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The Centre for Odyssean Studies regularly hosts conferences on a wide

variety of topics ranging from the Homeric poems to Latin epics, thereby

providing a much-needed international forum for a detailed analysis of

ancient epic poetry. This by no means suggests that non-epic genres are ex-

cluded; it is fair to say that by frequently inviting internationally renowned

speakers to deliver papers on Greek lyric, Hellenistic poetry and classical

archaeology the Centre for Odyssean Studies offers a highly valued space for

a lively debate on ancient literature and culture. The latest beautifully

designed and produced volume of the proceedings of the 10th international

symposium on the Odyssey held in Ithaca on September 15-19, 2004 is an

eloquent testimony to the rich resources of the Centre and the scholarly

sophistication of the participants. This reviewer has nothing but praise for the

way the editors completed the formidable task of producing a collection of

24 variously flavoured essays; Machi Paizi-Apostolopoulou, Antonios Ren-

gakos and Christos Tsagalis have edited a book that will delight the

discerning reader by the contributors’ original research and command his

unremitting concentration by its tireless exploration in depth and at con-

siderable length of the agonistic spirit of the ancient world. The excellent

idea of convening the conference, «Contests and Rewards in the Homeric

Epics», is credited to the capable president of the Centre, Dimitris N. Ma-

ronitis, who was duly inspired by the hosting of the 2004 Summer Olympic

Games in Athens.

This sumptuous volume opens with a thought-provoking essay by

Françoise Létoublon, «L’esprit de compétition chez Homère» (pp. 11-28),

who seeks to show that there are significant differences in the ways the

characters of the Iliad and the Odyssey embody the vigorously competitive

spirit of the heroic age. In the Iliad, as Létoublon points out in a meticulous

analysis of the relevant Homeric vocabulary, the warrior exemplifies this

unwavering drive for victory through his performance as a hero in combat on

the battlefield. The Homeric hero is a man of unbending principle who
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cannot allow his values to be compromised and thus, to him, the notion of

personal achievement is paramount. His highly developed sense of honour

and glory, combined with self-esteem, dignity, and moral autonomy

demonstrated through the life-and-death risks of battle, is inextricably linked

with his passionate ambition to ensure a place in the social memory of his

community. Furthermore, by offering a comprehensive view of the possible

connections between Homeric genealogy and heroic distinction, Létoublon

gives a fascinating insight into the ways the agonistic spirit of the Iliad is

reflected in the tense opposition between genealogical narratives, which are

moreover widely recognized as important vehicles for conflicting principles

and beliefs. Finally, and perhaps most important, Létoublon finds sufficient

support in the Odyssey for the reasonable recognition that the Homeric

agonistic spirit permeates other areas of Greek life, including the hugely

competitive art of poetic performance: in antiquity the burning ambition of

excelling at poetic contests prompted one performer to compete with

another. It is characteristic of the Odyssey that various controversial social

and moral issues are regularly given a passionate intensity and a powerful

grip on the emotions by their grounding in numerous bardic tales with

varying degrees of directness or fullness of narrative. Often some of these

rhapsodic accounts create a complex web of rivalling stories that allows the

critic to attain a sense of how ferociously competitive a Homeric aoidos can

be in an effort to outshine all others in poetic skills and win ample praise

from his audience.

Alexandra Zervou, «Jeux athlétiques – jeux de réception» (pp. 29-53),

argues that modern theories of reception offer a welcome way of building

bridges between Neoanalysis and Orality. Despite the disarray of modern

critical opinion on the Homeric epics, she believes that it is possible to

discern patterns of action, thought, and feeling that help us find our bearings

in the interpretation of the poems by combining a close discussion of the

Homeric sources with a detailed analysis of the performative aspect of oral

poetry. This is no cause for surprise: in their groundbreaking work Hans

Robert Jauss and Wolfgang Iser, two of the most important and influential

exponents of the Constance School, explored the intricate relation of literary

history to social history, offering a genuine understanding of literature as

communicative activity. Zervou seems to be fully aware of the enormous

implications of reader-response theory; in fact, in her elegantly argued essay

she goes to great lengths to unearth hidden connections between the Iliadic

crowds watching enthusiastically the exciting athletic competitions and the

fifth-century Athenian audiences swarming up the theatre of Dionysus to

enjoy the dramatic performances.

The essay by Dimitris N. Maronitis, «ºÔÓÈÎ¿ ¿ıÏ· Î·È ¤·ıÏ· ÛÙ·
ÔÌËÚÈÎ¿ ¤Ë» (pp. 55-68), is a model of clarity and precision. Maronitis

