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P. A. AGAPITOS, The literary death of enemies in the «Autobiography» of
Nikephoros Blemmydes.

The present study examines the narrative and structural function of death
scenes in the autobiographical work A Partial Accound of My Personal
History by Nikephoros Blemmydes (1198-1269). The literary analysis de-
monstrates that the sixteen death scenes, nine of which concern personal
enemies or adversaries of the author, are not simply testimonies to the
author’s belief in God, but mark him as an elect of God, who suffers for his
faith through persecution and temptation.

The specific motif of the enemies’ death goes back to the Biblical topos
of the «death of God’s persecutor» (e.g., King Antiochos in 2 Maccabees),
which had been exploited in early Church history and hagiography to link, in
a symbolic manner and through a metaphorical discourse, a person’s life to
his manner of death. Blemmydes, by presenting the horrifying deaths of his
enemies as just punishments by God, elevates his autobiography into an
«autohagiography». In this respect the Partial Account is an innovative and
highly individual product of late Byzantine literature.

DIA FILIPPIDOU, Rhyme as a feature of style in the Erotokritos in comparison
with other literary works of the Cretan Renaissance.

Recent studies have demonstrated that rhyme can be considered a significant
element of style in dramatic works of the Cretan Renaissance. The present
article seeks to add new observations based on initial examination of the
rhyme of the period’s masterpiece, Erotokritos, occasioned by the publication
of a new book containing a concordance and other word-tables (Dia Phi-
lippides - David Holton, with the technical collaboration of John Dawson,
1996-98).

The new book on the Erotokritos is modelled to a large extent on a
similar handbook produced a decade ago (Philippides, 1986) for the con-
temporary play, The Sacrifice of Abraham, often posited to be the work of the
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same author. The Erotokritos, however, is more complex in its structure than
the drama (ca. ten times as long, divided into five books of diverse subject
matter [love, war], comprised of an interchange of narrative and dialogue).
The additional complexity should be taken into account when studying the
rhyme of the romance, or comparing the rhyme of the two works.

Comparative examination of the most frequent sounds, words and
rhyming pairs found in the rhyme of Erotokritos and The Sacrifice of Abra-
ham suggests that the choice of rhyme words is motivated by the content
(subject matter). Thus, for example, with regards to their most frequent
rhyme words, the five books of the romance show behavior similar to one
another, and a difference from the drama. Prior study of the morphology of
the rhyme had indicated that the choice of rhymes is influenced by literary
genre —Erotokritos having a hybrid nature, alternating between narrative
and dialogue.

It is clear that further study is needed, juxtaposing the narrative and the
dialogue parts of the romance and the dialogue of other contemporary
dramas. The new word-tables provide the basis for such study and the
beginning of a databank for the literature of the period.

P. ROILOS, The dead as a tree in Greek laments. The use of metaphor in ritual
oral poetry.

Drawing on theoretical paradigms from the fields of anthropology and oral
poetics, this article proposes a new approach for the study of metaphor in
ritual oral poetry, exploring at the same time the complex dialogic inter-
relationships between metaphor and metonymy, as these manifest themselves
in ritual oral songs. More specifically, this paper focuses on the metaphor of
the dead as plants, particularly trees, in Greek ritual laments. After cate-
gorizing and systematically discussing the main types of this metaphor, the
article investigates its iconic/symbolic connotations. The emphasis is put not
on the textual dimensions of these songs but on their performativity, which,
as this article argues, invests the already dynamic trope of metaphor with a
particular dramatic potentiality. The performative context of ritual songs
calls for an analysis of metaphor in general and the metaphor of the dead as
plants in particular as a condensed linguistic, and potentially dramatic,
expression of traditional cosmological beliefs.
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X. XOTZAKOTAOQY - CHR. GASTGEBER, EAAnveg povayoi otyv Ovyyapie.
Ao Eyypapoa and tov 170 audva oxetixd ue 0 {nrelo xat Tny emip-
007 Ty Ovwitdy aro Aytov Opog.

