue of the
Epitaph’s historicity nor the question of its composition date. For these issues I shall refer the
reader to Gomme’s arguments, which I consider both punctual and convincing (A. W. Gomme, A
Historical Commentary on Thucydides, v. 11, Oxford 1956, pp. 104, 126, 129-130, 136).

7. See Zuntz, op.cit., pp. 81-88; Allan, op.cit., pp. 54-56.

8. Cf. J. Grethlein, Asyl und Athen: Die Konstruktion kollektiver Identitdt in der griechischen
Tragodie, Stuttgart 2003, pp. 123-199. For a detailed study of the ideas expressed in the Epitaph
(with parallel references to the dominant characteristics/motifs of the genre of funeral speeches in
Athens) see N. Loraux, L’invention d’Athénes. Histoire de 'oraison funébre dans la «cité
classique», Paris 1981, pp. 107-109, 183-195, 207-218.
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communicates and establishes a model of proper behaviour, fit for a citizen of
a city-state like Athens; and in this he meets with Thucydides. This ideal
model of behaviour, which is based on justice and freedom, is attributed by
Pericles in the Epitaph to his fellow citizens: élevBépwc 8¢ & te TPOC TO
%XOLVOV TLOALTEDOUEY XOol €¢ TNV TEOG GAMfAovg TdY %o’ Npépoy Emt-
ndevpbtwy dodioy, od U d0pYTg TOV TéAnG, el xab’ fdovAy Tt Spd,
gyovteg, o0t alnuiovg pév, Avmnpog 8¢ tf) 6det aybnddévag mpoott-
0épevor (2.37.2). Pericles emphasises the freedom entailed by the democratic
regime of Athens, which does not suppress the voice of the individuals or the
minorities, neither in public nor in private affairs. Athenians are presented as
ideal citizens, who abide by the very same behavioural code that old age and
life experience have taught Iolaus. As to a citizen’s duties and responsibilities
towards the city, Iolaus declares that he has so far rejected idleness (Eov ...
Nobywe vaiewv; v. 7) and has instead participated (petéoyov; v. 8) to
Heracles’ labours, thus distancing himself from the egocentric type of citizen
(00T® & Bptotog; v. 5). In parallel, Pericles speaking on behalf of the whole
city of Athens condemns anyone who abstains from the public affairs: pévor
Yop TéV TE PNndEY TOVOE (SC. TOV TOALTIXV) UETEYOVTO 00X ATPAYLOVAL,
GAN Gypetov vouilopev (2.40.2). It is noteworthy that quasi-similar
vocabulary is used: Euripides, through Iolaus’ mouth, calls an otiose citizen
&ypnorov, while Pericles calls such a citizen éypeiov.

The second point that is designedly highlighted in both Heraclids and the
Epitaph is the image of Athenians as benefactors; i.e. the firmness of the
Athenians’ character and their steadfast determination in befriending and
succouring the weak. In vv. 176-178 the Argive herald seeks to dissuade the
Athenian king Demophon and the Chorus from allying — once again — with
the weak: und’ émep @uieite dpdv / wabng ob T0bTO, TOLG dpeivovog
ooy / eilovg Eécbat, Todg xoxiovoag AaPeiv.’ Similarly, in vv. 303-306
Iolaus ascertains that in a moment of utmost disaster the Athenians alone in
all Greece proved to be true friends and offered their support to Heracles’
sons (EAAnviSog Yfig ... Tpobotnoov pdvot; v. 306). Later on, the Chorus
takes pride in exactly this old tradition of their fatherland: éei o0’ #d¢e yoio
Tolg dpnydvolc / oLy Td dtxaiw Podietor Tpooweelelv (vv. 329-330). The
protection of the weak features as a major imperative in the Epitaph too.
Regarging the home affairs of the city of Athens, Pericles emphasises the
existence of laws that are purposely designed to defend those who are being
wronged: 00 TOEAVOLODUEY, TAY TE aiel &V QEYT GVTWY BxPOdoEL Xl TGOV

