LINGUISTIC IDIOSYNCRACIES IN THE VERSIFICATION
OF THE FALL OF CONSTANTINOPLE AND OTHER POEMS
CONTAINED IN THE CODEX MARCIANUS Gr. 408

All newly-published Greek Medieval texts, however small, need to be accom-
panied by a linguistic analysis and, in the absence of a comprehensive Medieval
Grammar, a compilation of such analyses would prove invaluable for scholarship.
The Codex Marcianus 408' contains anonymous versified works which reflect a
language of significant linguistic and philological value. In this paper I propose to
examine linguistic phenomena present in the language of ff. 1-13"2. Henceforth, I
shall refer to ff. 1-13" as The Fall of Constantinople® or alternatively, as Verse-
Chronicle.

The analysis which follows is neither complete nor exhaustive: in the main it
will demonstrate, by means of extracts drawn from poems and their respective
sources, a versifier’s choice of language and approach to his versification. It will
also include morphological and syntactical features which are peculiar to the poem
and will take note of poetic forms and literary aspects not only in relation to the
language found in relevant sources, but also relative to selected versified works
included in the codex.

Since the turn of the century, scholars have on occasion made general
observations* on the language of the codex as a whole, but to date no linguistic
analysis has been given of The Fall of Constantinople. Only the language of the

1. Codex Marcianus Graecus 408 (colloc. 672). For a description of the whole codex see A.
Gonzato, 1l codice Marciano greco 408 e la data del romanzo bizantino di Alessandro con una
ipotesi sull’ autore, BZ 56 (1963) 239-260.

2. For a general description of folios 1-13" see A. Markopoulos, La chronique anonyme de
Marcianus Gr. 408, Ipaxtikd tob IE" dwelvoic Zvvedpiov Bulavivdv Erovddv, 1V, * Abfvae
1980, 240-244.

3. For an edition of folios 1-13" (a poem of 759 lines) on the 1204 fall of Constantinople to
the Latins and the 1261 recovery of the city by Michael Palaiologos, see J. Miiller, Byzantinische
Analekten, Sitz. Akad. der Wiss., Phil-hist. KI, Abhandlung 9, Wien 1852, 336-420. See
further, my article Observations on Controversial Aspects of the Codex Marcianus Gr. 408, BZ 80
(1987) 16-36.

4. P. Charanis, Les Bpayéa ypovixd comme source historique: An important short chronicle

of the Fourteenth Century , Byzantion 13 (1938) 335-362 (esp. 339), makes a general remark on
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Alexander poem (ff. 16-142) was examined by H. Christensen’® in 1898, who
provided a collective survey of all parts of speech and anomalies.

At the outset we shall examine two linguistic aspects in the versified works of
the codex$, that of formulas’ and, more significantly, of the manner in which these
formulas were adapted from their source material into metrical patterns by the
anonymous poets for conversion from prose into poetry, that is to say into fifteen
syllabic lines (the political verse)® which comprise hemistichs of eight and seven
syllables with an invariable accent on the penultimate syllable of the second
hemistich,

Formulag® are defined as repeated phrases which fill either the first or the se-
cond hemistich of the political verse. These are stock phrases (possibly connected
with oral poetry) which were adopted by poets to facilitate their metrical
compositions. More often than not these hemistiches were modified by versifiers to
suit the particular half section of the line without affecting the metrical form, for
example: td fovAntéa npalar (f. 4, line 169), a seven-syllable hemistich in The Fall
of Constantinople appears as ui npdlar fovintéa (f. 137", line 5897) in the

the language as a whole, that it is «more or less Jearned and without any foreign influences».
Markopoules, op. cit., writes: «Une partie importante du vocabulaire vient de la langue populaire
et le récit est simple, malgré une empreinte de conservatisme certaine».

5. H. Christensen, Die Sprache des Byzantinischen Alexandergedichtes, BZ 7 (1898) 366-
397. For the Alexander poem contained in the Codex Marcianus 408 see S. Reichmann, Das
Byzantinische Alexandergedicht Beitrige zur klassischen Philologie 13], Meisenheim am Glan
1963.

6. The following are short poems contained in the codex (the titles showing the contents of
the poems are mine): (a) The Chaste Susanna, ff. 153"-154" (drawn from the Apocrypha) 82
lines. (b) Ildaye - poem {. 14 (drawn from Gregory Nazianzus) 14 lines. (c) Orestes and Pylades,
ff. 14-14" (drawn from Gregory Nazianzus) 16 lines. (d) Orion, Actaion and Iphigeneia, ff. 14*-15
(drawn from Gregory Nazianzus) 29 lines. (e) The Donation of Constantine, ff. 142"-144 (drawn
from Matthaios Blastares) 75 lines. (f) The Seven Wonders of the World, f. 153 (drawn from
Gregory Nazianzus) 29 lines. (g) Snakes of Onesikritos, f. 152" (drawn from Aelianus, De Natura
Animalium, XVI.

