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K. OIKONOMAKOS, Critical Obsevations on the Nicander’s Alexipharmaca.

After a collation and classification of the manuscripts as well as a criti-
cal examination of their readings, the author was drawn to the conclusion
that the text of the Alexipharmaca on which its last editor (A. S. F. Gow,
1953) settled ought to be modified at some sixty points. This article exami-
nes twenty-four instances where the author suggests amendments to the
manuscript tradition, prefers other readings or, contrary to Gow, follows
the manuscript tradition or adopts solutions already proposed by other
scholars.

A. D. MAVROUDIS, The Classification of the Works of Galen in his Treatise
on his own Works (Observations on Ilep! tév (6iwv BiSAicv).

In the first part of this article, the two ways in which Galen classified
his works in his treatise on his own works Ilep! t@v (diwv SifAiwv are
identified. In chapters 1-2, Galen classifies his works on the basis of four
periods of time: his apprenticeship in Pergamum and Smyrna and his first
and second sojourns in Rome. In chapters 3-17, the classification is by type
and these chapters the author has arranged into four units: a) units 3-5;
works are classified by content, ostensibly on the basis of the parts of
medicine, those which were in practice accepted by Galen, because in
theory he was not bound by any formalised division of medicine into parts;
b) chapters 6-10: the treatises which are recorded refer to commentaries
on works by doctors or critiques of the views of doctors or schools of
medicine; ¢) chapters 11-16: the treatises with a philosophical content are
listed; and d) chapter 17: the philological treatises are enumerated. This
division into four units is based mainly on the more particular contents of
these chapters; it is reinforced, however, by the author’s observation that
it was in some such similar manner that Galen writes about the contents
of his works in chapters 2-5 of his earlier work Ilepl 17 tdbecws tav (Slewv

BBAiwv.
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The second part of the article examines the contents of the problemati-
cally-transmitted 3rd chapter (Ilep! tav xata v avatouway Gewpiav) of
IIep! tév (6iwv ByAiwy, as well as the order of chapters in this treatise. It is
noted that the fourth part of the 3rd chapter cannot belong thematically
to that, but rather to a chapter recording the diagnostic treatises and
which is missing from the work as published. On the basis, therefore, of
the diagnostic content of the last part of the third chapter and the division
of medicine accepted by Galen in practice, it is claimed that the 3rd chapter
has been transmitted in truncated form rather than with a gap in the
middle, as the editor of the text believes, while its last part, as published,
constitutes the surviving part of the untitled 4th chapter concerning the
diagnostic treatises.

B. A. FYNTIKOGLOU, At tenuis non gloria: Poetic Glory and the Delicate
Muse in the Callimachean Tradition.

The first part of the article suggests that it is possible to identify a
parallel for the emphatic antithesis in tenui labor; at tenuis non gloria
(Virg., Georg. 4.6-7) in Callimachus, Hymn 2.10-11: 8¢ ww i85, uéyag
obtog, 6 oUx (0, Attdg éxeivos. / d¢duel, & ‘Exdepye, xal éoadueld’ olmote
Awtol. Although “it is unusual for Callimachus to use uéyoc as a term of
approbation” (Williams), it ought to be recognised that these verses
correspond to the advice of Apollo, dotdé, t6 uév Boc 8ttt mdyiotov Goédar
(fr. 1.23-4 Pf.): great size is appropriate to religious context, provided it is
in accordance with divine magnitude. At the same time, it can be said that
the theophany of the Prologue of Aetia fulfils the wish expressed in the
Hymn. Virgil combines two scenes: he addresses Apollo in a formally ritua-
listic manner, but calls on him as the protector god of poetry, of the new
Hellenistic poetry —the whole staging is a reminder of topoi in the Calli-
machean programme. In this way, the poetological function of the theo-
phany in Aetia is rendered in the formal diction of Callimachus’ Hymn 2.
10-11. Virgil’s aim is to show that delicate poetry can be successful and
that its authors can achieve glory.

Callimachean poetry and poetics favour terms such as utxpds, dAiyos,
Aemtdg ete. Nevertheless, any poet naturally expects great success from his
work. The contradiction between critical terminology and the character-
isation of poetic glory within the frame-work of New Poetry is the subject
of the second part of the article. Neither Callimachus nor Catullus were
interested in defining the magnitude of the glory they expected. Proper-
tius, on the other hand, often refers to the question of his personal repu-
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tation, on occasion using terminology that is clearly anti-Callimachean (EL
1.7, 3.1, 3.2). He refers to poetic glory in a funeral context and transposes
it to the future because of the opposition of the official state towards the
love elegy. Thus the contradiction under examination is linked with the
conventions of the elegiac genre. Horace refers to the same antithesis
when he likens the glory he is expecting from the Musa tenuis with the
glory given by the pyramids (C. 3.30) and seeks the degree of size which
elsewhere (e.g. C. 3.29.10) he rejects. In this way he illustrates the
Virgilian declaration in tenui labor; at tenuis non gloria.