9. Allan (op.cit., p. 146) detects the ambiguity of the terms xaxiovag and Gueivovag, which
can refer to both justice and power.
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VoUWV, X0l LEAOTO adT&)Y 600l T€ ETT OEEAQ TAY AdXOLUEVWY XEVTOL
(2.37.3).1° Equally, when it comes to the relations of Athens with foreign
cities, Pericles reiterates the spirit of the Herald’s words: xal t& &g dpethy
gvnvTiwpeba Toic ToAloic: 0d Yo TéoyovTeg €D, dAAX dpdvTec xTWpeha
T0b¢ @ilovc (2.40.5). Euripides reverts to the Athenians’ reputation as
protectors of the weak in the Suppliants vv. 184-191 (esp. vv. 188-189: ...
oM O oMy / pévn Sdvout’ &y Tévd’ drootHvow Tévov) and vv. 377-380.

Whilst replying to the Herald, Iolaus ventures a captatio benevolentiae
towards Demophon and the Chorus. In this context, there appears the belief
that dying gloriously is much preferred to living in disrespect (an idea
championed further down by Macaria too; see below).!! Iolaus claims that he
is well aware of both the nature and the spirit of the Athenians: Ovfioxety
OeAfoovo’ N yap aioydvn (apoc) / Tod {fy mtap’ éobroic dvdpdoty vo-
piletow (vv. 200-201). In the same way, the unyielding courage of the
Athenian citizens/soldiers is extolled by Pericles: xoi &v adt® 16 dpbvechour
xol wolely paAiov fiynodpevor i [t0] évddévteg owleolon, TO pev aioypov
700 AGyoL Epuyov, TO & EpYOV TG oWuaTt DTEYEYVYOY, xol O EAayioTov
%xatpod TOYNG Gpor dxpd] thg 06Eng paAiov 3} T0d déovg AmNANGYN oY
(2.42.4). The ideal of a glorious death, as a result of heroic feats, recurs in
Helen and is voiced by Menelaus: dp@vtag yop i ph) dpdvrag Hidtov Oovelv
(v. 814).12

Thereupon, Iolaus acknowledges that there are limits to praise: wéAeL pév
Goxel xol Yoo odv émipbovov / Aoy émotvely éott (vv. 202-203). In
analogous terms Pericles ascertains how easily envy arises from praising
others: péypt Yop t003¢e dvextol ol Emouvol eiot Ttepl ETépwv Aeyduevorl, &g
bo0v &y %ol adTOg ExooTog oinToL Ixovog elvat Spdoad TL MV Hxovoey: ¢
0¢ OmepPdArovtt adtdy @bovodvteg 710n xai amiotodowy (2.35.2).
Euripides had already admitted this (bitter) truth in Medea (produced in 431
BC, i.e. just one year before the Heraclids) vv. 300-301: tdv & b do-
%xoVOvTwY eidévor TL TTotxiAoy / xpeloawy voptabelg év ToAeL ATPOC QovT.

When Demophon announces his decision to succour Iolaus and the
children, he explains that he chose this path of action (i) out of respect
towards Zeus (v. 238), (ii) because of kinship (t0 cuyyevég, 240), and (iii)
most importantly (o0mep det pdAtota ppovtioar, 242) because it is shameful

