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THE POETIC FUNCTION OF ETYMOLOGY IN CALLIMACHUS’
EPIGRAMS: PROPER NAMES AND IMPROPER ACTIONS?

One of Callimachus’ best-known and most-discussed epigrams, an erotic
epigram at first glance, interweaves love and literature into a forceful state-
ment of polemical poetic theory:

ExOoaipw to molnua T0 xOXAxoV, 000 xehebbw
Kepw, Tic TOAODS OIE %ol e PEépel:

Uo€w xol TERIPOLTOY EPWUEVOY, 0D ATTO XPNVNG
v ougyoive Tavto T dnpdoto.

Avoaviy, ob 8& vaiyt xohOg xaAdg- GANO TPl ELTTEY
T00T0 ooupig, Hywd epnot tig: «GArog Exet.»

The poet €yBaipet, 003¢ yaipet, proel, owyaivel, but luckily there is his
beautiful Lysanias. According to the Suda (¢ 2898 Adler), the name belongs
to another grammarian of Cyrene who was in charge, together with
Callimachus, of Eratosthenes’ education. Apart from the historical truth of
the epigram and the undiscoverable (nowadays) «real identity» of Lysanias,
his name seems almost too good to be true. Lysanias, like Pausanias, is the
one «who stops misery and sadness», the distress caused by the poet’s en-
vironment in this case, 6 AMowv Tt dviog, Ar. (Nu. 1162 Avoaviog xox@dv).
The name is emphatically placed first, as soon as the procession of verbs
declaring the poet’s &viat ends. Lysanias with his beauty comes to give an end
to the poet’s misery. With the unexpected twist at the end of the epigram,
naming becomes ironic, as Lysanias is only superficially 6 Abwv tég dvioc of
the poet and contradicting his charismatic name, he proves to be an addi-
tional mental torment.!

The «Lysanias epigram» should perhaps prompt us to look at the meaning
of other names in Callimachus’ epigrams. In the beginning epigrams were
built around a name, or may have been just a name. The proper name, when
inscribed on a monument, both immortalises and explains an individual

1. Cf. also R. Hunter, The Shadow of Callimachus: Studies in the Reception of Hellenistic
Poetry at Rome, Cambridge 2006, pp. 111-112.
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identity. In the case of the «second-stage» epigrams, i.e. the literary creations
of the Hellenistic age, the name is not simply a vestige of tradition, a
structural element of the epigram used in order to call to mind the original
epigrammatic form and purpose;? it is, rather, once again used because of its
primarily individualising function. Since concern with the personal and the
particular is a major characteristic of Hellenistic art, this anchoring of the
whole content of the epigram to a specific individual — who is embodied in
the proper name — is the carrier of the whole dynamic of the epigram. The
proper name can, with one word, gesture to a very large amount of both
familiar information and facts waiting to be revealed. This property of proper
names makes them particularly powerful within the compressed form of
epigrammatic poetry.

Research so far has, on the whole, treated names in Hellenistic epigrams
in what we may call, with our eyes on Plato’s Cratylus, a rather Hermo-
genean way, considering them as elements imposed by the nomos of the
genre, despite clues provided by Hellenistic epigrammatists themselves about
a more significant relationship between the name and its context in an
epigram, e.g. Meleager AP 12.165, Philodemus AP 5.115. My aim is to
determine not only what the names in epigrams signify, but also how that
significance functions as a poetic device. Callimachus has, as is well known, a
learned interest in names? and prima facie we might expect his epigrams to
show an interest in these matters. The cases examined here are not explicit
aitiological etymologies signified by etymological markers* of the kind that
we find in the Aitia or the Hymmns, but rather allusions to the origins and true
meanings of names and sometimes even paretymologies of the kind which we
find elsewhere in Callimachus.

In ep. 30 Pf., the enamoured bearer of the glorious name Cleonicus has
already suffered the failure of the name the object of his desire bears:
EbEifcoc (godsent) has turned the «famous winner» into ugly beyond
recognition ghost who is now téAoc, oyétAtog, pLoynedc:

2. For the rare practice of omitting the name in Hellenistic funerary and dedicatory epigrams
cf. M. Fantuzzi - R. Hunter, Muse e Modelli: La poesia ellenistica da Alessandro Magno ad
Augusto, Roma - Bari 2002, pp. 398-413.