7. My article (see note 3 above) provides on pages 20-21 a list of formulas drawn from the
various poems contained in our Codex.

8. See M. ]. Jeffreys, The Nature and Origins of the Political Verse, Dumbartons Oaks
Papers, 28 (1974) 143-195; id,, Formulas in the Chronicle of Morea, Dumbarton Oaks Papers
28 (1973) 164-195; M. Alexiou - D. Holton, The Origins and Development of «politikos
Stichos»: A Select Critical Bibliography, Mandatoforos 9 (1976) 22-34; E. M. Jeffreys, The
Popular Byzantine Verse Romances of Chivalry, Mandatoforos 14 (1979) 20-34; L. Polites,
Neditepeg dmodere vk T3 yéwwnon xal 9 Soud tol Sexamevraourrdfou, Mpaxtikd tfg
*Axadnuiag “Abpvav 56 (1981) 211-228. :

9. See M. I. Jeffreys, Formulas in the Chronicle of Morea, 175 ff. See further, my article
Observations, 21; cf. M. J. Jeffreys, Byzantine Metrics: Non Literary Strata, XVI Internationaler
Byzantinistenkongress, Akten 1/1 [Jahrbuch der Osterreichishen Byzantinistik, 1981], 314-333.
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Alexander poem. The following underscored hemistichs represent examples of
formulas appearing in various poems contained in the Codex:

The Donation of Constantine: ta PovAntéa npdéavrag, ameipyesBar undéhwe (f. 143, line 33)
The Chaste Susanna (Apocrypha): xal wapethpovy Tov xawpov npdlavra Bovlnréa (f. 1537, li-
ne 21)

The Fall of Constantinople: 6 npog noléuovs ioyvpdc, 6 dvvatdg év pdyaig (£. 1, line 12), extract
i (a)

Alexander poem: 6 mpog moAéuovg loxvpdc, 6 dvvatdg év udyas (f. 16, line B), extract ii (a)
The Chaste Susanna (Apocrypha): Ti 8a moiel Qedg abrog 6 dovarog év mdow (f. 154, line 51)

To illustrate the manner in which the anonymous poets of the present codex
adapted their formulas to metre we need to establish parallels between the prose-
extracts which were their source and the corresponding versified attempts of the
poets.

Before we attempt the prose / verse comparisons, it must be noted at the
outset that the poet of The Fall of Constantinople had written a chronicle in prose
(folios 145-146" in the codex)!® on the Fourth Crusade in 1391, and a year later
(in 1392) decided to reproduce the same incidents in verse, The Fall of
Constantinople, as a verse-chronicle modelled on the diction and style of the oldest
major work in the codex, the Alexander poem written in 138811

Below is an extract of the prose-chronicle written in 1391, which we shall
refer to as The Prose-Chronicle.

Prose-Extract A: The Prose-Chronicle (ff. 145-145")

"Ev Etet ,cuf8’, Hric Ay 1" "Ampuiiiov, Sevtépa 8 t¥ic ¢ ERSopdSog Tédv
VoTEL®Y Edhm 3 olTwg poyopévng maome TTic duvapeme Tév Aativey dmd Tob
pépoug tob Tpog PBoppdv THe Bahdoone “Avdpeg 300 Aativol, yewaidy Tt
Srampabapevor, xatamnddow and T xhlpaxog THe wnog e &v ¢ Tetpiw
poyopévie, &v @ Téme Av 6 Baoctrels " ArEELog & Aolrag Evdollev payduevog, xal
xotiAfov mepl ToV éxeloe wipyov Erpnpdpot ol wh Suvnbévreg éEdioat ) poveloat
ot 8vtec éxeloe “Popalor Sia 6 elvon abtolg Loyupols xal yewaioug, suvéppeucay
xol Etepol amd THG wAlpaxog év TG mlOpyw, &v olg xal TIétpog Tic Tolvopa,
InmmAdTye Aativog TpddTog bppvicac eioTihbev dmd Tg Exeloe mlAng Evdov T¥ig

10. See my article, Observations, 24, where one whole section is devoted to Authorship
ascribing both The Fall of Contantinople and the Prose-Chronicle to the same authtor. See further
the following authors who ascribe the two works to a single author: (a) A. Gonzato, op. cit., 285;
(b) 1. Morelli, Bibliotheca Manuscripta Graeca et Latina, Bassano 1802, 278; (c¢) H. Chri-
stensen, Die Vorlagen des byzantinischen Alexandergedichtes, BZ 7 (1898) 43-76; (d) P. Cha-
ranis, op. cit., 35.