rightly uses the pursuit of Hector by Achilles around Troy in Iliad 22 and the



BÈ‚ÏÈÔÎÚÈÛ›Â˜ 309

contest of the bow in Odyssey 21 – both characteristic instances of physical

and emotional overstrain in which athletic competitiveness and murderous

impulse become almost indistinguishable – as a window onto the resource-

fulness and complexity of epic technique. It is clear enough that the poet of

the Iliad weaves into the texture of the unsettling scene between Achilles and

Hector revealing similes and metaphors of athletic prowess and accom-

plishment so as to produce an intensifying effect, turning the similes and

metaphors into a kind of powerful commentary on the action. An even more

striking example of this attitude towards the paradoxical blending of athletic

challenge and homicidal retribution can be found in Odysseus’ trial of the

bow. Maronitis offers a fascinating discussion of the ethical issues associated

with the slaughter of the suitors. By providing much intelligent solidity where

the subject has often prompted over-sympathetic moral estimations of the

actual bloodshed, he casts a vivid new light on the highly symbolic sig-

nificance of the bow as a death-dealing instrument that plays a pivotal role in

the context of an otherwise captivating sporting occasion – that is, a non-

lethal contest. According to Maronitis, what is surprising is that the in-

congruous intermixture of athletics and killings in the Odyssey thrusts the

moral question regarding the inescapability of the murder of the suitors into

sharper relief. There are good grounds for believing that the free association

of athletic and martial images allows for numerous levels of meaning in the

same scene. It should be pointed out none the less that the significance of this

peculiar nexus of contrasting sentiments must not be pressed beyond the hint

that we are invited to witness here not primarily a morally problematic act of

vengeance but a deep reflection on the perplexities arising from the uneasy

conjunction of divine retributive powers and human justice.

Jenny Strauss Clay, «Art, Nature, and the Gods in the Chariot Race of

Iliad æ» (pp. 69-86), Seth L. Schein, «√ ∞¯ÈÏÏ¤·˜ Î·È Ë ÎË‰Â›· ÙÔ˘ ¶·-

ÙÚfiÎÏÔ˘ ÛÙË Ú·„ˆ‰›· æ ÙË˜ πÏÈ¿‰·˜» (pp. 77-86), and Joachim Latacz, «A

Battlefield of the Emotions: Homer’s Helen» (pp. 87-100), examine the

Homeric portrayal of character. Both Clay and Schein place strong emphasis

on the ways in which the funeral games for Patroclus not only mirror the

broader design of the Iliad, but also prefigure a substantial change in the

attitude of Achilles. It is not too much to hazard the view that the horse race

in honour of Patroclus is a symbolic condensation of battlefield operations

and crisis feelings; in particular, Clay and Schein are right to suggest that the

funeral games have a civilizing effect on the participants, not least on Achilles

himself. Similarly, though he takes a long time to get to the point, Latacz

turns his lens of enquiry to the character traits of another exceptional figure

of the Iliad: Helen, he argues, possesses a wide array of admirable qualities,

such as «enormous vigour, passion, sensuality and drive» (p. 99). The various

stories about Helen, which are repeatedly echoed in the course of the poem,

contribute greatly to the delineation of her character. It should be added that
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through her dynamic presence at critical moments of the action and her inner

struggle with self-doubt and despair she gives the impression of power and

aliveness.

Antonios Rengakos, «The Smile of Achilles, or the Iliad and the Mirror-

Image» (pp. 101-110), and Wolfgang Kullmann, «√È √Ï˘ÌÈ·ÎÔ› ·ÁÒÓÂ˜
ÛÙËÓ πÏÈ¿‰· (§ 698-702)» (pp. 111-119), investigate how the Iliad exploits

pre-Homeric tales and motifs, but brings them together in complex over-

lappings and inversions that reach beyond the special significance of any one

of these domains. In the poem’s subtext, athletic contests offer not only a

microcosm of the wider story but also a most vivid evocation of the Epic

Cycle. Both Rengakos and Kullmann strongly believe that the narrative

stream of the Iliad and the Odyssey can be sifted for nuggets of pre-Homeric

information; their well-argued and admirably documented discussions open

up new ways of thinking about epic poetry as a narrative configuration that is

essentially dynamic rather than static, deliberately encouraging tension

between those mythical traditions that record momentous events beyond the

time scale of the poems. Furthermore, pointing to recent theories about the

date of composition of the Iliad, Kullmann challenges the current orthodoxy

and argues that the first half of the seventh century BCE seems to be the

preferred date. More important, Rengakos carefully dissects modern nar-

ratological interpretations of the Homeric epics to show that the poet

delights in pushing large chunks of the Trojan legend outside the limited

boundaries of the principal narrative.

The essays by Nicholas Richardson, «The Games in Book ı of the Odys-

sey» (pp. 121-127), and Nancy Felson, «Epinician Ideology at the Phaeacian

Games: ı 97-265» (pp. 129-143), offer an enticing insight into the eighth

Book of the Odyssey. Both Richardson and Felson provide the reader with a

good understanding of the ways in which the Phaeacian Games project a

vision of Odysseus the persevering competitor that extends in the remote

future. But the notion of Odysseus as a resolute athletic contestant will take

on a darker meaning in the closing movement of the poem, in which a

boxing-match and a bow competition culminate in the massacre of the

suitors, the only pitched battle of the poem. The inference seems stronger

still if we remember that for the ancient Greeks the athletic games offer a

non-violent counterpart of battle challenges. It is especially interesting to

observe, and both Richardson and Felson are fully aware of the potential

implications for the interpretation of the Odyssey, that the Phaeacian Games

is a typical example of a long sequence of disputes, be they martial, athletic

or amatory, which prepare the ground for the bloody showdown between

Odysseus and the suitors.