3. Cf.,, e.g., M. Skempis «Ery-chthonios: Etymological Wordplay in Callimachus Hec. Fr.
70.9 H.», Hermes 136.2 (2008) 143-52; J. J. O’Hara, True Names: Vergil and the Alexandrian
Tradition of Etymological Wordplay, Ann Arbor 1996, pp. 30-42 xau id., «Callimachean
Influence on Vergilian Etymological Wordplay», CJ] 96.4 (2001) 385-395.

4. For the notion of «etymological marker» cf. R. Maltby, «The Limits of Etymologising»,
Aevum Antiguum 6 (1993) 257-275; F. Cairns, «Ancient Etymology and Tibullus: On the
Classification of “Etymologies” and on “Etymological Markers”», Proceedings of the Cambridge
Philological Society 42 (1996) 24-59 and ]J. J. O’Hara, True Names, op.cit., pp. 75-83).
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Ocooolxe KAcdvixe taAay tdAay, 0d i TOv 6ELY
AALov, 00X EYVwY: oYETALE, TTOD YEYOVACS
0oTéa ool %ol podvov ETL Tpixeg N P& oe dadpwy
o0pOG Exet, xaers] O Hivteo Oevpopin;
Eyvov Eb&ledc oe ouvfipraoe, xal ob Yo ENOMY
TOV XOAGY, & udyOne’, EBhenec dupotéporc.
His passion has so affected him physically, that the poet does not recognise
him (00x &yvwv) and is at a loss to account for his situation. He wonders
what evil fate sent by the gods (yoAemft Ozvpopint) might have struck him,
and this thought, by a sudden association of ideas, provides in a flash the
solution of the mystery (Eyvwv): cherchez I’lhomme, the god-sent fate is the
supposed god-sent wish, Euxitheos; again, the significance of the name aids
us to interpret the mechanism of Callimachean poetics.
In the same vein, cruel irony is created also in ep. 61 Pf., concerning the
charms of Menecrates:
Alvie, ol o0 Yop wde, Mevéxpatec, Todx £TL TOLAOG
noba; tt og, Eglvoov ApoTe, xatelpydooTo;
7 po t0 %ol Kévtawpov; «8 uot mempwpévoc Hrvog
N\Bey, 6 8¢ TApwWY olvoc ExeL TEOPATLY».

Despite the constant strength denoted by his name, Menecrates dies of
moAvTooia, excessive drinking. The name is typical of the heroic age of
Greek History, when names were associated with war abilities such as
Meventtdrepog, Meveydprng, Meveolede. Death from too much wine can
hardly be described as heroic. The use of the mythological simile of the
mighty Centaur Eurution, who is also the bearer of a strength-denoting name
might also ironically allude to the etymology of Menecrates. The same
parallel is offered for another bearer of a strength-denoting name, Epikrates
in Alc. A.P. 11.12: Olvog xai Kévtoavpov, Ernixpatec.’

The name Menekrates is used also in epigram 45 Pf.; in this case, we can
see that name etymology can sometimes offer assistance with textual resto-
ration: -

«Anebnoet, tepipevye, Mevéxpotes», etma [avApov
elxadt xot Aov th Tiv; T Sexdn
ANBev 6 Bodg O’ BpoTpov Exodotog...
nepipevye AP: mepipotte Bentley, cf. ep. 28 Pf. wepipottov épwpevoy, ep. 38 Pf.
Yipov 7 Tepipottog

5. Inverting its Iliadic model, Z 261 where wine is clearly presented as adding to one’s pévog:
&vdpl O& xexpn®TL pévog péya oivog &éket, the Callimachean epigram has the wine account for
Menecrates’s death, i.e., the passing away of his pévoc.
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The first line giving us the name of the addressee is dubious. Most scholars
accept the imperative mepipevye here. Bentley replaces it with tepipotte (in
analogy with ep. 28 Pf. and ep. 38 Pf.). However, etymology speaks against
this emendation: the name Menekrates is a compound consisting of the verb
pévw + the noun xpdrog. The word-play is created by the placement of the
imperative of uévw next to the imperative of @edyw.®

In ep.17 Pf. Sopolis, the saviour of the city (it belongs to the category of
names that express a wish for the child’s future such as Zdotpoarog,
Lwxpdtng, Lwoiong) has died at sea:

"Qeopehe und’ éyévovto Boal véeg: 0b Yo v NUETS
motdo AtoxAeidew XedmoAy otévopey.