11. See my article Observations, passim.
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Téhews’ Og nal pofMoag Tolg éxeloe dvtac ‘Pwpaiovug, puyadias énolnoev 6 8¢
Baotrels xatarngbels povdrtartog anédpaae wal adTdg wal katexupteily 7 ok
ropd Tév Aativav. "E&Apyovto 8t peldyovteg ot ‘Pwpalot mapd g milyg g
Xpuoetag Bourf) Tédv Aativay. "Etuye 88 tére 10 ypoTiavindy maoya " Amptiiiov
xe’. "Omoia yolv xatetpydoavro ol Aativol Sewva T ohet, dvdyvwbe thy Biffrov
Nuchta 1ol Xwviatov xal pabng adtd, Ophvev yvap eiolv &Eia morrdv ta TéTE
vevépeva. Expatnshn 8¢ mapa tév Itardv Enl yeovoig vn'.
(Miiller, Byzantinische Analekten, 390. See Note 3).

The contents of the extract of the above Prose-Chronicle are drawn from Niketas
Choniates, as attested by the author himself in the last three lines of the passage.
The following passage is drawn from Niketas Choniates!?:

Prose-Extract B: Niketas Choniates

" Avoyeuodpevol 8 olv ol moréptor Ty pet’ dxelvny fuépav xal Ty Epediig
KUPLAVULLOY, T LoTepaia Ay T1) TéAet TpooTAéoust xal Tais foot mposicyov-
oy, Aitg Bv dwdexdty wév Tob T Ampthhion unvée, Seutépa 8t THG Extyc Efdopddog
TGV yoTeLdy. pioyy pdv odv Nuépa, nal ratioyvov Ta Nuétepa, x&v 7 dxpy) Tob
*oob ioyupoTépa Tig v sal dptputépa THe mpdTELTa [...] Ex THY XAwdx WY pLdG,
frig &yyrota Av thv Iletpiwyv xal Paotiéwe Evavtt diemoveito, dvdpeg Slo
napaddvreg Eautolg T TUYY TpdTol ToL ETatpkol é¢ TOv xat Eduv mlpyov
xoTamndct xal Stacofolior T6 éxeloe ‘Pwpaiolg puhanixdy suppayixdv, éx 8¢
TouToL Btacelcavrtes THY xelpa dvmbev olov oduBorov yapdg xal Okpsoug Tols
puréTag éméppwoay. éElcov 8¢ Tolg elg TOV mipyov ahauévorg xal Tig Ex THg
innadoc [Tétpog tolvopa St tHe mding eloeiot The éueloe...

Below is the metrical version (extract from The Fall of Constantinople by the same
author as The Prose-Chronicle in the codex.

Verse-Extract C: The Fall of Constantinople (f. 5, lines 237-271)

TG udyns yevouévng 68 toltwv GTEppELTEpAG,
Edhw oA Tap’ adTEY OV THY Dol xpudTwv”
énwg 8’ E340 toig Exbpoic Toig (e xaTaypaPw.

240 TIdong abt@dv dvvduscwg Aativev uayouévng
Ex te Daraoong Tol Boppd xal Tatc vauol Talc TovTwy
whipooras dvapTAcavteg VYnAOTETAC TTaVY

12. Nicetae Choniatae Historia, ed. 1. A. van Dieten [Corpus Fontium Historiae Byzanti-
nael, 2 vols, Berlin 1975, p. 569.
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mpoohyyLoav tolg Telyeot g mohewg xal mipyoLg
mndnoavteg 87 &wd wide xhipoaxog &vdpeg dlo

245 Awtivot oBevapéatepor xathirlov mpde THV mipyoy,
mpdyuo Stampabduevor pwéytotov xal yewalov,

Elon youva xatéyovree xal @bBov éumololvreg,
&v @ xal Téme Pasihels THY wdynv cuvexpbrel
HETX TTavTOC OTPATELUATOS, SUVALEMSG TE TAONG.