Menelaos Christopoulos, «Contests without Rewards: Musical Contests in

the Odyssey, and the Homeric Hymn to Hermes» (pp. 145-155), and Ariadne

Gartziou, «√‰˘ÛÛÂ‡˜ ıÂ·Ù‹˜, ·ıÏËÙ‹˜ Î·È ·ÊËÁËÙ‹˜ ¿ıÏˆÓ» (pp. 157-
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178), look at what the musical competitions in the Odyssey really mean and

whether they serve as points of cohesion and in an external way provide the

necessary drive to keep the narrative moving. The essay by Christopoulos is

too unfocused to have any significant impact, while the essay by Gartziou is

underpinned by extensive research. The most striking feature of Christo-

poulos’ analysis is the distinction between the honour allotted to the singer

and the rewards presented to him by the community. But the sharp and

systematic differentiation between the audience’s unflagging admiration and

respect for the aoidos and the hefty prizes that are awarded for excellence in

song performance, one that Christopoulos extracts from a detailed con-

sideration of certain bardic contests in the Odyssey, depends on inter-

pretations, which some might take issue with. For example Christopoulos

believes that the portion of meat offered by Odysseus to Demodocus in

Odyssey 8.474-484 does not qualify as a proper reward. It is none the less

hard to think of reasons for such a suggestion. Although the minstrel per-

formance is yet to come, the sacrificial meaning of the gesture and the

exceptional nature of the offering cut off as it is from a white-tusked boar not

only highlight the elevated status of the court-singer, but also serve as a long-

awaited recompense for the bard’s previous song performance that Alcinous

had duly interrupted in view of Odysseus’ distress (Odyssey 8.83-96). This

argument can be strengthened by the fact that the scene between Odysseus

and Demodocus prefigures the transformation of Odysseus into a capable

singer of tales that wins the admiration and praise of his audience through

the enthralling narration of his adventures (Odyssey 9-12). Moreover, the

section on the Homeric Hymn to Hermes contributes nothing of value to the

discussion and seems imperfectly integrated with the rest of the essay.

Gartziou, by contrast, offers a compellingly argued and theoretically

informed study that provides nuance for our understanding of Homeric fore-

shadowing and suspense, demonstrating just how creative and energetic

efforts to trouble the narrative’s straightforward linearity can be. And

through many engaging examples, she shows how crucial the combination of

physical and social graces is in the portrayal of Odysseus as a towering figure

in the Odyssey. Odysseus is consistently presented as a consummate athlete

and political leader through the accomplishment of difficult trials; his unde-

niable achievement in the areas of athletics and politics can be seen as a

foretoken of his triumph over the suitors.

Coming now to the material rewards presented to athletic contestants in

antiquity, Michalis Tiverios, «∆ˇá ‰b ÓÈÎáÓÙÈ [âÓ ¶·Ó·ıËÓ·›ÔÈ˜] ‰›‰ÔÙ·È
pıÏÔÓ öÏ·ÈÔÓ âÓ àÌÊÈÊÔÚÂÜÛÈ» (pp. 179-201), Eurydice Kefalidou, «°Âˆ-
ÌÂÙÚÈÎ¿ Î·È ·Ú¯·˚Î¿ ¤·ıÏ·: ÎÂ›ÌÂÓ·, Â˘Ú‹Ì·Ù·, ÂÈÎÔÓÔÁÚ·Ê›· (8Ô˜-7Ô˜
·ÈÒÓ·˜ .Ã.)» (pp. 203-229), and Isabelle Ratinaud, «À l’origine des Con-

cours d’Olympie: Aristoi et Athla d’Homère à l’Altis» (pp. 231-259), seek to

gain insight into the nature of those prizes and sporting occasions that were
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generally held with great admiration and respect. In his lucidly and engag-

ingly written essay Tiverios lays special emphasis on the panathenaic am-

phoras and demonstrates his main thesis unequivocally: the massive pro-

duction of those, mostly ceramic, vases offered to winners in athletic contests

must have been closely supervised by the Athenian authorities by means of

pottery competitions. Furthermore, Tiverios’ expert analysis of the latest

epigraphical and archaeological data is coupled with considerations of what

can be known about the substantial material gains stemming from athletic

distinction in sporting challenges throughout Greece and especially in the

Panathenaic Games. Similarly, in her richly illustrated study Kefalidou

considers specific aspects of literary and archaeological evidence about ath-

letic occasions in geometric and archaic Greece and asks how enhanced

knowledge of such topics as music contests and dance competitions

strengthens our understanding of ancient award-offering ceremonies. By

recognizing the importance of those geometric and archaic instances of prize-

winning challenges, scholars will no longer be able to regard the pre-classical

iconographic evidence as less relevant for understanding the trajectory of the

Greek athletic tradition. The complex problem of contests and awards in

ancient Greece must be seen as a broader topic that calls for the urgent

scrutiny of our preconceptions about chronological boundaries and provokes

us to think again about issues of central importance in the light of fresh

archaeological data. Furthermore, Ratinaud’s greatest contribution is not

only that she brings the archaeological and architectural evidence to the

forefront and attempts to reconcile this with the ample ancient literary

sources, but that she also discusses in significant detail the hotly debated topic

regarding the beginning of the Olympic Games against the backdrop of the

Homeric epics. Going beyond this, she aims to provide a unified composition

by presenting the early history of the Olympic Games in all its interconnected

facets. One important theme that unites the various strands of her essay is the

special attention paid to describing the effects of the emergence of Greek

aristocracy during the geometric period and the reflection of this political,

cultural, and social change in athletic competitions. Ratinaud astutely

explains why the Olympic Games are closely related to the aristocratic way of

life. It would not then be overbold to argue that the games at Olympia may

have started before 776 BCE as regular athletic meetings of the local gentry.