10. Cf. Isoc. 4.52 and X. HG 6.5.45.

11. See K. ]J. Dover, Greek Popular Morality in the Time of Plato and Aristotle, Oxford 1974,
pp. 236-242.

12. For a thorough analysis of the notions of honour and shame (ai3¢g) in Euripides, see D.
Cairns, Aidos: The Psychology and Ethics of Honour and Shame in Ancient Greek Literature,
Oxford 1993, pp. 265-342.
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and disgraceful (aioypdv, 242) to allow for an altar to be impiously violated
by a foreigner (gi Yy&p mopriow tévde ovidobor Bl / Eévov mpog Gvdpog
Bwpdy, 243-244); this — for an Athenian such as Demophon - would
constitute a blatant violation of the system of Athenian values, a system that
was first and foremost structured and based upon the respect of personal
freedom. Otherwise, i.e. if he were unable to defend this freedom,
Demophon would consider himself not befit to be inhabiting a free land, such
as Athens (oOx éhev0épay / oixelv Soxniow yoiow, 244-245). If we project
the Athenian king’s words against the political canvas of 5th century Athens,
the resulting political statement is that every compromise regarding human
and civic rights (of either an Athenian or a foreigner) amounts not only to an
annihilation of the well-governed state of Athens, but also to a self-annihila-
tion of every single Athenian who is flattered to believe that their city is
indeed an ‘EAA&So¢ maidevotg, as Pericles asserts (2.41.1). Indeed, through-
out the Epitaph Pericles reiterates, time and again, that Athens functions as a
school for the entire Greek world, since it serves as an exemplar of a well-
governed and law-abiding state, which adheres to and promotes fundamental
and diachronic values, such as equality of civic rights, personal freedom, self-
respect and respect towards all individuals. In emphasising Athens’ supre-
macy Pericles avers: 3¢ 6 3 xod gurxvvor Ti TEPL THG TOAEWS, Stdaoxahioy
Te ToLodueEVOS i) eEL toov Nulv elvan TOV &ydva %ol olc TVde undtv
Omépyer Opoime, xol Thy edAoyiaw &po €@’ olc VOV Aéym Qovepiy onpeiolg
xobotéc (2.42.1-2).

Furthermore, it is instructive that a paramount statement about justice as a
principle that should dominate the exercise of politics is emphatically put in
the mouth of the king Demophon, who proudly declares that his ruling is not
an arbitrary monarchy, but that he rather rules with justice: od y&p
ToPawid’ Gote BopBdpwy Exw: / GAN’, Niv dixowo Spd, dixoto Teioopal
(vv. 423-424). Later, the Chorus eulogises the just course to which their city
adheres: Zyewc 686y T, ® wOA, / dixorov (vv. 901-902). Pericles too
throughout the Epitaph praises the Athenians for handling their private and
public affairs with justice. Particularly outstanding is the passage 2.44.3-4,
where Pericles asserts that in discussions about war the decisions should be
taken by those citizens who do have sons to send to war (to die) and not by
those who have none to lose: o0 y&p 0ldv 1< toov Tt 3} dixowov BovAedeobar
ot &v pn xal Toidag éx tod opolov mapofoaiiduevor xvduvedwaotv. A
memorable reference to the principle of justice, with an explicit application
to the city’s governance, is also made by the Chorus in Andromache vv. 785-
787: tabtay fveoo todtoy xol oéfopon Blotdy, / pndey dixog EEw xpdTog
gv Bahdpotc / kol éAer dvvaohar. Likewise, the Chorus in Helen confesses
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their dedication to justice: 003eig TOT" NOTOYNOEY EXDHOG YEYWG, / &V TQ
dwxaiey O’ EAtideg owtnpiog (vv. 1030-1031).

Further down, Demophon, reflecting on Heracles’ offspring, expresses his
certainty that they will grow to emulate and revenge their father: dewov yop
gxBpolc Braotdvovteg edyevelsg, / veaviot te xal TOTEOG YERVNEVOL [
Aopng (vv. 468-470). Pericles is also concerned with the offspring of the
deceased, for whom he foresees an arduous struggle (uéyov Tov édy@dva), in
an attempt to emulate the feats of their fathers: xol péig v xad’ Omep-
BoANv dpethig 0dy Opoiol, GAN O0Aiyw yelpovg xptbeite. @OGvog yop Toig
{&otL TPOg TO AvTimolov, TO OE YUn EUTOdMY BVaVTOYWYIo T edvoig TETI-
untot (2.45.1). Of course, as was the norm in Athens, the orphans were
brought up to manhood at public expense: Tobg maidag O &wd TOHIE
dnpooia 7 oA péyot APng Opéder (2.46.1).

