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I'l. A. ATATTHTOZ, O Ouéatng tov Kevéxa xou vy Iomtinn g [oAdamiyc
YrnéoBaorg.

To mopdv cpbpo eketdlel Tig eocwTEEPKEG AELTOLPYIXES OPYEC TTOL SLETTOLY
™Y Tpoytx TéxVy Tov Xevéxa. Edixdtepa, N avdAvoy] emixevtpdveTon
oY t8€a NG LTEPPAONG WS TOMTOAOYIXAS APYNG, OTWC ALTY EXQPEA-
Letot péoor and v tpaywdio Ovéotne, xotd ndoa mhovdtnTa To TE-
Aevtaio €pyo Tou Zevéxa (mep. 60-62 p.X.). Q¢ vmépfoaon voesiton 1
mEoaTt&hel XA TAPYNONG TWV TTAONG PVOEWS opiwy ot wa emtBopio entBo-
Mg ehéyyou ato Spopatixd, ToTxd xot ToATxd status quo. H vwép-
Boaon awty| cvvtedeiton péoa amtd TNV AVTLOTEOPY) TapadeSopévmy avTt-
Mpewy xot t8eoroyiwy (TT.). oL EVWOLEG TOL xaAoD %ot Tov Sixaiov, Tou
%x0WoL OLUPEPOVTOG, TG PLAavBpwTtiog) xat Ty Tapéxxiion ard oprobe-
TYUEVOVG KAVOVEG (TT.Y. TNG LPOAOYLXNAC YNPaAdTnTag, Tng oefdoptog
WIUNOYG TWV AOYOTEYVIXWY TIOTOTWY, TNG SOUXNC LOO0PPOTNG).

Yto mpwto pépog eEetaleTal N XoTAPYNON TN SPARATIXNG LOOP-
poTtiog evtég tov Ovéoty. Avtéd emituyydveton péoa amd v embopia
Tov Atpéa v exSixnbel tov adeApéd tou pe évay tpdTo o omolog Ba Eee-
pdoer ootodAmote poboroyind mpétumo. H tediny] emmhoy? (Soropovia
TV Tadudy Tov Ouéotn xan Ttopdbeon Twy StapeAtopévey xal Pruévewy
TTOUATWY WG POYNTO GTOV TATEPA TOVG) OTOYEVEL GTO VX OVAYXBEOEL TOV
BOULECTY VX GUUUETATYEL EVEQYR OE XV TNY TNV exJixnom.

Y7o Sebtepo pépog tou dplpov mapovaidlovtar ot avTiAfielg Tov
Yevéxo yia TNy o Tixy] obvbeon xat T pnTopn KiENCY TWV TEOTOHTWY
(xvpiwg Touv BepytAiov xat Tov OPidiov), dTwe AV TEG TPOXVTTOLY ATO TIG
ETUOTOAEG TOV. Txtaypapeiton v avTiANdY] T™NC XATAPYNOTS TNE TTONTIXAG
woppoTiag pe T Poribeta g prTopKNg. LT CLVEXELX AVOADOVTOL EXTE-
v tplon ywplo tov Ouéaty (39-40, 267-286, 641-682), émov o Levéxag
yenotpomotel tpla mepipnuoa ywela and tig Metauoppdoeic xol ™y
Atvetddor xaTAUOTPEPOVTOCS WOTOOO EVIEAWS XL LTTOVOUEDOVTOS TAY|PWS
TO AOYOTEYVIXA TOV TTPOTUTI.

H perétn tedewdverl pe plo eEétooy twv SLadixaoldy e TEAETOVE-
YIXAC PONONG OTNY AVTECTOOWUEYT YVWOT: 0 ATPENG HETATPETETL GTOVY
tepéa TTOL SlexTEPALWVEL TG TeEAETEG xat eEnyel atov BuéoTtn To vénua
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Ty StopeMopévwy ocwpdtwy. At 1 Stadixacio cvoyetiletol pe Tty
XS TIXT] TTONTIXY) TOL Levéxa, 0 0TtoloC He TN OELP& Exel StapeAioel Try
TUAUETEPY] AOYOTEYVIX VL0 VO XA TOOXEVAOEL TO Bt ToL xelpevo. Qvota-
oTX& 7 oOYxpovoy ATpéa xat OVECTN AVTITPOTWTEVEL LETAPOPIXA T
OYEOT CLUYYPXPER KA AVAYVWITTY.