The essays by Apostolos Athanassakis, «√È Î·Ù¿ÏÔÁÔÈ ÙˆÓ ÔÓÔÌ¿ÙˆÓ
ÛÙËÓ πÏÈ¿‰· Î·È ÛÙËÓ √‰‡ÛÛÂÈ·» (pp. 261-267), Christos Tsagalis, «The

Metaphor of Sailing and the athlon of Song: Reconsidering the Nautilia in

Hesiod’s Works and Days» (pp. 269-295), and Timothy Heckenlively,

«Combat and Competitive Poetics in the Hesiodic Shield» (pp. 297-319), not

only probe less explored aspects of Homeric and Hesiodic poetics, but also

offer novel readings of the pivotal role of such narrative devices as the

catalogue, the metaphor, and the ecphrasis in the epic tradition by examining
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a broad spectrum of archaic texts and poetic practices. Although space

considerations may have prevented Athanassakis from fully exploring his

point, he provides a brief yet profoundly suggestive overview of Homeric and

Hesiodic catalogues as important yardsticks of poetic achievement. He seeks

to clarify and defend his comments on the poet’s irresistible urge to amaze

and entertain his audience through the performance of demanding set pieces

by taking a look at the catalogue of the Nereids in Book 18 of the Iliad and

the much smaller catalogue of the Muses in Hesiod’s Theogony 77-79.

Modern Greek folklore motifs creep into this essay that is principally an

exploration of the ways in which catalogues are often considered to be a

measure of artistic merit and accomplishment in poetic composition. Written

with energy and precision, the essay by Tsagalis is another clarion call to

students of Hesiod for richer and more imaginative use of crucial develop-

ments in the fast-moving field of contemporary poetics and literary theory.

With a wealth of erudite references to previous scholarship on the subject,

Tsagalis seeks to show that the Nautilia section in Hesiod’s Works and Days

is microcosmic of a wider poetic code: for many poetic and thematic threads

that make up the stark pattern of the Works and Days start from and run

back to this remarkable segment. If read as a vastly ambitious metaphor for

an un-Homeric poetic credo, these enigmatic lines, Tsagalis argues, offer us a

moment of reflection on the various ways in which the astonishingly intimate

biographical elements and the technical terms in the Hesiodic corpus are

employed to redefine and reconfigure poetic kleos. The consistent allusions

to seafaring and farming represent a grand expression of a profound cultural

and social transformation in the archaic period; the Homeric assurances of

heroic distinction and poetic accomplishment appear to have been seriously

challenged by the new axioms of economy and commerce. This essay is the

perfect mind opener for readers desiring a more conscious understanding of

Hesiodic poetry and poetics. Similarly, Heckenlively cuts a new trail for

future scholarship on the largely underestimated Pseudo-Hesiodic Aspis and

gives specialists from other fields a view of the treasures that can be found in

the ecphrasis of Heracles’ shield. He suggests that in a manner similar to the

Homeric account of Achilles’ shield this prolonged description mirrors

broader themes of the poem. In particular, the series of the horrors of war so

skilfully depicted on the shield culminates in the peaceful image of a well-

ordered city. Correspondingly, Heracles defeats the monster Cycnus after a

terrible fight. In the light of these hopeful conclusions Heckenlively presses

his point that the triumph of Heracles over Cycnus reflected as it is in the

ecphrasis of the shield shadow forth the victory of poetry over death and

oblivion through the constant recitation of the poem. It is therefore fair to

say that this kind of analysis presented above, especially in the essays by

Tsagalis and Heckenlively, can offer original insights and allow readers to

pose new questions to the ancient texts.
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Moving now beyond archaic epic poetry, Franco Montanari, «An Aristo-

cratic Prophet: Pindar’s Olympian I, and the Origins of the Olympic Games»

(pp. 321-329), Simon Hornblower, «Victory-language in Pindar, the Histo-

rians and Inscriptions» (pp. 331-338), and Flora Manakidou, «oAıÏ· âd
¶ÔÏ˘Ê‹Ìˇˆ: ∆Ô ‚Ô˘ÎÔÏÈÎfi ÚÔÛˆÂ›Ô ÙÔ˘ Ô‰˘ÛÛÂÈ·ÎÔ‡ ∫‡ÎÏˆ· (£ÂÔ-
ÎÚ›ÙÔ˘ Ãπ, VI, VII)» (pp. 339-379), explore issues of poetic authority,

athletic agonistic language and intertextuality as they apply to Pindar and

Theocritus. In his well-balanced essay Montanari considers the content and

style of Pindar’s Olympian I with emphasis on a specific ideology-driven

innovation made to the Pelops legend. He persuasively argues that by

refusing Tantalus’ murder of Pelops Pindar removes «a stain that might

tarnish the authoritative and unsullied sacrality of the figure that stands at the

origin of the Olympic Games» (p. 328). Hornblower, on the other hand,

builds on his challenging book Thucydides and Pindar: Historical Narrative

and the World of Epinikian Poetry (Oxford, Oxford University Press, 2004)