To mark (and perhaps extenuate) her stage appearance,’®> Heracles’
daughter (Macaria'*) makes a comment on what was considered proper
behaviour for a woman (at least for the propertied classes): yovouxi y&p oty?
TE X0l TO OWPPOVELY / xAAAoTOY €low 6’ fovyov pévewy dépwy (vv. 476-
477). The seclusion of women at home was a primary feature within the
system of male and female relations; and the less a woman was talked of the
greater the honour assigned to her.'S Accordingly, Pericles gives some similar
advice to the widows and the bereaved mothers in the Epitaph: ei 8¢ pe det
%ol yovouxelog Tt dPeTHcg, 6oon vov &y ynpeia Eoovtar, uynobfvor, Poayeio
TOLPOLVEDEL GTTOY ONUOY®. TG TE Yo OTTOEYOVOYG PVOEWS YN Yelpoat
vevéoOar OYlv peydhn 7 d6Eo xol Mg &v &’ éldylotov dpetic TépL 3
Pbyov &v toig &poeot xhéog 7 (2.45.2).

Subsequently, Macaria engages in a rhetorical, yet emotional, four de force
(vv. 500-538). As she examines (and rejects) the possible alternatives to her
sacrifice, she asseverates her willingness to die, thus securing salvation for her
brothers, instead of living in shame. Her speech is deliberately furnished with
terms and phrases that pertain to the contrasting concepts of honour and
shame: e.g. yéAwrog &kt (507), xoxodg ... yonotoig (510), &tipo Totpodg
oboay edyevodg (513), éxmecodon ... dAntebow (515), aioyvvoduor (516),
@ odouyodvreg (518), xaxoig (519), dvakioy (526). It would not be hyper-
bole to suggest that Macaria adopts the male code of honour, just like Medea

13. Cf. L. McClure, Spoken Like a Woman: Speech and Gender in Athenian Drama, Princeton
1999, p. 25.

14. Within the play the maiden remains anonymous. Macaria is the name assigned to her in
the play’s hypothesis; cf. Allan, op.cit., pp. 32-34.

15. See Dover, op.cit., pp. 95-98, 209-213; J. Gould, «Law, Custom and Myth: Aspects of
the Social Position of Women in Classical Athens», JHS 100 (1980) 38-59.
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does (though in a much greater scale).'® The maiden particularly highlights
that she is *wionpog (v. 527), i.e. distinguished. In the same vein, Pericles
draws attention to the fact that the death of the Athenian soldiers was
glorious and meaningful for one more reason: these men did not live in
misery, in which case they would not have minded to risk their wretched
lives; instead, they were illustrious with a promising future ahead of them;
yet they chose to die in glory: o y&p ot xaxompoyodvteg Sixotdtepov
aperdoiey &v 100 Plov, olg éamic 0dx Eoty dyabod, &AN olg 7 évavtio
petaBoAl &v 16 (fv 1L xwwdvvedeton xol &v olg péAota Ueydho T
drapépovta, Ay TL TTolowoty. AAYeEWoTépa YO Avdpl YE @EoVNUa ExovTL
N pete Tod [Ev )] poroxtobfjvorl xéxwotg 7 6 pPeTd PWOPNG xol XOWAG
gAtidog Gpo yryvdpevog dvaiotntog Odvotog (2.43.5-6). Just like Macaria,
the dead praised by Pericles were not tempted to shrink from danger at the
thought of any future pleasures: T@vde 3¢ olte mAovTOL TG THY ETL ATTH-
Aowowy potiufoog Epaiaxioldn obte meviog EATIOL, Mg &Y ETL StapLY®Y
adThY TAovTACELEY, Avafory ToD Sewvod émoticato (2.42.4); on the
contrary, they preferred the immortality generated by noble death: xow7; yop
T odpoto Oddvteg idig TOV AyHpwy Emavoy EAGUPovoy xoal TOV TaPoy
gmonuoTaToY, 00% &y @ xelvton LaAAoV, AN &v @ N SOEx adT@Y Topd TG
EvTuYO6VTL ailel xol Adyou %ol Epyou xotp®d aieiuynoTog xaTaAslTeTOL. QY-
dpdv Yoo Empavidy mhoo YH téeog (2.43.2-3).17 It is remarkable that
Macaria ends her speech in the self-same spirit: ebpnuo yép tot un @Liodo-
¥000” éy®d / ®dAoTov ndenx’, edxhedc Amelv Blov (vv. 533-534). The
notion of voluntary sacrifice is explicitly repeated by Macaria shortly after:
™Y guny Yuyny e / Sidwp’ Exoboo tolad’, dvayxacbeioa 3 ob (vv. 550-
551). Later Macaria’s self-sacrifice is eulogised by the Chorus (vv. 621-629),
who stresses the glory and the posthumous fame that await the noble maiden:
e086%Lov Yap Exel Boavdtou pépog (v. 621); 008" dxheng vv / 36Ea TPOC
avhpdwy OodéEeton (vv. 623-624). The motif of self-sacrifice recurs in
Iphigenia in Aulis:'® Todpov 3¢ odpa tg éufig OTEP Tdtpog / xol THg
aréong EALGSog yoiog Orep / B0oon didwy’ éxodoo (vv. 1553-1555).