VoV &’ 6 pev ely &l Ttov @épetal véxug, dvtl & Exelvou
olbvouo xol xevedy ofjpa Tapepyopeor.

In the last lines the poet clearly distinguishes between the physical presence
of the deceased and his name: the presence of the name emphasises the
absence of the man himself: instead of him there is his name and an empty
grave, cf. Hardie, Ph. Ovid’s Poetics of Allusion (2002) 88-89, where the
epigram is presented as a parallel to Aeneas’ words to Deiphobus in Verg. A.
6.505-508:

tunc egomet tumulum Rhoeteo litore inanem

constitul et magna manis ter voce vocavi.

nomen et arma locum servant; te, amice, nequivi

conspicere et patria decedens ponere terra.

The place is marked by the presence of name and (painted or carved?) arms- nomen et
arma, not «arms and the man», arma virumque. The absence from the tomb of the
man himself is pointed by a contrast between name and the personal pronoun, here
«you», which is paralleled in Hellenistic epigram, for example Callimachus Epigr. 17
Pfeiffer: &vti & éxeivouv | odvouo xoi xevedy ofjpa mtapepydueda «in place of him,
his name and empty tomb we pass by».”

A very clear-cut example of an «improper name» is the sailor Lycus in ep. 18
Pf., who drowns as the constellation of the Kids ("Epupot) appears:

6. A further contrast between strength (-xpoteg) and the idea of «taming» was suggested to
me by Professor Francis Cairns.

7. The same idea appears in ep. 2 Pf. (Heraclitus epigram) where the survival of the name of
the deceased poet and his poetry contrast the absence of his body. For a compelling association of
ep. 2 Pf. («Heraclitus epigram») with the one under discussion here, based on a contrast between
the physical absence on the one hand and the very presence of poetry and name on the other, cf.
R. Hunter, «Callimachus and Heraclitus», On coming after: studies in post-classical Greek
literature and its reception 1, Berlin - New York 2008, 122-123.
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NéEroc o0 &mti yHig E0avey Avxog, AN &Vt TéVTK
vodv e xold Yoy eldev drorlvpévny,

gumopog Alyivnbey 67 Emhee: @ Uev €v OYPN
VEXPOG, EY® O GAAwg obvopo TOpfog Exwy

%xNpELoow TavdAn ey Emtog T6de: «pedye Boddoon
ovppioyew Eplpwv, voutile, Suopévwy».

As Ferguson notes,® here the wolf is (paradoxically) devoured by «the kids»,
but it is also hardly unimportant Lycus started his voyage from Aegina, the
island of Goats.

A different situation occurs when the «truth» of the name is not con-
tradicted, but fulfilled by the actions of the bearer. A first, somewhat
doubtful case, is provided by ep. 62 Pf., where the name Echemmas has a
double etymology:

KuvOiadeg, Baopoeite, T yop to6 Kponrog Exéuua
xetran év 'Optuyin té€a map’ "ApTtépdt,

olc bpéwv Exévwaey Bpog wéya, vov 8¢ TémauTo,
alyec, Enel omovdac M Beoc elpydoaro.

According to one interpretation, (Masson® following Meineke) it is a Doric
name: a diminutive of a compound (such as Echemenis) where the first
consonant of the second part of the compound has been duplicated. The
more interesting alternative would be to consider it a compound of the words
Eyew + deppal (Ziegler 1938: 74-77), an epic type instead of &upo, bow,
also used by Callimachus in the Hymns to Artemis (Cal. Dian. 10 edxaymég
deppo) and Apollo (Cal. Ap. 33 Geppo t0 Abxtiov). The name is most
appropriate for a hunter and an epigram which deals with hunting and the
dedication of an &eppo. The joke might be here that Echemmas is stripped of
part of his name as his bow is now given to the huntress-goddess.