to offer a stimulating analysis of the Kleomrotos inscription, which celebrates

an Olympic victory of the second half of the sixth century BCE. Spanning a

broad chronological range the essay considers the possible intertextual

filiations between the Kleomrotos inscription, the earliest yet found naming

an Olympic victor, Pindar’s Fourth Pythian and Homer’s Odyssey. In a

similar vein Manakidou’s in-depth study reflects a new interest in the detailed

intertextual relationship between Homer and Theocritus and represents a

major advance in our understanding of the three Polyphemus idylls (VI, VII,

and XI) and their close connection with the Odyssey. Manakidou rightly

suggests that many aspects of the Polyphemus poems gain added point if

viewed in the light of Homeric intertexts. In her long essay not only does she

break down our preconceived notions of bucolic poetry as a mere song-

competition within a rustic context, but also uncovers the dynamic tension

between epic poetry and Hellenistic versification, placing strong emphasis on

the notorious figure of Polyphemus as an aetiological paradigm of all lovers

and bards. What is most striking is the certainty of her scholarship and the

ease with which she commands such great areas of knowledge as the Homeric

epics and Hellenistic literature in an effort to explain how in his pastoral

poems Theocritus recycles the poetry of Homer to serve his ambitious plan of

competing with the master craftsman by means of an inventive reconfi-

guration of long-established poetic prototypes.

The last three essays of the collection shift the focus away from Greek

literature to Virgil and Ovid as well as to a contemporary German dramatist,

Christa Wolf, who draws her inspiration from the Homeric epics. There is,

however, constant consideration of the entangled web of intertextual

relations between those authors and Homer. More specifically, building on

the notion of Homer as the primary model for subsequent literary texts,

Theodoros Papanghelis, «∂›‰Ô˜ Î·È È‰ÂÔÏÔÁ›· ÛÙÔÓ ˘ÁÌ·¯ÈÎfi ·ÁÒÓ· ÙË˜
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∞ÈÓÂÈ¿‰·˜ (5. 362-484)» (pp. 381-388), Philip Hardie, «Warring Words.

Ovid’s Contest for the Arms of Achilles (Met. 13. 1-398)» (pp. 389-398), and

Oliver Hellmann, «Zwei Bilder einer agonalen Welt: Christa Wolfs Kassandra

und die Ilias Homers» (pp. 399-417), explore how Virgil, Ovid and Wolf

draw copiously from the rich stream of the Iliad and the Odyssey. In his brief

but well-argued study Papanghelis lays great stress on the intense

intertextuality of Aeneid 5.362-484, in which Aeneas holds funeral games for

his dead father Anchises. The intertextual affinities between Book Five of the

Aeneid and the Homeric epics are unmistakable. With his usual refinement

and nicety of expression Papanghelis shows how the masterly reworking of

Homeric motifs is indissolubly linked with wider ideological issues pertaining

to the aspirations and concerns of the Roman Empire. Similarly, Hardie

investigates the ways in which Ovid engages «in a contest of imitative

aemulatio with his literary predecessors» (p. 396), using Metamorphoses

13.1-398 as a case study. He convincingly argues that there is no rigorous

line of demarcation between the various literary influences; on the contrary,

they are adeptly fused and intermingled. It is clear then that the Ovidian

Judgment of Arms that pits Ajax against Ulysses in a contest of extreme

ferociousness is thrown into startling relief by the constant adaptation of

Homeric and Virgilian themes. Last but not least, Hellmann shows how

Christa Wolf reinvents the heroic model through a radical reconfiguration of

the Cassandra myth. Wolf’s work consists of a long heart-rending soliloquy

delivered by Cassandra, in which the Trojan princess reviews and debates

important political and moral questions. In fact, as the recollection of past ills

brought on by ruthless antagonism among men hangs like a dark cloud over

the troubled mind of Cassandra, the principal interest of her emotionally

charged narrative centres upon the denunciation of the highly competitive

nature of the Homeric ideal and, more generally, the disapproval of distinctly

patriarchal assurances and assumptions.

All in all, in this volume a superb international cast of contributors

presents fresh and often fascinating assessments of epic poetry. More than

that, this thoroughly argued and richly influential collection invites readers to

appreciate the brilliance of such diverse authors as Hesiod, Theocritus, Virgil,

and Ovid, paying special attention to matters of poetic imitation and modern

reception. The length of this review is a tribute wrung from a favourable

witness to this broad spectrum of engaging and challenging discussions and

interpretations of ancient texts. It is therefore only fair to conclude by saying

that the essays collectively demonstrate advances in our knowledge of Greek

poetry over the last fifty years and suggest novel ways in which we might

begin to conceive of certain key aspects of the epic tradition.

University of Peloponnese ANDREAS MARKANTONATOS
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TÂÚ¤˙· ¶ÂÓÙ˙ÔÔ‡ÏÔ˘-B·Ï·ÏÄ (âÈÌ.), °ÔÚÁ›·˜ [\AÚ¯·ÖÔÈ ™˘ÁÁÚ·ÊÂÖ˜,
10], \Aı‹Ó·, ZÉÙÚÔ˜, 1999, ÛÂÏ. 399.