250 Ot 300 yolv, we¢ elpnrar, Aativor xaterbévreg
mpde whpyov Tov Tpde Baraaoav, & xificis 7v Ilerplov
ToMhobg TposamoxTéVOUSL TdY SuoTuyéy ‘Pwuaiwv,
w7 Suvnbévreg ol morhol Tovg dlo xataoctpédat.
Elta xatiirfov érepor Aativor mpdc tév mhpyov,

255 mavteg xataxpnuvicavreg EEwbev tolc Popaioug,
xod THY onpolay THY adTéV oTHCAVTEG &v TG Tipye:
¢v olg xat Ilétpoc tolivopa vewalog immniatyg
npdTog bpuncag Epummog elofrbev &v T3 mwohet
and Te mhAewe adtig T obamg &v Iletple,

260 8¢ xal pofnoag dravrog dvtag éxel ‘Papaioug
pedyety adtolg émoinoev: Hie, Brhémerg Talta;
"Evlev howmdy 6 Baotielg obv petpnrolc inmtio
ratahnelelc povidTatog pedyet xatatoyuuévog,
xpovyalwy év Tale ayuai othite, Poualol, otiite,

265 mpdg médrepov wtpvOnTe, xata Aativev mavrec,
otpapévtes paymomuela, wi Adpupa paviduey
abrolc Aativowg Tolg &xfpgolc abv yovaéi kai tékvorg.
odx Av b TolTE ouvupay®dy, ob TALESTLY aXOLWY"
&’ elowuyely érpammoay dravreg of ‘Pwpaiot.

270 tarw moAg obv xaxd¢ ToOTE mapx Aativov,

7 Bacirle TéV TOAEWY, N TPLOEUTUYESTATY).

(Miiller, Byzantinische Analekien, 374)

In Extracts A, B, and C we have three different levels of puristic Greek (Extract B
reflecting the highest). We should therefore investigate the existence of formulas
and poetic forms in The Fall of Constantinople to gain some insight into the
conversion of prose into poetry by the versifier. The following are formulas drawn
from Extract C (The Fall of Constantinople) and the Alexander poem respectively:

The Fall of Constantinople: tijc udyns vevoubws 6 tovtwv otepewtépas (line 237)
Alexander poem: thic udyns yevouévng 3t tobrwv otepewtépas (f. 48, line 1542)

The Fall of Constantinople: ¥v0ev hotmov & Paocredg obv uetprroic innéog (line 262)
Alexander poem: mp&tog, Kavdabrne, ¢Eexbav odv uetpnroic innéorg (f. 122, line 5076)
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Alexander poem: Egn: Ziv 1§j oulbyw pov xai petpnrois innméoic (p. 122°, line 5091).

The Fall of Constantinople: ovpagévrec poaynodueda, uv Adpupa pavduev (line 266)
abroig Aarivow tolg &xBpoic odv yovarll ka téxvorg (line 267)

Alexander poem: xai Adpvpa yeviueBa odv yovaili kai téxvorg (f. 114, line 4689)

Bearing in mind that the versifiers of The Fall of Constantinople and the
Alexander poem are not the same person'®, one is able to discern the usage of
formulas which were adopted by various authors in the fourteenth century. In the
above instance the author of The Fall of Constantinople must have modelled his
verse-chronicle on the style of the Alexander poem and had adopted the formulas
accordingly. «Similarity in diction and style between the two poems is not sufficient
evidence to prove that the same author wrote both poems. [...] We have the
presence of formulaic patterns which were borrowed and used for metrical
purposes»'®. These formulas, either inherited or construed to suit the poetry,
allowed for easier reading and comprehension of didactic works drawn from the
difficult writings of historians, e.g., Niketas Choniates as illustrated in Prose-
Extract B.

Our anonymous authors, with not necessarily a profound knowledge of
Ancient Greek, used formulaic patterns of a puristic nature (as illustrated in these
examples) to retain a reasonable degree of purism in their simplified poetry which
was, in turn, to be read (or heard) by the less educated. These formulas must
inevitably have bee connected with oral tradition'® and employed for easier
adaptation to poetry. To be noted with interest is the author’s use of the genitive
absolute, both in his Prose-Chronicle, Prose-Extract A, lines 2 and 3: payouévng
aaorg e Suvapewe TV Aativawv, and in his Verse-Chronicle, Verse-Extract C,
line 240: maong adridv duvdpews Aativay pnayopévne. This rearrangement of the
genitive absolute illustrates the author’s adaptation of his own puristic phrases
transferred from prose to verse. Clearly the Prose-Chronicle reflects a degree of
puristic Greek somewhat elevated from the language of everyday speech, though
not as elevated and incomprehensible in Archaism as that of Niketas Choniates
(lines 6-7 »xd&v 7) dxuy ol xaxob ioyupoTépa T fv xal Spruutépa i TEdTELTA).
Mingled with puristic forms are poetic forms: moiews (for TOAre) line 259, inméorg
(for irmeiot) line 262, attested in the language of The Fall of Constantinople. To
demonstrate more clearly the conversion of language from prose to poetry, we need
to juxtapose source-extracts with their corresponding poetic versions as illustrated

13. See my article Observations, 24, in which [ have provided a structural analysis of both
The Fall of Constantinople and the Alexander poem, from which my conclusions have indicated
different authors at work.