‘Eva yeydro xepddato atny totopia tng Tovpxoxpatiog arotelel n Spa-
oTNELOTNTA TNG EAAMNVIXTG AlaoTopdg, TNy oTolo pwTilovy Xot uia oelpé
oTd EYYPOUPO EVPLOXOUEVA OAEPA OTLE YWPEC TTOL ATTOTEAODGAY TNV
avtoxpatopia Twv APPBodpywv. Xe avtiv T Ataoopd atnpixOnxe n op-
0630En ExxAnoia, 6tayv ot mowxideg xataotdoelg evtdg tng Obwpavixnig
AvTtoxpatopiog Onuodpynoay owovouxé adtéEoda, ta omoia avéiafe va
ONXWOEL GTOVG WOLG TNG N YEVWaLodwpia Twy opddokwy xupiwg NYspo-
VWV X0 OUOYEVEV.

Me agoput éva éyypago anéd ta Kpatixd Apyeio tng Bovdaréotng,
7o omolo, avapepdpevo atn {nteia Lvoitody povaywy oty Ovyyapia,
amoyopedel aTo UEAAOY TNY AoXNaY TNG OTLS YWPES Twy APBobpywy, ava-
AbovTtar T aiTlor Xo Ol ETLTTTWOELG TNG TOMTIXNG AVTHG ATtd TNV TAELPG
™G avoTpLaxtg aving. H araydpevon avty, n omola avayetor o€ dexpé-
70 tou ITdma Kiipevta 1B’ (1736) yonotpomofdnxe ard tig xaboiixég
povapyieg yia Ty mpowbnorn tng Ouvviag otny evPHTEPN TEPLOXT TWY
BoAxaviwy.

Ixetnd pe ™ dpaotnedotta g Kabodwig Exxdnoiag vmép g
Ovviag eivat xo to dedtepo Snpootevdpevo éyypopo, 610 onoio avoln-
TOUVTAL OLVLTIXG povaaTpla Yo abwvity povayd Tov Tpooywpnoe oty
Ovuvia. H avéAvo?] tov amodexviel Ty éxtaon mov éAafe 1 ouvtTixA
mportaydvda atov oplddoko ywpo, n omoia eppaviotnxe eite pe v
{dpvom xoAeyiwy xat oxoAeiov otig Kapuég eite wg mpovmébeon yia tnv
ooy PO &delag aoxfoews {nteiag otig 0pB6dokeg xowdtnTeg xabo-
ALKV LOVOEYLOV.

Télog Siepevviivtal Ta aitioe 7oL 0dAynoay Ty AvAY Twv ABobp-
YWV OF (L POLVOUEVIXE OVTUPOTIXY TTOALTIXY], APEVOS TTAPAY WP O EAEL-
Bepudy %o tpovopiwy otny 0pH8d0EN pelovéTTa 0TO TPSoWTO TWV ZEP-
Bwv emoixwy xat apeTépov avaAndng exxaboploTixwy ETYEPNTEWY KoL
dnpedoewy TEPLOVOLDY Ot TTEPLTTTWOELS TTov ot 0pH6doEoL apvodvtay va
TPOCYWPROOLY 0TOLE XGATIOVE TG Ovviag. Ta altio avTd, TOL AvalnTos-
vTton Tépa ard Ty ovoapevéueyrn enidpaocyn tng Kaboiuxfg ExxAnoiog
oTNV TOALTIXY M)yeoio, evtomifovtal xvpiwg oTo 6fo Yo TN TAoY TTOL
Oo xpatoboe ot mepintway obppakng pe ™ Pwoia, xabodg xaw otny ToAL-
TIXA TOL CUYXEVTPWTIOMOD ToL eyxouviage v Avotpoovyyoapio o o
mpoontdbeto vo SlooxeSaoToOY oL PUYSKEVTPEG SLYGRUELS TTOL ONULOVE-
Yobae 7 mohvebviny] Sopn Tng awToxpatopiag (oTNy TPoxeévn TEPITTTW-



218 Abstracts - TNeptMjetg

on o xoBoAxtopdg xaw 1 Ovvia Do propodoay va aotedéoovy To cuvde-
TIXG %pixo TV YwEY Twv APPRodpywy). H xatd xatpodg evioyvor tou
0pB630Eou ototyeiov g avToxpaTopiog cLYSEETOL [LE OLXOVOUIXE OQEAN
TOV XPATOVG UETW TOL EUTIOPIOL Xat, XLPIWG, e TNV eEGPTNoY Twy Ad-
Bobpywy amd toug opboddEoug, ot omoiot oTor voTioavatoAxd obvopa g
avToxpatopiog Sev amoTEAOVOAY ATTAWG TOUE axpiteg aAAd TY) oLYTELTTL-
%% TTAELOVOTYTOL TOL QWO TPLAXOL GTPATOV XoTd Tov 0Bwpovikod xwdivou.