¶ÔÈe˜ qÙ·Ó Ú¿ÁÌ·ÙÈ ï Ú‹ÙÔÚ·˜ °ÔÚÁ›·˜; oHÙ·Ó ÛÔÊÈÛÙc˜ j Ì‹ˆ˜ qÙ·Ó
ÊÈÏfiÛÔÊÔ˜; ^H TÂÚ¤˙· ¶ÂÓÙ˙ÔÔ‡ÏÔ˘-B·Ï·ÏÄ, Î·ıËÁ‹ÙÚÈ· ÙÉ˜ ºÈÏÔÛÔ-
Ê›·˜ ÛÙe \AÚÈÛÙÔÙ¤ÏÂÈÔ ¶·ÓÂÈÛÙ‹ÌÈÔ £ÂÛÛ·ÏÔÓ›ÎË˜ Î·d àÓÙÂÈÛÙ¤ÏÏÔÓ
Ì¤ÏÔ˜ ÙÉ˜ \AÎ·‰ËÌ›·˜ \AıËÓáÓ, ‰ËÌÔÛ›Â˘ÛÂ Ì›· âÎÙÂÓÉ öÚÂ˘Ó· Ìb ÙeÓ Ù›-
ÙÏÔ «°ÔÚÁ›·˜» ÛÙcÓ ïÔ›· ·ÚÔ˘ÛÈ¿˙ÂÈ ÙeÓ °ÔÚÁ›· ó˜ ÊÈÏfiÛÔÊÔ. ^O ÙfiÌÔ˜
ÂÚÈÏ·Ì‚¿ÓÂÙ·È ÛÙc ÛÂÈÚa «\AÚ¯·ÖÔÈ Û˘ÁÁÚ·ÊÂÖ˜» ÙáÓ \EÎ‰fiÛÂˆÓ «ZÉ-
ÙÚÔ˜» ÙÉ˜ £ÂÛÛ·ÏÔÓ›ÎË˜ Î·d ï ïÔÖÔ˜ ÚfiÛÊ·Ù· qÚıÂ ÛÙa ¯¤ÚÈ· ÌÔ˘ Î·d
Âr¯· ÙeÓ ¯ÚfiÓÔ Óa ÌÂÏÂÙ‹Ûˆ.

^H Û˘ÁÁÚ. Û˘ÌÂÚ·›ÓÂÈ àe ÙeÓ Ï·ÙˆÓÈÎe ‰È¿ÏÔÁÔ «°ÔÚÁ›·˜», ¬ÙÈ ï
Ú‹ÙÔÚ·˜ °ÔÚÁ›·˜ «âÓ¤¯ÂÙ·È» ÛÙc ÊÈÏÔÛÔÊ›·, ÂrÓ·È ‰ËÏ·‰c öÓÔ¯Ô˜, ù¯È
ÌfiÓÔÓ âÂÈ‰c ·éÙe˜ à‰È·ÊÔÚÂÖ ÁÈa Ùe ÂÚÈÂ¯fiÌÂÓÔ ÙáÓ ÏfiÁˆÓ, àÏÏa Î·d
âÂÈ‰c ñÔÛÙËÚ›˙ÂÈ ¬ÙÈ ì àÏ‹ıÂÈ· ÂrÓ·È àÚfiÛÈÙË ÛÙeÓ ÏfiÁÔ. ^H ‰Â‡ÙÂÚË
âÓÔ¯c àÔÙÂÏÂÖ Î·d ÙcÓ àıÒˆÛ‹ ÙÔ˘, ÁÈ·Ùd Ú¿ÁÌ·ÙÈ ì àÏ‹ıÂÈ· ÂrÓ·È
àÚfiÛÈÙË ÛÙeÓ ÏfiÁÔ. ^O °ÔÚÁ›·˜ ‰È·ÈÛÙÒÓÂÈ ÙcÓ àÛ˘ÌÌÂÙÚ›· ÏfiÁÔ˘ Î·d
Ú·ÁÌ·ÙÈÎfiÙËÙ·˜ Î·d ÛÙÚ¤ÊÂÙ·È àe ÙcÓ àÏ‹ıÂÈ· ÛÙcÓ àÏËıÔÊ¿ÓÂÈ·,
àe Ùe ÛËÌ·ÈÓfiÌÂÓÔ ÛÙe ÛËÌ·ÖÓÔÓ. \EÊfiÛÔÓ ì ÚËÙÔÚÈÎc Á›ÓÂÙ·È ì Ì¤ÚÈÌÓ·
ÁÈa Ùa ÛËÌ·›ÓÔÓÙ·, ÌÂÙ·ÙÚ¤ÂÙ·È Ûb Î·Ù·Ê‡ÁÈÔ ÙÉ˜ ÊÈÏÔÛÔÊ›·˜ Î·d ‰Ë-
ÌÈÔ˘ÚÁÂÖ Ùe ·È¯Ó›‰È ÙáÓ ÏfiÁˆÓ Ôf ÚÔÛ‰ÈÔÚ›˙ÔÓÙ·È ÌfiÓÔÓ àe Ùc ¯Ú‹ÛË
ÙÔ˘˜.

™‡ÌÊˆÓ· Ìb Ùc Û˘ÁÁÚ. ï °ÔÚÁ›·˜ ÂrÓ·È ï ñ¤ÚÌ·¯Ô˜ ÌÈÄ˜ «ÛÎÂÙÈÎÉ˜»
ÌÂÙ·Ê˘ÛÈÎÉ˜ Ôf àÓ·ÁÓˆÚ›˙ÂÈ ÙcÓ à‰˘Ó·Ì›· ÙÔÜ ÏfiÁÔ˘ Óa Î·Ù·Ï‹ÍÂÈ Ûb
ÙÂÏÂÛ›‰ÈÎÂ˜ à·ÓÙ‹ÛÂÈ˜ Î·d Ùc ‰‡Ó·ÌË ÙÔÜ ÏfiÁÔ˘ Óa ·Ú·Ì¤ÓÂÈ ˙ËÙËÙÈÎe˜
Î·d âÚÂ˘ÓËÙÈÎfi˜. ^O ˘Ú‹Ó·˜ ÙÉ˜ ÊÈÏÔÛÔÊ›·˜ ÙÔÜ °ÔÚÁ›· ÂrÓ·È ì ‰È·ÏÂ-
ÎÙÈÎc ÚfiÙ·ÛË ÁÈa ÙcÓ à‰˘Ó·Ì›· Î·d Ùc ‰‡Ó·ÌË ÙÔÜ ÏfiÁÔ˘.