In his response to the maiden’s vigorous speech Iolaus recognises in her a

16. Throughout the play Medea is concerned with her honour and assumes for herself the
male code of behaviour; cf. D. Mastronarde, Euripides Medea, Cambridge 2002, pp. 15-22.

17. Of course, the moral behest for a glorious death, as opposed to a shameful life, traces
back to Homeric ideology, which was inimitably taken up by Callinus (e.g. fr. 1D) and Tyrtaeus,
e.g. fr. 6-7D: Ovfioxwpey Poyéwv pnxétt petdopevol (v. 14).

18. Following of course the heroine’s change of mind and heart; cf. Arist. Po. 1454a 31-34:
700 O& dvwpdiov 7 év ADAISL Tpryévetar 00OEY Yop Eowey 1) ixetedovoa th DoTépa. YN O
xal &v toig fifeoy Opoiwg Gomep xol &v T} TOY TPaypdTwy ovotdoet del {nTely N TO
avoryxoiov ) o gixde.
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genuine scion of Heracles: & téxvov, odx €61’ Alobey 10 GOV xGpo / GAN
gk éxelvou: oméppa thg Oelog ppevog / Tépuxag HpdxAetov (vv. 539-541);
cf. the maiden’s own awareness of and concern with her noble descendance
(v. 513). The comparison to one’s ancestors and the zeal to approach, if not
surpass, their valor were inherent traits of the heroic ethics. Hence, Pericles
pays homage to the dead by acknowledging that they have been proven equal
to their ancestry and worthy of the name of citizens of Athens, having
become épaotdc of their city (2.43.1; cf. 2.36.1). Though such a praise is
reasonably expected for the dead soldiers, it is not naturally anticipated for a
woman; but, as mentioned above, Macaria may be conceived as adhering to
the male sense of honour and code of behaviour.

Despite exhibiting a man’s courage, Macaria requests to close the circle of
her life in the hands not of men but of women (vv. 565-566). Upon granting
her this request Demophon also reassures her that she shall receive proper
funeral rites, worthy of her bravery; for otherwise it would be a disgrace to
him: xépol t68” ooy pdy, uh oc xoouoiobol xS, / TOAGY Exartt, THC T
ofig edduyiog / xal Tod dixaiov (vv. 568-570). Shortly after, addressing her
brothers Macaria requests a proper burial from them too, whenever they are
granted return to their homeland: pépvnobe thy odtetpoy dg Bddor ey
/ ®éAhotd ot Sixoov (vv. 588-589). Pericles in the Epitaph is similarly
concerned with providing the dead with the appropriate funerary rites:
elonton xol ol Adyw xoTd TOV vopov Boo Elxov TEOGEopa, %ol £pYw of
Oarttépevol Té ey A0 xexdounvror (2.46.1; cf. 2.35.1).