Another kind of etymological word-play with names is created when the
name is juxtaposed to a synonym, as in the case of ep. 41 Pf., where "Aidng is
placed next to dpavyg, reminding us of the popular etymology of the name,
from é-privative + the root of the verb ideiv,'! and also of the idea of the
invisibility of the Underworld:

8. J. Ferguson, «The Epigrams of Callimachus», G&R 17 (1970) 64-80.

9. O. Masson, «Deux noms doriens chez Callimaque», Revue de Philologie 50 (1976) 24-31.

10. K. Ziegler, «Der Kreter Echemmas», Rheinisches Museum 87 (1938) 74-77.

11. Cf. PL. Cra. 403a 6 8¢ "Awdng, ol wohhoi pév pot doxodoty DrohoufBévety To didég
npooetpfiobot Td ovépott ToHTER.



320 Demetra Koukouzika

“Hutot pev Ppuyfic €1t 1o véoy, fuov & odx oid’
elt’ "Epocg €it’ Aidnc Hpmooe, TANY dpaves.
In ep. 49 Pf., Agoranax dedicates a theatrical mask and therefore poses as a
patron of the arts. His name, though, means Lord of the Agora:

THg Ayopdvoxtos e Méye, EEVe, XWUUOY BYTWG
ayxetobon vixng paptvpa tod Podiov

[Téap.prrov, ob pev Epwtt dedowpévov, o 8 0T
loy 4oL xat Aoyvorg “Iowdog €iddpevoy.

The Agora, just like the Roman forum, is also the market place, as well as the
site where the assembly takes place. The name obtains a pejorative nuance
when it is revealed that the Lord of the Agora is devoting a mask-supposedly
of the young lover Pamphilus of New Comedy- which, however, looks more
like cheap merchandise, dried figs and Isis lamps.!? A similar market-rooted
name is used for the sausage seller in Aristophanes’ Knights: Agorakritus, the
man chosen through debate in the market-place.
A case of paronomasia, a figura etymologica, is found in ep. 27 Pf.:

‘Hotodov 1o T’ dietopo xol 6 TpOTog: 0b TOV GoLd@dY
EoyoTov, OAN OXVEW Ul TO UEAYPOTATOVY

TOV ETEWY O LOAEDG AmepdEato: yolpete Aetttal
oroteg, Aprjtov obvTovog &ypuTvin.

Levitan'? suggested a pun with Aratus’ name in the second verse of the
Phaenomena and also a pun in the last verse of this epigram. According to
Bing!* it is as if

Callimachus recognized the play and signalled his recognition in the same epigram
where he alludes to Aratus’ acrostic: yoipete Aemttad / pAioteg, "Apritov, the utterances
of the unuttered.

This is probably an allusion to Hesiod’s &vdpeg 6udg depoatol te portol te, /
onrol v’ &ppnroi te (Hes. Op. 3-4), to which Aratus implicitly refers. A pun

12. For devoted objects speaking on behalf of the dedicator, cf. D. Meyer, «Die Einbeziehung
des Lesers in den Epigrammen des Kallimachos», in M. A. Harder - R. F. Regtuit - G. S. Wakker
(eds), Callimachus (Hellenistica Groningana 1), Groningen 1993, 166; K. J. Gutzwiller, Poetic
Garlands: Hellenistic Epigrams in Context, Berkeley - Los Angeles 1998, pp. 192-193.

13. W. Levitan, «Plexed Artistry: Aratean Acrostics», Glyph 5 (1979) 68 n. 18.

14. P. Bing, «A Pun on Aratus’ Name in Verse 2 of the Phainomena?», Harvard Studies in
Classical Philology 93 (1990) 282.
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with Hesiod’s name itself, which might suggest «<he who emits voice» (from
it + add7), regardless of what credence we give to Nagy’s view about the
origin of the name,!S could possibly create a contrast between Hesiod in the
first line and "Ap#tou in the last.'