^H à‰˘Ó·Ì›· ÙÔÜ ÏfiÁÔ˘ àÔÙÂÏÂÖ Ùe ı¤Ì· ÙÉ˜ ÊÈÏÔÛÔÊÈÎÉ˜ Ú·ÁÌ·-
ÙÂ›·˜ ÙÔÜ °ÔÚÁ›· «¶ÂÚd ÙÔÜ Ìc ùÓÙÔ˜» Ôf ÌÄ˜ ÂrÓ·È ÁÓˆÛÙc àe ‰‡Ô
Ì·ÚÙ˘Ú›Â˜ àÚ¯·›ˆÓ Û˘ÁÁÚ·Ê¤ˆÓ. ™‡ÌÊˆÓ· Ìb Ùc Û˘ÁÁÚ., ï °ÔÚÁ›·˜ ÂrÓ·È
≤Ó·˜ àe ÙÔf˜ ÛËÌ·ÓÙÈÎÔf˜ âÎÚÔÛÒÔ˘˜ ÙÉ˜ ÚÔÏ·ÙˆÓÈÎÉ˜ ÊÈÏÔÛÔ-
Ê›·˜, âÂÈ‰c ÁÈa ÚÒÙË ÊÔÚa ı¤ÙÂÈ Ùe Ìc kÓ ó˜ ıÂÌÂÏÈÒ‰Ë öÓÓÔÈ· ÙÉ˜ ÊÈ-
ÏÔÛÔÊ›·˜. °Èa ÙeÓ °ÔÚÁ›· ì ‰È¿ÎÚÈÛË ÌÂÙ·Íf ùÓÙÔ˜ Î·d Ìc ùÓÙÔ˜ ·úÚÂÙ·È,
àÊÔÜ ·éÙa ÚÔÛ‰ÈÔÚ›˙ÔÓÙ·È Ìb àÌÔÈ‚·›· àÓ·ÊÔÚa Î·d «ÂrÓ·È» âÍ›ÛÔ˘ Î·d
Ùa ‰‡Ô. \AÓÙd ÁÈa ÙcÓ Ù·˘ÙfiÙËÙ· ÙÔÜ ÓÔÂÖÓ Î·d ÙÔÜ ÂrÓ·È, ÙcÓ ïÔ›· Âr¯Â
ÚÔ‚¿ÏÂÈ ï ¶·ÚÌÂÓ›‰Ë˜, ï °ÔÚÁ›·˜ ñÔÁÚ·ÌÌ›˙ÂÈ ÙcÓ àÁÂÊ‡ÚˆÙË ‰È·-
ÊÔÚa ÌÂÙ·Íf àÊÂÓe˜ ÙÔÜ ÏfiÁÔ˘ Ôf ÓÔÂÖ Î·d Ï¤ÁÂÈ Î·d àÊÂÙ¤ÚÔ˘ ÙÉ˜
àfiÏ˘ÙË˜ ÔéÛ›·˜ ÙáÓ Ú·ÁÌ¿ÙˆÓ.

