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G. L. KONIARIS, ITdA: 1w tov dedrepo Olvpmibvixo tov ITivédpov.

To mapbv dnuosievpa elvan eméxtacn dplpov wov (EAAnvixd 39, 1988,
237-269) v tov deytepo OAvumedvixo tov ITvddpov, xar anosxonel oto va
Bepelicdoet mo metoTied YVAOES Tov eEéppaca exel ot var avTIETWTIoEL AT~
dewg tov xabnynth M. M. Willcock oto BiSAio tov Pindar, Victory odes ...
[Cambridge Greek and Latin Classics], Cambridge 1995. H molepuxn pov
evovtiov twv anddewv tou Willcock eivor xow morepixn} evavtiov tng oy oig
Bundy ety omoia avrixet o Willcock.

To mpchro pépog touv &pbpov avatpémer xbpieg Béaerg Tov Willcock avago-
pwed e Tn ouvoAuxy eppnvela tov OAvumidvixov, eved o dedtepo mzpthapuBavet
Bépata Sevtepedovsag anpasiog, mov eiva Gpws apxetd onpavtixd Yo v ophi
xotavénom e worg.

ANT. TSAKMAKIS, Comments on Production and Interpretatior. of Aristo-
phanes’ Thesmophoriazusae.

Questions about the production of Greek Comedy can better be
answered if they are envisaged in close relation to the interpretation of a
play. For example, the absence of any allusion to Euripides’ physical ap-
pearance in Thesmophoriazusae is an argument against the use of portrait-
masks in this comedy (1). On the other hand, the abundance of allusions
to the appearance of Agathon is a mark for his unusual presentation. It
seems probable, that implicit stage directions indicate divergencies from
the conventional (2). Those cases are the exceptions, which assure the
rule of economy; this rule can be held against the danger of over-inter-
pretation in many disputed passages of the play (3). The expectations of
the spectators are also an important parameter which is crucial for the
interpretation of the text. The hostage-scene in Thesmophoriazusae can
better be explained if we take into consideration the expectations based on
the audience’s knowledge of a similar scene in the Acharnians, rather than
as referring to the remote performance of Euripides’ Telephus (4). Parody
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in Thesmophoriazusae also presupposes an extended use of the written
text of Euripidean tragedy, a fact which inevitably determines the charac-
ter of the comedy itself (5). Finally, a peculiarity of the Andromeda-parody
is the abuse of certain characteristic Euripidean techniques or conventions
in both dramaturgy and production (6).

B. LENTAKIS, Pederasty: Ideological Undercurrents in Sykoutris’ Ap-
proach.

This paper explores the terms in which loannis Sykoutris tackled,
some sixty years ago, the issue of ancient Greek pederasty. He professed an
approach free of contemporary preconceptions; and yet, his discussion
reveals more about himself and his times, than about the ancient Greeks.
The «ideal type» of pederasty he proposed betrays much un-Greek in-
fluence: 19th century racialism; fin de siécle aestheticism; Victorian sexual
attitudes; Werner Jaeger’s aristocratic «<humanism». And all these strands
converge into the Neoclassical vision of a racially pure, sexually healthy,
and spiritually lofty Hellenism.

I. D. POLEMIS - I. E. STEFANIS, Two Republications of Monastery Typika.

A series of philological observations on the Typika of the Monasteries
of the Theotokos Evergetis (ed. P. Gautier) and the Kosmosoteira (ed. G.
Papazoglou).

I. GRIGORIADIS, Byzantine Wordplay and the Function of Secular Rhetoric
in the Twelfth Century.

Byzantine rhetoric is certainly a vast subject yet to be explored. This
article tackles the issue of punning in twelfth-century Byzantine liter-
ature. It is argued that the employment of wordplay is an activity totally
dependent on the authors’ rhetorical education, sense of humour and liter-
ary talent. An attempt is made to examine various examples of wordplay
based on proper names and to analyse the professional skill behind such
endeavours.

G. VELOUDIS, D. Solomos’ «Xroyasuoi» (Reflections) in EXedBepor HoAop-
xtopévot.

The -Italian- «Reflections» of Solomos in EAeiOepor IToAiopxiouévor
were first brought to attention by I. Polilas, who chose 11 extracts from
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them and presented them only in Greek translation in the text of EAed-
Bepor IloAiopxiauévor in the edition of Solomos’ Evptaxdueve (1859).

In this article, after an interpretive re-examination of Polilas’ sel-
ection, an attempt is made at a) the publication of the Italian original of
the 11 extracts presented by Polilas on the basis of Solomos’ Avtéyeaga
‘Epya in the edition by L. Politis (1964); b) the addition of a further 10
Italian fragments to the «Reflections» —again on the basis of the edition
of the Auvtéypagpa; c) the critical reappraisal and modernization of Polilas’
translation and the —overall— translation of all 21 extracts of the «Re-
flections»; d) a commentary on them with the aim of demonstrating and
exhibiting their philosophical nature and, consequently, the philosophical,
aesthetic and poetic theory of Solomos in his mature period on Corfu
(1829-1857).