I. D. POLEMIS, The letters of Ignatios the Deacon: Problems of Interpretation
and textual Criticism.

Some emendations to the text of the letters of Ignatios the Deacon, recently
published by C. Mango, are proposed.

G. MAKRIS, Remarks on Erofili’s Fourth Choric Ode.

The Cretan tragedy Erofili, written by Georgios Chortatsis shortly before
1600, follows in both plot and structure Giambattista Giraldi’s Orbecche
(1547). Nevertheless, the first part of Erofili’s fourth choric ode, a «<Hymn to
the Sun», derives from a choric found in Giangiorgio Trissino’s Sofonisba
(written in 1515, printed in 1524 and 1529). By emphasizing affinities in
both phraseology and content, the article concludes that Trissino’s choric was
influenced by a «Sun Hymn» found in Cleomedes’ Meteora (or Caelestia, first
century A.D.) in the Latin translation by Giorgio Valla (first published in
1498). In addition, Trissino and Chortatsis can be shown to employ the
literary motif of the sun as creator, nourisher, and power of benevolence, a
motif which is traced back to antiquity and the Middle Ages. It is further
suggested that Chortatsis also drew on a Greek source, which was not, as
might be assumed, Cleomedes’ Hymn in the original, but one of its deriva-
tives (recognized as such for the first time), namely Oration IV, the Hymn to
King Helios by the Emperor Julian (first published in 1583). A linguistic
analysis of Chortatsis’ Sun Hymn, on the other hand, reveals a significant
number of italianisms. Considering all this, together with the impact on the
Erofili of Giraldi’s and Trissino’s plays as well as their of views on language
and on drama, the article suggests, insofar as a generalization is justifiable,
that direct influence of Ancient Greek literature upon the Cretan poet was
slight.

E. KARAGIANNIS-MOSER, The Theme of the Journey in Demotic Songs. An
Initial Approach.

In demotic songs, the main agent of the collective thought of traditional
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modern Hellenism, the theme of the journey, occupies an important place
and functions in a variety of ways. In the songs of exile, the journey is treated
as a curse, underlining its purpose, parting, the preparation, the modes of
transport employed, the danger, the meteorological conditions and the
impossible return. In laments, the picture of the myth of death as a journey
presents many facets (preparation, farewells, the whole question of non-
return, the established companions to the soul: the ship, the wooden horse,
the underworld, Hades). In lays (mapoaloyéc), the journey functions as a
initiation and trial, or is fateful and constitutes transgression against a taboo
and, finally, plays a significant role in the marriage relationship. This study
permits the elucidation of certain fixed elements as regards the journey in
demotic songs (departure, meteorological features, return, danger etc.).
Beyond this, there appears the negative character par excellence of the
journey itself, in its essence.

I. E. STEFANIS, Epistolary Evidence Concerning Two Doctors from Agrafa
who Shared the Same Name.

On the occasion of the recent publication of a work on herbal medicine by
Nikolaos leropais (17th/18th cent.), in which the editors identify the author
with the famous Nikolaos who was doctor-in-chief to the Sultan and one
time student of Eugenios Giannoulis, six letters are published (four from
Anastasios Gordios, one from Nikolaos leropais and one from the hieromonk
Nikodemos Mazarakis) from codex II 2406 of the Brussels Library. These
clearly show that the identification of these two persons is incorrect. There
were certainly two doctors of the same name, who both hailed from the
village of Velisdoni, Agrafa, where they both happened to find themselves in
about 1683. One of them, leropais, was then young, the other older.

G. VELOUDIS, Solomos and «Solomists».

This article is a rebuttal of the «misguided criticism» which was directed by
St. Alexiou in his recent book (Solomists and Solomos, 1997) against the
three Solomists (G. Veloudis, G. Kehayioglou, E. Tsantsanoglou), who had
expressed criticism of his arbitrary and unreliable anthologized «edition» of
the Poems and Prose of D. Solomos (1994).