In other cases the whole epigram might function as an explanatory note to
the etymology of the name as in the case of ep. 52 Pf. The poet asks Zeus to
be the judge of Theocritus whose name might suggest «judgement by god» (so
Taran!?).
Tov t0 xohov peravedvta Oedxpttoy, i pey Y’ Exbet,
TETPAXL Looing, €l OE QLAEL, PLAgoLc,
vaiyt Tpog edyaitew Favopndeog, odpdvie Zed,
%ol o0 0T HPAolrg- 00%ETL paxpd Aéyw.

A mythological simile is also offered in ep. 46 Pf.

Qg &yabay [ToAbpauoc advedpoto T éraotday
TOEOUEVY: vol ['aw, 00x dpobng 6 Koxdwd-
ol Motoot tov Epwta xatioyvaivovtt, Pilmre...

Polyphemus is an appropriate name for a singer: «man of many utterances».
Louden’8 has discussed how the name Polyphemus is meaningful within the
context of the myth presented in the Odyssey, as it signifies his own powers
of speech, especially with regard to the curse:

Polyphemus is a not unsophisticated speaker as he employs several types of discourse
including prayer, curse, and pun.

I think that the etymology of the name may have interested Callimachus in
this epigram, as well as Philoxenus and Theocritus in their treatments of the
Cyclops theme. Thus poetry is added among Polyphemus’ many powers of
speech.

This category offers several other examples of fitting names, on which I

15. G. Nagy, The Best of the Achaeans: Concepts of the Hero in Archaic Greek Poetry,
Baltimore; London: The John Hopkins University Press 1979, p. 296.

16. This epigram has a very long bibliography. For a recent discussion cf. K. Tsantsanoglou,
«The Aertdtrg of Aratus», Trends in Classics 1 (2009) 55-89.

17. S. L. Taréan, The Art of Variation in the Hellenistic Epigram, Leiden 1979, p. 11 n. 10.

18. B. Louden, «Categories of Homeric Wordplay», Transactions and Proceedings of the
American Philological Association 125 (1995) 27-46.
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will not dwell as they have been discussed by previous scholarship.'® For
example, in ep. 63 Pf. the prostitute Conopion (mosquito) gives her lover
sleepless nights, while in ep. 54 Pf. Aceson, the healer, thanks Asclepius for
curing his wife.

What about Callimachus ipse? Epigrams 35 and 21 constitute a functional
group and illuminate each other mutually.

Battiddew mopt ofijpo @épelg odag eb pey dmotdny
eldbtog, €0 & otvw xadplo cuyyeENGoOL.

“OoTig EPov Ttapd ofjuo eépetg Todo, KaAdwudyouv pe
1o Kupnvaiov moidd te xol yevétny.
€ldeing 8 &upw xev: O Pév x0Te TATP00G HTTAWY

A

NoEev, 6 & Hetoey xpéooova Paoxaving.

Instead of his name in ep. 35 Pf. Callimachus chooses a patronymic which
evokes the name of the mythical founder of Cyrene, Battos and a term
meaning «stammerer». This double instance of the name fits the context
perfectly. He is capable of a good laugh even if he is the butt of the joke (the
«inarticulate artist»?).20

The name of the poet is instead included in his father’s epitaph in a riddle
based on the synonymy of Callimachus and his grand-father. The deceased is
both the son and the father of Callimachus. The next verse clarifies the
confusion: they are two different persons, one of them a warrior, the other a
poet, who both however lived up to the meaning of the name KodAiporyog:
they fought well. While this sounds reasonable as far as the general is
concerned how can Callimachus junior, secluded in his ivory tower of the
Alexandrian Library prove his proficiency in battle? Callimachus claims that
his song surpassed envy. Baoxawvia is a characteristic of Callimachus’ literary
opponents (Aetia. 1.17 Pf. E\kete Baoxaving 6Aodv vévocg). Such a state-
ment, although not being used in reference to a real battlefield, does bring to
mind the warlike intensity of literary disputes in Alexandria as clearly
exemplified by Iambus 13:

19. On ep. 63 Pf. cf. K. J. McKay, «Callimachea». Symbolae Osloenses 45 (1964) 38-48 and
L. A. De Cuenca, Callimaco Epigramas. Introduccién, texto, aparato critico, traduccién y notas
[Suplementos de Estudios Classicos, Secunda Serie de Textos- No 6 (Continuacién)], Madrid
1974-1976. On ep. 54 Pf. cf. F. Chamoux, «Sur une épigramme de Callimaque (ep. 54)», Revue
des Etudes Grecques 80 (1967) 258-263.