L. PAPALEONTIOU, The persona of Phonissa and the Narrator: Some Com-
ments.

Literary criticism has characterized the narrative persona of Papadia-
mandis’ Phonissa through a variety of, sometimes contradictory, attributes:
at times the author has been identified with the heroine and at others
with the narrator. But there is no need to equate and identify the author
either with the narrator or with the characters in the narration.

In this article, it is claimed that the persona of Phonissa is justified in
literary terms mainly because the heterodiegetic-extra diegetic narrator
does not distance himself from her ironically; he does not comment on her,
he merely shows her passions. Occasionally, in fact, he allows her
«transparent mind» to dominate, her unarticulated discourse and her voice,
through a consonant psycho-narration and with free indirect speech.

It is with these considerations in mind that we must read the «open»
ending of the novel: the death of Phonissa does not constitute a (con-
demnatory or theological) comment on the part of the author or the
narrator. This is why, therefore, the heroine is left lost «between divine
and human justice».

NOTES

AIM. D. MAVROUDIS, Critical Observations on Galen’s Ilept té&v idiwv
BtBAlwv. — Four interventions for improvement are suggested in the text
of Galen’s work ITep! t@v (Sicwv BitffAicwv (ed. I. Mueller, Teubner) (a) p. 84,
4-9 M.: the editor’s proposal to obelize the passage mjv uév twa... uefoduxriy
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is rejected; (b) p. 100, 5-9 M.: it is suggested that the passage {0} mep!
xpelac uopiwv {mpdtov} év 16 devtépw dedfAwtar be published as: (xatd) to
mepl xpelag wopiwv mpdstov [sc. BifAlov], év 1 devtépe (8¢) dediAwray;
(c) p- 101, 14-18 M.: the obelisk for xai (Seifac) is rejected; (d) p. 107, 5-
6 M.: the & (uév xepdAatr) has nothing to do with the anaphoric pronouns
dg, 7, 0 as the editor believes. It is rather the customary numeral o’
(= first).

D. J. JAKOB, Nicephoros Ouranos, Epistle 41. A Re-examination. —
Darrouzes’ edition of Epistle 41 of Nicephoros Ouranos is flawed. The
following corrections are proposed: dgAyd wév instead of aAyoduev, yodpouat
instead of ypdpouev, mapavéuov instead of wapa véuov. Kowog épcduevos does
not mean, as D. A. Christidis believes, <he whom Antioch claims», but «the
beloved friend of all of us». Finally, an echo from Gregory Nazianzenos is
noted.

A. 1. THAVORIS, Kosinitsa-Eikosiphoenissa. Old Names for the Mona-
stery of the Panaghia Acheiropoietos in Pangaeon. — On the occasion of
B. Atsalos’ work: H ovouasia tng Iepds Moviis tng Ilavayias tg Axetporour-
tou tov Iayyaiov, tne emovoualouévne tne Koowitone % Ewxoaipovicans (Dra-
ma 1996), the author provides linguistic evidence for the view expressed
by some scholars that the original name of the Monastery Kosivitoa, as an
additional definition, probably as a place-name, was the Bulgarian word
kosnica (kowruya), the primary meaning of which is «basket». This was
rendered into Greek as Kdovitoo or Koovitoa (in the local northern idiom:
Kovovitox).

An explanation is first given of how, from this initial type, other forms
later derived, such as: Koowitoa, Kosivicoa etc. with the development of
the «» sound between the foreign consonantal cluster «ov». Thereafter,
the types Kooouvgp-ivitoa, Koooug-ivicoa etc. are explained as having come
from the previous names in the following way: the initial syllable Koo-,
(which was not written as a fricative &, as in Bulgarian), was taken,
probably by Bulgarian-speaking Greek scholars or monks, to be another
Bulgarian word kos meaning xotatg: (= blackbird), rather than kos, which
also means basket (as does kosnica). They therefore translated the first
element by the Ancient Greek literary word xdoovg-o¢ - xogadp-tov and
rendered the originally Bulgarian name as Kooovp-ivitoa, -ivicoa, etc.

The name was then emended to a «<more Greek» form as Koot-poivitoa,
Koot-goiviaoa, as though deriving from the verb gowisow = to redden and
this meaning was given to the icon, of Our Lady in the Monastery. The
final version was in the form Exoot-goivicoa.
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N. D. TRIANDAFYLLOPOULOS, Minor Notes on Papadiamantis, 1. —
In this brief study, the use of the words wovpAovdod, mpomipa, and
Omépewog, is examined in texts by Papadiamandis.