Initially, a conceptual distinction is made between «literary criticism»,
which is invoked by St. Alexiou as the basis of his «edition», and academic
«philological criticism», the latter being defined as «epistemological». St.
Alexiou is then taken to task for lack of proper academic standards and the
relevant evidence is brought to bear: distortion, on his part, of the writings of
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his critics, misappropriation and suppression of the academic symbols these
critics and others of his predecessors in problems regarding Solomos, such as:
indication of the sources of certain poems by Solomos (TaAfvn, To andév
xo To YEPGxt, AtdAhoyog), clarification of certain of Solomos’ idioms
(rpdyvw, ®podlw, TAebpa, Auvidvac), the rendition into Greek of certain
[talian expressions (linga scappata della tromba, modo misto genuino) and the
interpretation of some of Solomos’ verses (I'\&pe, otpetddprovvtia Egpvig,
TOAOY 0 pd, COALYXL).

The article ends with a reminder of the basic tenets of philological
criticism, especially as regards the publication of fragmentary or incomplete
texts.

M. G. VARVOUNIS, Manuscript and Printed Folk Poetry on Samos (19th-20th
cents.).

In this article, an examination is made of the known texts of non-demotic,
printed and manuscript folk poetry which originate from Samos and date
from the 19th and 20th centuries. The texts are organized by category and
their content examined, as are the poets themselves, who are sometimes
familiar from other sources, together with their ideological origins. Finally,
on the basis of these texts, certain conclusions are drawn as regards the
subject matter and style of folk poetry on Samos, as well as the broader
historical conditions which brought about the composition of the poems and
defined their content.

NOTES

M. TZIATZH-TTAITATTANNH, I[TAovtdpyov, «Xvyxpioews Aptotopdvovg
xol Mevavdpou émitour)» 4, 854D. — Y10 &pbpo avtd emuyelpeitat n amo-
XOTAOTOOY pe exacio evog wg Twpa abepdmevtov ywpiov tov [TAovu-
Thpyov. Xuyxexpiuéva, mtpoteivetor 1 ddpbwor Tng yYpaphg Twy YELpO-
YoSpwy gAnfeotépors (mouv de Sivel vénmua) oe anleotépolg (ypopr mov
oo ypopLxd Pploxetat TOAD xovTd otny Topoadedopévr) Ue TN onpa-
olo «apabeotépolg», n omolo Topadidetat oe apyaio kot folovtivé AeEL-
%x& xot Jlvel ixavomoTixd vompow 0to xwpeio. Yrép tng eaciog avThc
oLYNYOPEL xat TO 6TL TN XeLPOYPaYy Tapddooy Ta entibeta anbrng »ou
dAnBvic ouyvd ovyyéovtal petakd Touc.

CH. AVGERINOS, An Emendation of Hesychius’ A 782. — The article pro-
poses the emendation of Hesychius’ A 782 AyptdSec- voupar to Awyptddeg
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viugat- (eire yévog Tt év "HAWSL), a lemma whose soundness has never been
questioned by editors, although the word Ayptddec is not attested elsewhere
as a name of nymphs. This lemma occurs in a heavily emended part of the
lexicon and the emendation takes into account the relevant testimony of
Pausanias 5.5.11.2 and Strabo 8.3.19.2, 8.8.19.15, concerning the ancient
tradition about these nymphs.

P. M. KITROMILIDES, Early Conceptualizations of the Idea of Diaspora in
Greek Thought. — In this research note I attempt to trace the earliest
conceptualizations of the idea of diaspora in Greek thought. I suggest that,
although etymologically Greek, the term diaspora does not occur in the
sources of classical Greek literature. Its earliest recorded occurrence comes
rather late, in Plutarch’s Moralia. The symbolic and historical significance of
the term is connected with its appearance in the Old Testament, from which,
through the Septuagint, it was channeled into the literature of Christianity. In
subsequent Greek thought, the term diaspora is generally absent until, in
1761, lossipos Moisiodax employs it in an entirely original way in order to
express his understanding of Greek society: «When I say Greece, | mean all
the diasporas of the Greeks». In this formulation he repeats a style of
expression first found in the Gospel according to St. John (7, 35), pointing to
an extraordinary continuity in the culture of «Christian hellenism». Moisio-
dax understands the meaning of diaspora dynamically, not statically, and in
this understanding his thinking reflects the world of the Enlightenment and
its hopes. This outlook is shared by other eighteenth-century authors who
addressed themselves to the Orthodox diaspora at the time, such as Grego-
rios Fatseas and Vasilios Papaefthymiou.