Furthermore, there is an additional concept (better say, a subtext) that
runs throughout the Heraclids; it is the notion of freedom, of free land,
which is applied to and exemplified by the city of Athens, despite the
monarchic regime (whose just nature Demophon explicitly proclaims, vv.
423-424; cf. above). Pericles’ chief exhortation to his fellow citizens relates
to the very issue of freedom, as a fruit earned through bravery: ob¢ vov Opeic
Inhdoavteg xol TO ebdatpov T Ehedbepoy, 10 & élebbepov TO ebPuyov
xplvavteg, pi) meplopdiole todg molepnodg xvdbvoug (2.43.4). This free
city of Athens is repeatedly pictured, idealised and longed for in the
Heraclids: eé\evbépo te o' &v 7} BePrxapev (62); yiv oéfovt’ éhevbépay
(113); et y&p 168 Eotow xal Aéyovg xptvodol oolg, / o enu’ "Abrvog
1600’ ghevbépacg &t (197-8); €l Yop TapHow tévde ovidobon PBig / Eévou
TPOG GvdpOg Pwpdy, 0dx elevbépay / oixely Soxnow yoloy (243-245); od
vop "Apyeiny oMY / OTTAx00Y TAVS® AN Ehevbépay Exw (286-287); GAN
Nnopeg &vdpog xol ToAop. EhedBepov (957). As a natural result, the citizens
raised within such a free city are destined to embrace the city’s ideology and
identify themselves with their city’s causes. Indeed, this is exactly what
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Pericles admits: xoi oide p&v mpoonxdévtwe tf moAeL ToLoide €yévovto
(2.43.1).

The political dimension not only of Heraclids but also of most of the
surviving tragic plays remains a controversial issue.!” Tragedy is definitely not
a tool for pursuing political propaganda; but it does not follow that the tragic
poets maintain a totally detached and disinterested attitude towards the
contemporary political and social issues. Whilst enveloped in the heroic past,
tragedy remains in contact with the present, upon which the tragic poets
persistently comment and reflect.

It should not surprise us that Euripides’ Heraclids and Pericles’ Epitaph
coincide in both the overall tone and the details. As Finley points out, «the
two men (sc. Euripides and Thucydides) lived for some years in the same city,
surveyed throughout their lives the same march of events, and felt the force
of the same rhetorical and speculative movements» (op.cit., p. 1). Besides, all
three men, Euripides, Thucydides and Pericles, were zealous supporters of
Athens’ democratic system. What is also important is that Euripides’ tragic
play and Pericles’ speech addressed the very same audience. The same people
who listened to Pericles in the winter of 431 BC, many mourning the loss of
their loved ones yet feeling proud of them, were the same people who
watched the performance of the Heraclids in the City Dionysia of 430 BC.
Neither Pericles nor Euripides are in any way concerned with flattering their
fellow citizens in order to secure for themselves political support and
theatrical victory respectively; such a thought would constitute a naive and
blatant anachronism on our part. What both the poet and the orator (and,
beyond him, the historian) do is simply reflect and register the actual milieu
in which they live. Both works echo the moral beliefs, the political climate,
the social norms and the public feeling, which were dominant in the city of
Athens at the end of the first year of the Peloponnesian war. Euripides had
probably listened live to Pericles; and Pericles must have sat among the
spectators of the front rows at the performance of the Heraclids. Heraclids is
in most part a poetic version of the Epitaph; and the Epitaph is the mirror of
the Athenian citizens’ spirit and attitude at the end of the first year of the
Peloponnesian War.
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19. See Allan, op.cit., pp. 43-46; Zuntz, op.cit., pp. 78-81; C. Meier, The Political Art of
Greek Tragedy (Engl. trans. by A. Webber, Baltimore 1993), passim, but esp. pp. 204-216; T. B.
L. Webster, The Tragedies of Euripides, London 1967, pp. 28-29; V. Di Benedetto, Euripide:
teatro e societd, Torino 1971, pp. 105-129.
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