1. D. POLEMIS, Georgios Maistor Hagiotessarakontites.

This article examines two texts by the teacher Georgios Hagiotessara-
kontites which refer to a fire which occurred in Constantinople during the
reign of Manuel I Komnenos (1143-1180). The date of the fire is deter-
mined on the basis of a reference in the first text to a certain loannis
Megas Logistis and Protonotarios, who is identified with Ioannis from
Puntze, a well-known courtier of Manuel 1.

DIM. A. CHRISTIDIS, The “Kdoc motntic™: a recantation.

The author revises his view, formerly expressed in his article «The
“Kéog momtic” of Niketas Choniates», EAAnvixa 35 (1984) 70-73, that in
the passage of Niketas Choniates’ Xpovix7 dujynoi, p. 491,3-6 van Dieten,
there is a reference to Philo, “Ott &tpertov 10 Betov 35-36 (II p. 64,1-10
Cohn-Wendland), and that the phrase 6 K&ég ¢not momnmtig constitutes an
erroneous reference to the poet Philetas from Cos, perhaps because Cho-
niates knew Philo’s passage from some anthology, in which the text in
question was attributed to the poet Philetas (the confusion is understand-
able because of the similarity of the names).

The “recantation” is due to the later realisation that at this particular
point Niketas Choniates draws from the Hippocratic ’Agoptouoi 1,3 (IV pp.
458,10-460,3 Littré), but he uses the simple &¢ instead of the Hippo-
cratic eveier, thus misleading some translators of the passage into a mista-
ken understanding and translation, and the author of this article into a
mistaken identification of the reminiscence.

This Hippocratic passage is also mentioned by many other writers (Plu-
tarch, Galen, Basil of Caesaria, Gregory Nazianzinos, Palladios, Olympio-
doros, Theophylactos Simocates, Theophilos Protospatharios, Pseudo-Dama-
scios, an Anonymous Byzantine doctor, Eustathios of Thessaloniki, Scholia



436 Abstracts - ITeptAderc

on Pindar, Demetrios Triclinios, Gregory Acindynos and Manuel II Pa-
laeologos), whose texts are presented chronologically in this article, so as
to make clear the many and various ways in which this particular Hippo-
cratic teaching has been interpreted and used.

CR. LUCIANI, O: «bixoxevég» ato Kontixé Oéatpo: G. B. Giraldi Cinzio pe-
10t g Qaidpag Tov Mrdroa xar ¢ Epweiing tov Xoptdran.

H napoboa pekétn, mpoxatapxtind ot xptTixh €x000m 10U Epyou, Yl TNV
tpaywdio Fedra tov veopod xpntixod month @. Mrdroa, mov exd60nxe movo
70 1578 ot Bevetla, anofAénet xupleog va dtamtatddoet Tig ayéoetg, av oy
umépyouvy, avépesa ¢ authy xat v Epweidn tou T'. Xoptéron. Améd pa Ste-
Eoduxbtepn cuyxpitind avéduan twy 8o xetpwévwy, mov 70N amomelpdfnxe
weptxd o K. Tédbag to 1879, mpoxdmret mwg, mpaypatind, n ttahxn tpoywdio
Orbecche tov Giraldi Cinzio, tv onola, ©¢ Yvwatd, elyxe vnddrn tov o Xop-
tdtong, Yo T ouyYpagt) ¢ Epweidrg, amotédese povtédo xat v to épyo tou
Mrnéroa. O cuyypapéog XotaANYEL GTO QUOLXG GURTTEPOIGIL TLLS XAt OL BV0 Xp1-
Tixol suyypapelg avtiody, Aydtepo 7 Teptocdtepo eEhappd, and to (o mpdTuTo
avebdptnta o évag amb Tov dAAo.

G. SAUNIER, O utfoc tng Alebdvipeiac ato eAAnvixd Snpotixd teayosda.

Avépesa otoug pubixods témoug xat moAelg Tou amavtoly ota dNUoTd
tpoyolbdia, 1 AXekdvdpetar (xa pall tng 6An n Alyuntog) amotekel avtixeipevo
npwtétuToy Mihov.