C. G. PATRINELIS, Reactions to the Revolutionary Movement of Rigas and to
the Activities of Poulios Markou Pouliou (1798).

The brothers Pouliou are well known as publishers of Greek books in Vienna,
as editors of the first Greek newspaper, and also as the printers of Rigas’
revolutionary pamphlets. Yet, nothing was known about the activities of the
elder, Poulios Markou Pouliou, during the crucial years 1797-1800. Now, a
private letter, written by a certain Lazarou at Zemun, Serbia, on March 31,
1798, and addressed to his brother at Siatista, Greece, sheds some light
on Poulios’ movements at that time. In particular, in 1797 and early 1798
Poulios visited Jassy, Bucharest, Constantinople, Thessaloniki, and towns of
Western Macedonia, where he sold «dirty books», according to Lazarou.
Actually, they were mainly political treatises propagating the ideas of the
French Revolution, though there were also several other books of daring
erotic literature. No doubt, both kinds of books reflected the political and
literary preferences of Rigas and his followers. Beside Poulios, other members
of Rigas’ circle (such as Ioannis Tourountzias, Constantine Doukas et al.) are
described by Lazarou as «malignant people», worthy «of being impaled or
hanged».
The edition of Lazarou’s letter is followed by an extensive commentary.

G. SAUNIER, Ilepotnpvioets yia to b@og t0c MéArwe ALy,

To bpog, »xbpto ototxeio Tng TpwToTLTiNG TG MéATwg AEwdTY, eketd-
Leton €86 ot dvo Teld épyo 6mov avartiooetat ehebbepa: Tic AvoxoAeg
Nbytec xou To Xmitt pov.

To AeEhdyro eivan tiiaitepa yopaxtnpiotiké. H Bdor tov avhxel oe
poe exAexTy] %o yvioto Aaixn dnpotind. To WSwpatiné otoryeio mailet
onpavtixé pélo, oe oyéar pe ™ Modxovo, axdpa xal o1y poppoloyio.
AMAG M abnvoind] YAdooa xot 1 xabapebovoa Sey aovotdlovy.
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Yrdpyet eEatpetixd peyddy ovvtaxtixy eevbepio, pe evtvmwotoxd
OVOXOTEURTO YEVWY XL TTTWOEWY, XL 0TN SOUN TNG PEAONG LEYEAN
oVYVOTNTA TOL avaxdlovbov oxApatog, Twy Tapevbéocwy, TN ACLULPE-
Tplog, TV TEPLTTWOY AEEEWY ¥}, avTiBétwg, TwV eEAAELTTIXWY exppdoswy. H
ENeudn elvar yevixd yvopiopa Tov Heovg TNg. Mia amd Tig poppég tng
elvow M NuLTEANG ppaan. ITpdxetton yix otolyeio Tov TPooptxod Adyou,
OTwg ot N SLaT&PaEn NG OELPAg TwV AéEEwy, xo ev PépeL oL TolnTLxol
pvlpol xat T peEév.

O pyetagopég g ALt elvar ocuyvd ampooddxrteg, exciveg TwV
TPOCWTIWY TG UEPXES POPEG BLOVONTES, eTeldy| dev elvar apéowg Tpo-
o1t6 T0 ovufoAxd Tovg obotnua. O petwvvpicg ouvdvdlovtar ToOAAEG
(POPEG UE TTPOOWTOTIOLATELG TTPAYRATWY N oolBnudtwy. OL Tepppdosets,
otig AboxoAeg NUyteg eivan ovyvd Ttepuppaoelg aAnbviig 1 tpoomomnTvig
&yvoLuG.