20. We could probably see here an allusion to the oral nature of older poetry which does not
«suit» the poet because of a natural defect.
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T VOV O TTOAATY TLEEDGVOL Aoy alveLlg
Jaotdog é¢ xépog tebbpwTon
%0TEW]V Gotd® xAue det [..]tampory|

] 8[d]vnton Thy yeviy dvoxpivet
%ol Sodhov gival ot xol TakipnmpnToy
%ol ToD Tp...... ov tov PBpayiova otilet,
WOoT 00X auxel....]v Tapémtnoay
xOOTOL TPOUEDTOL U] XOKEEG AXOVOWAL:
T003” obhvex’ 008eV THOV, GAAX Aunpd
Exaotog Gxpotg Soxtdlotg dmoxvilet,
®¢ ThHe glaing, 1 dvémavoe Ty Antd.

(fr. 203.40-62)

Despite, then, the different occupations of the bearers the name proves its
true warlike value in both cases it is attributed.

In conclusion, Callimachus is not oblivious to the power that can reside in
the personal names of the epigrams. In a total of 63 epigrams we can claim
allusions to the etymology of the contained anthroponyms in 25 of them;
some of these were discussed here for the first time.

In some cases the names are truly defining: they can be seen to govern the
nature and behaviour of the bearers, while others are misleading as character
descriptions. Are these relations accidental? A poet exhibiting a well-known
passion for words and names, writing in a name-centered and small-sized
genre, is very unlikely to have treated significant names merely as insignifi-
cant conventions, instead of carriers of meaning. It is also true that name
etymologies in Callimachus are of a fairly transparent kind, more reader-
friendly than the erudite word-play in his other works; but then this is in
agreement with the lightness of the epigrammatic genre. In some cases it
would be possible to assume that this kind of punning alludes to a sympotic
context for poems which are no longer sympotic (parodies of all kinds of
epigrams in a symposium / book-parodies of epigrams as they would have
been composed at a symposium). However, name punning cannot always be
taken as proof of a sympotic (real or imagined) context and the supposition
of Taran (1979: 19) that

the name itself... deprives the whole poem of seriousness and warns us that we are
reading a maiyviov

seriously limits our reading of the poems. An easily verifiable instance is
constituted by funerary epigrams, for which we possess hundreds of «real»



324 The poetic function of etymology in Callimachus’ epigrams

equivalents, inscribed in stone. In these, (e.g. Peek (1955), Ben Jonson?!)
word-play with the name of the deceased is rarely avoided when the name
possesses this potential. This is a genre which aimed primarily at the com-
memoration of an individual, and these word-plays possess a mnemonic value
apart from their entertaining quality. Although in Callimachus’ case T am
more inclined to believe that it is in the latter that he is more interested. He
did not possess the title of writing &te maic for no reason.

Democritus University of Thrace DEMETRA KOUKOUZIKA

21. Cf: W. Peek (ed.), Griechische Vers-Inschriften I: Grabepigramme, Berlin: Academie
Verlag (1955) 101, Zuixpov ofjpa, dg miotwy Env uéyag. 629, dvlog 6pdg yaing To
mobobpevov év ate@éeoty: [ obvopa pot 68’ Epu- Ydxvbos évBade xeipor. 814, tov Xapitwy
ue yéuovt’ eicopdig xAewoy Xapitwve, 1109 obvopa & Edtuyidng: devddvopoy dAAG& pe
daipwy / 0fjxey, dpaprdEag dxitat cig "Aida. 1032, obvopa Proxvvnyos époi- Tolog Yo
OmGpywy / Onpoiv émi pofepolg xpaumvoy E0nxa méSa. Cf. also Ben Jonson’s funerary epigram
for his son, also called Benjamin: Epigr. 45, v. 1: «Farewell, thou child of my right hand, and
joy». Benjamin in Hebrew signifies child of the right hand.