A’ bAeg tig Aettovpyleg Toov wubueddv xwpwv, 1 Ale&dvSpela xan tar uTo-
xatdotatd tng amodidovv Eexwpiatd Pépog atn oxéon Toug pe to Bévaro. H
AXekavdpera mailer, BERBata, bmewg xow dAAeg moAelg, Tov pdAo tou ampelou Tou
opCovra, xat cuyxatakéyetar avipesa otig Bpulixés xan embuuntéc moiewg Tov
TPOGPEPOVTAL GTO Pwed aTal vawouplopata, dev eppaviletal duwg Toté cav t6-
n0g o’ 6mov Pépvouy ToAbT avTixeleva, eved 0 prvog pdatopag oL PEpvouy
amd xet elvo évog poppropds v vo gtidker xiBodpr. H AXeEdvdperar Aettoupret,
emiong, ota eYxdpUe wg cbpBoAo opoperdg xon teAetbtntag, aiid to enifeto
adebavbpivdc patvetar vo YpMoULoTotelTon xutd TEoTiUTon ot oYfon WE TOV
Bévato xar tov xdtw xbopo. H Ae&dvdpeta elvar, emiong, pia amd tig Ebveg
Ywpeg 6mov avantissetot 1 ohéBpra poyeto tng Eevitidg, mov cuyyevede xt avth
ue tov Bévato. Téhog, tplor apmynuatind tpayoldio mapovstdlovy tnv Alekéby-
Spetar wg TOTO TN EMAUPTG KE TOV XOGUO TNG ETEPSTNTAS, (0WG Xapté Popd Tng
MUNTXAG ETOPAG, SUYVOTEPX GUWG TNG MOLpaiog EMUPNG, WE TO XATWPAL TOU
&AAov xbauou.
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Adyor Buo etdedv propody vo efnyfoouy awtéd to pavépevo. Ot mpedtot elvar
LOTOPLXNG PUGTG XoL apopovy aTov poAo Tou Emanke n Adekdvdpetar we Bdpa piog
duompbottng Mmelpov, xotd ToVE aLves Tov dMuLoupYHBnxay Ta dnpotied Too-
yobdta. Ou mo onpavtixol, buews, etvor wobuic pbang. Agopodyv tnv Tpocwmt-
x6TNToL TO LBPLTN TN TOANG, Tov MeyakéEavdpou: otn Aaixn Tapddoom, excivog
etvat xat’ eoyxv 0 Mpwoag Tov 1 dpdan Tou eivan £ odoxANpov pa avalTnom
tov AlAov. Xty Adebdvdpeta, 16mo Tev wubudy Tov xataBoley, Bploxdtay xat
0 t490g Tov.

G. FARINOU-MALAMATARI, Readers of Novels in the Novels of Xeno-
poulos.

In a considerable number of novels written by Xenopoulos, male and,
particularly, female characters read novels. The aim of the present paper is
to show that the list of authors which appears in Xenopoulos’ fiction funec-
tions as a signifier of the tastes of a certain period, shows that the reading
of novels is profession-, class- and gender-determined, brings out the atti-
tudes of official criticism concerning morality and obscenity, high and popu-
lar literature and alludes to the various modes of fiction (Romantic, Natu-
ralistic) among which Xenopoulos would like to place his own novels. All
the above makes a context within which Xenopoulos’ own output should be
read and appreciated. Finally, references to and quotations from other
novels may engage the reader in an interpretative activity, ensuring that
meaning must be constructed rather than passively extracted.

NOTES

TH. SIAPKARAS-PITSILLIDES, Errors in Some Publications on the Love
Poems in Cod. Marc. IX,32 — The article is a response to three recent
publications by Else Mathiopoulou-Tornaritou and one by Vincenzo
Pecoraro on the collection of Cypriot love poems preserved in Cod. Mare.
IX,32. The author, drawing on her extensive previous work on these texts,
points out and corrects some of the arbitrary conclusions with which the
above-mentioned articles abound. In the course of the article, the influ-
ence of Petrarch and his circle on Renaissance and 16th cent. poetry is
pointed out, short references to the rules of Italian versification of the
period are made, and the basic rules which ought to govern the editing of
texts are repeated. Lastly, the author points out the dangers involved in
introducing hyper-corrections to a perfectly sound text by editors who fail
to understand its meaning.