IMépa o’ avtd, Tapatnpodvtal TOAAEG acuvifioteg xat WStdTLTEG
PPOTEONOYIEG, TTOV XOPLPWVOVTAL TTOVUG AGYOUS TWY TOLdLLDY, TWY TPE-
AWV, TWVY LOTOPIXWY VTOXOLUEVTWY.

H apy t™ng mowthiog Stémet xat T yevixy| dopuy| Twv €pywy, o€ onueio
TCOU 1] ERPAVLOY] «XOUVOVIXWY» TUNUATWY SUUPBEAAEL XL AL T 0TNY EXTIANEY.
O xéopog g Tteloypdpov eivat xdopog {wvtavig.

H 6€om Tov Ackroyiov pavepivel pia emttBupion va xatovopdlovtat To
ovta xaL T TEdypata Tov xéopov. H onuacio tov Adyov, xat paAioto
Tov TTPOPOPXOY, eivat dAAo Baotxd yapaxtnplotixd. Ki dpwg ta épya
elvat 070 émapxo ypauuéva: v avalAtnon Tng ToAag, To Toyvidt 1e
T SLdpopa YAwooixd emimeda xTA., eivot oapeig evdeikelg. Lto eninedo
Tov Beovg, 6Twg xaL o dAAovg Topels, Ta Epya Tng MéATwg AELdTn
amotehody BpiapBo tng Aoyoteyviog.

NOTES

THEODORA ANTONOPOULOU, An unpublished homily by Euthymios I,
Patriarch of Constantinople on the Presentation of the Virgin (BHG 1112q).
— The Patriarch Euthymios I (1 917) is a well-known personality. Several
homilies of his, dating from the period before his partiarchate survive, among
them the short homily on the Presentation of the Virgin, which is published
here for the first time. The introduction to the edition deals with the
problems of the manuscript tradition of the homily, its date, contents and
style as well as its place in the homiletic output of the author.
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T. KAPLANIS, On Michael Glykas’ collection of proverbs. — Michael Glykas’
collection of proverbs, addressed in 1164 to the Emperor Manuel I Ko-
mnenos, consists in fact of two different collections, one in verse and one in
prose. Although the first may be ascribed with certainty to Glykas given its
characteristic language, form, structure and themes, there are doubts re-
garding the authorship and character of the second collection; these doubts
are reinforced by a note found in codex Paris. gr. 228.

D. A. CHRISTIDIS, «O mopi 100 Avptxob ... Quudoopoc». — In a passage of
the letter from Georgios Tornikis to Andronikos Komnenos (p. 109, 12-13
Darrouzes), where the adjective fupudoogoc is mentioned in connection with
a «lyric poet», the editor believes, as is apparent from the apparatus fontium
p. 275, 25-26, that the author is guilty of a lapse of memory in attributing to
the «lyric poet» a passage from Aristophanes. In fact there is no such lapse.
The author is simply referring to the Pindaric phrase (Ol. 2,86 [94]) gopdc 6
moAAd& €idw¢ @ud, and uses the epithet Buudoopoc because it characterizes
people of special genius or wide learning. We find a similar combination of
Ovudoopog with this particular Pindaric echo in Tornikis’ contemporary
Eustathios, Metropolitan of Thessaloniki, in ITapexfolrai cic v Ouvpov
Tawgdor 173, 1-4 (I p. 265.18-22 van der Valk; 678, 62-64 (Il p. 451, 21-24
van der Valk); IMapexfolrai eic tHv Ouvipov ‘Odbooeiay 1404, 21-23 (I p.
39, 29-31 Stallbaum).

G. S. HENRICH, Some Remarks about Proper Nouns in the Tocco Chronicle.
— In his edition princeps (Rome, 1975), Giuseppe Schird (Sch.) has not quite
respected the personal and topographical names of the Tocco Chronicle.
Since this material deserves the interest of the linguist, the philologist, and
the historian, the author would like to make the following proposals (V =
Vaticanus graecus 1831, the codex unicus):

1. The neo-hellenized name of one of the sons of Carlo I Tocco,
Mev®vog/Mevobvog (vv. 31338/41; 1949) derives neither from a non-
existent *Menuno (Sch.) nor from Mévwv (Prosopographisches Lexikon der
Palaiologenzeit) but from Mémnone/*Mennéne, i.e. is the hero of the Iliad
Mépvov.