Te ‰Â‡ÙÂÚÔ Ì¤ÏÔ˜ ÙÉ˜ ‰È·ÏÂÎÙÈÎÉ˜ ÚfiÙ·ÛË˜, ì ‰‡Ó·ÌË ÙÔÜ ÏfiÁÔ˘,
àÔÙÂÏÂÖ Ùe ı¤Ì· ÛÙÔf˜ ‰‡Ô ÏfiÁÔ˘˜ ÙÔÜ °ÔÚÁ›·, ‰ËÏ·‰c ÛÙe «^EÏ¤ÓË˜
\EÁÎÒÌÈÔÓ» Î·d ÛÙcÓ «^YbÚ ¶·Ï·Ì‹‰Ô˘˜ \AÔÏÔÁ›·». ^O ÚáÙÔ˜ ÏfiÁÔ˜
ÌÂÙ·ÙÚ¤ÂÙ·È Ûb ÊÈÏÔÛÔÊÈÎc Ú·ÁÌ·ÙÂ›· ÁÈa ÙcÓ ÂÚ·ÙfiÙËÙ· ÙÔÜ àÓ-
ıÚÒÔ˘. ^H ^EÏ¤ÓË ‰bÓ ÂrÓ·È öÓÔ¯Ë. ^O öÚˆÙ·˜ ÂrÓ·È ÌÈa ‰‡Ó·ÌË Ìb ıÂ›·
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ÚÔ¤ÏÂ˘ÛË, àÏÏa ÂrÓ·È Î·d à‰˘Ó·Ì›·, ÁÈ·Ùd ï ôÓıÚˆÔ˜ ‰bÓ ïÚ›˙ÂÈ ï ú‰ÈÔ˜
Ùc ÌÔ›Ú· ÙÔ˘. hAÓ ì Ô›ËÛË ÚÔ‚¿ÏÏÂÈ ÙcÓ ^EÏ¤ÓË ó˜ ÙÚ·ÁÈÎe ôÓıÚˆÔ,
àÂ˘ı‡ÓÂÙ·È ÛÙa Û˘Ó·ÈÛı‹Ì·Ù· ÙáÓ àÓıÚÒˆÓ Ôf ·Ú·ÎÔÏÔ˘ıÔÜÓ Ùe
‰Ú¿Ì· ÙÉ˜ ÎÔÈÓÉ˜ ÌÔ›Ú·˜. ™˘ÓÂá˜ ï °ÔÚÁ›·˜ Ú¤ÂÈ Óa àÓ·ÁÓˆÚÈÛıÂÖ ó˜
ï ÙÚ·ÁÈÎe˜ ÊÈÏfiÛÔÊÔ˜ Î·d Û˘Ó¿Ì· ó˜ ï ÚáÙÔ˜ ıÂˆÚËÙÈÎe˜ ÙÔÜ ÙÚ·ÁÈÎÔÜ
ÏfiÁÔ˘. ™ÙcÓ «^YbÚ ¶·Ï·Ì‹‰Ô˘˜ \AÔÏÔÁ›·» ïÚÈÛÌ¤Ó· âÈ¯ÂÈÚ‹Ì·Ù· ÙÔÜ
°ÔÚÁ›·, ¬ˆ˜ ¬Û· àÓ·Ê¤ÚÔÓÙ·È ÛÙe àÔÎÏÂÈfiÌÂÓÔ ÙÚ›ÙÔ, ÛÙcÓ àÔ˘Û›·
å‰›Ô˘ Û˘ÌÊ¤ÚÔÓÙÔ˜ j ÛÙeÓ ÚfiÙÂÚÔ öÓÙÈÌÔ ‚›Ô, âÓ‰È·Ê¤ÚÔ˘Ó Î·d Ùc ‰ÈÎ·-
ÓÈÎc ëÚÌËÓÂ˘ÙÈÎc. ^øÛÙfiÛÔ Ùe Î‡ÚÈÔ ı¤Ì· ÂrÓ·È ì Û¯¤ÛË àÏ‹ıÂÈ·˜ Î·d
àÓ·Ï‹ıÂÈ·˜. ^O ¶·Ï·Ì‹‰Ë˜ ÁÓˆÚ›˙ÂÈ ¬ÙÈ ‰bÓ ÂrÓ·È öÓÔ¯Ô˜. AéÙc ¬Ìˆ˜ ì
àÏ‹ıÂÈ· ‰bÓ ÂrÓ·È ·éÙ·fi‰ÂÈÎÙË Î·d ï ¶·Ï·Ì‹‰Ë˜, ÁÈa Óa Â›ÛÂÈ ÙÔf˜
‰ÈÎ·ÛÙ¤˜, Ú¤ÂÈ Óa Ùc ÌÂÙ·ÙÚ¤„ÂÈ Ûb «‰fiÍ·», Ûb Ìc àÏ‹ıÂÈ·. ^EÔÌ¤Óˆ˜
ì ÂÈıg àÔÎÙÄ Î·ıÔÏÈÎe ÓfiËÌ· Î·d âˆÌ›˙ÂÙ·È Î·d Ùe ‚¿ÚÔ˜ ÙÉ˜ àÏ‹-
ıÂÈ·˜.

^O ÙfiÌÔ˜ ÂÚÈÏ·Ì‚¿ÓÂÈ ÙcÓ âÎÙÂÓÉ ÌÂÏ¤ÙË (280 ÛÂÏ›‰Â˜), Ùa àÚ¯·Ö·
ëÏÏËÓÈÎa ÎÂ›ÌÂÓ·, ÙeÓ â›ÏÔÁÔ Î·d àÓ·Ï˘ÙÈÎc ‚È‚ÏÈÔÁÚ·Ê›·.

^H ‚·ı˘ÛÙfi¯·ÛÙË ÌÂÏ¤ÙË ÙÉ˜ TÂÚ¤˙·˜ ¶ÂÓÙ˙ÔÔ‡ÏÔ˘-B·Ï·ÏÄ ÁÈa ÙeÓ
°ÔÚÁ›· àÓ·‰ÂÈÎÓ‡ÂÈ ÙeÓ Ú‹ÙÔÚ· Ûb âÎÚfiÛˆÔ ÙÉ˜ ÊÈÏÔÛÔÊ›·˜ Ôf ÚÔ-
‚¿ÏÏÂÈ ÙcÓ àÌÊÈÛËÌ›· ÙÔÜ ÏfiÁÔ˘. ¶ÚfiÎÂÈÙ·È ÁÈa ÌÈa ÂéÚ‡ÙÂÚË ıÂÒÚËÛË
Ôf ö¯ÂÈ Ùd˜ à·Ú¯¤˜ ÙË˜ ÛÙeÓ àÚ¯·ÖÔ ëÏÏËÓÈÎe ÔÏÈÙÈÛÌe Î·d ¯·Ú·-
ÎÙËÚ›˙ÂÈ Î·d ÙcÓ âÔ¯‹ Ì·˜. ≠Oˆ˜ ñÔÁÚ·ÌÌ›˙ÂÈ ì Û˘ÁÁÚ. ï °ÔÚÁ›·˜
ÂrÓ·È ≤Ó·˜ ·éıÂÓÙÈÎe˜ ÊÈÏfiÛÔÊÔ˜ ï ïÔÖÔ˜ ÂrÓ·È Û‡Á¯ÚÔÓfi˜ Ì·˜.
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