2. Concerning the forms of four place names: restore tod Zofépdog (V,
Sch. 158) into the acc. Tob{¢) Z.; instead of 16 *Bpwpomid(a) (Sch.: tit. III
24) write t0 *Bpopomnid{i(v)); stress Kémpwa, according to V, instead of
*Kompive (Sch.: tit. [ 27); retain the hypercorrect "Aiyog (V 2164) instead
of Schird’s normalizing *Apyoc.

3. Delete three ghost words: correct Axpduecpa (V, Sch. 46), not
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recorded elsewhere, into Enpduecpa; by take oepfiidv (V, Sch. 1197) not as a
common noun (Sch.: «dipendenti», supposedly from it. servi) but as a
people’s name *ZepPiidy, for LepPiv/ZépBwy “Serbs”; interpret [ton mo-
réon] (V 3681/9) not as t&v *Mopaiwy “inhabitants of Morea” (Sch.) but as
70V *Mopéov for Tov Mopéav “Peloponnese”.

4. Cancel four cases of “ghost accentuation” (Sch.: «accentazione
romanza»): read not *®pdyxtav (20) nor *LépPiav (710), *Kepardviay
(1866), *ItéAtay (3331) as Sch. does, but in all these instances -iav,
according to V.

5. Reestablich palatalization of [I] and [n] in three cases, where V doesn’t
mark it, by writing T'aMéoov, as in v. 1073, for Tah&oao(t)ov (Sch. 161.
1060); not KepaAinvobdg (V, Sch. 1369) but KepaAinv(yoic; not Mavté-
vag (V, Sch. 2150) but, following v. 3524, Mavtévetag or Mavtév(tac.

6. Clarify five cases of the “Md&pxo-Mnétoapng type” of “loose
composition”: print Afjpo-Mmoba T05 'AABavitov, not A¥jpo{v) Mmoba tod
&. (Sch. 2288); not 6 yobpo(c) Mmoboag (Sch. 1113) but, according to V, 6
Yyobpov-Mmobog (unstressed [u] for [o] due to northern Modern Greek
vocalism); instead of NuxoAappdyxov (Sch. 1759) Nixorogppdyxov with V
(composition proper, besides NuxéAa-®pdyxoc 2152); not IMadro(c)
Yratag 468 and ITadro(v) Trdtav 484 (Sch.) but in both instances ITabAo-
Yr. (V: [Moaviw Xm.); not I'xivn(c) Tmdrtag (Sch. 790) but, again according
to V, I'xivn-Zrérog (similar passages 797.804.812).

With these proposals, the author hopes to have contributed to a better
understanding of twenty proper nouns in the Tocco Chronicle. (For further
recent conjectures concerning the same text see Henrich, «Konjekturen zur
Tocco-Chronik und weitere Siebzehnsilber dieses Textes», in: Lesarten.
Festschrift fiir Athanasios Kambylis zum 70. Geburtstag, edd. loannis Vassis
et alii, Berlin [de Gruyter] 1998, 273-282).

D. LIAKOS, The marble door-frames in the new Katholikon of the Monastery
of Xenophontos. — In the new Katholikon of the monastery of Xenophontos,
the seven marble door-frames hold special interest. They are made of good
quality white marble and are divided into two groups. The first group is
constituted by the door-frames of the side-lateral entrances of the narthex
and the eso-narthex and also the door-frame of the south external side with
two centered droop arches in lintels, whereas the neoclassical bowed door-
frames of the principal entrances of the narthex and eso-narthex, belong to
the second group.

Apart from their exceptional typological and morphological elements,
we should also note the information provided by codex 262 of the mo-
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nastery, according to which the door-frame were produced in 1833 in Con-
stantinople. Consequently, morphological analysis of the door-frames along
with the information from codex 262 indicate the artistic level in Con-
stantinople during the first half of the 19th century.

The range of artistic trends and morphological elements, as also the
choice of certain types of door-frames for specific places, show the artistic
concerns of the workshop. Furthermore, the presence of the neoclassical
tendency, combined with the traditional and baroque motifs on the second
group door-frames, characterizes the particular workshop.

All the above shows us that Constantinople still remained a place where
artistic production was represented by interesting and fine artifacts, such as
those under consideration.