14. Ibid., especially 25.

15. See M. J. Jeffreys, Byzantine Metrics: Non Literary Strata, 331.
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below. Compare, for instance, the language forms of the author’s Prose-Chronicle

side by side with those of his verse-chronicle, The Fall of Constantinople.

Prose Chronicle

mpdTog OppAcas elofidlev amo tH¢ éxcloc

noAng

(f. 145%)

6 8¢ Baathede xatahngdele povdtatag dmé-

Spase xal adTdg xal xatexupeltly 7 mohg
Tapd TV Aativev

(. 145)
(Miiller, Byzantinische Analekten, 390)

Verse-Chronicle:
The Fall of Constantinople

Tp@TOS GpuNioag Egunmog, eighiABev év 1§
méhet, and tHe AlAEwE adtig Tig obang év
Tetpie

(lines 258-259)

"EvBev howmdv 6 Baothelg oUv petpntolg
innéoig

xatahnglels povdtatog pedyer xatoarayu-
®Evog

(lines 262-263)

(Miiller, Byzantinische Analekten, 374)

To be noted firstly is the poetic form mikews used in verse to replace miAvg
(the correct orthographic form). Furthermore, the verse-form, inméoL; constitutes
part of a formula (see formulas drawn from the Alexander poem cited earlier on in
the paper). When it came to reproducing in verse, the author filled in his
hemistichs with formulas for metrical convenience. The above poetic forms are
such as fitted well into the metre and which, as M. J. Jeffreys states, had belonged to
an oral poetic language «with useful functions within the system of Composition»®.

To further our discussion on the manner of conversion from prose to poetry,
shall introduce practical illustration from one other poem of major importance
contained in our codex, on ff. 142'-144, a work which has hitherto not been
brought to the attention of scholars.

For the convenience of the reader, I have entitled the poem The Donation of
ConstantineV’. The contents of this poem are based on Matthaios Blastares’s version

16. These forms must have belonged to a language of an orally poetic nature which had
formed a system comparable to the language mixture of the Homeric oral tradition. Compare the
following parallel provided by Jeffreys (Byzantine Metrics, 331) explaining the eclecticism of
the vernacular poetic language of the fourteenth century: «The Homeric language was never
anybody’s speech, nor yet a learned language of the schoolroom. [...] It was a language developed
over the centuries of oral singing for the performance of the hexameter. [ ...} A helpful technique
of composition [...] the matching of a useful grammatical form with a point in the hexameter
where it filled well [...] generations added linguistic forms 10 the epic language whilst accepting
increasing numbers of archaisms with useful functions within the system of composition [...].
There is plainly no direct connection between the Homeric oral tradition and its Byzantine
equivalent. It is mentioned here as a parallel to illustrate how an oral tradilion of some centuries
could explain the eclecticism and uniformity of the vernacular poetic language of the fourteenth
century and after».

17. Folios 142-144 provide work (75 lines + 4 title lines) on the "donatjon’ by Constantine
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of Constantine’s ‘donation’ of ecclesiastical powers to Pope Silvester [, as supreme
arbiter of the universal church. By decreee of this ‘donation’, the powers of the
Church were to be submitted to Pope Silvester and all ecclesiastics were to be
subject to the bishop of Rome, to whom the Emperor had transferred the city of
Rome and all the western regions.

Below are selected Extracts D, E and F of my own transcription from the
codex.

Verse-Extract D: The Donation of Constantine (ff. 142"-143, lines 1-18)

Béomiopa ypuoofoliretov xal vépoc Kwvetavrivou
100 mpoToL Thv XptaTtavidv peyioTou Bactiiwg

A\ Iz \ ! I A ~ ’
mpog macav tov Berbtatov ZirBestpov tov T Phprne

. , YN - ~ ,
olv Staddyotg Tolg adTol, mig Jel Tipdobar TolToue.

f. 142" Qeomilopev olv dmact satpdmots Hyenodot
xal T OVYKAHTQ THG Audv ueyiotre faoideiag,
tov Pdune tov érnioxomoy mamay xol mwotprdpymy,
Suadoyov Bedratov Tob xopupaiou I1étpou,
5 1av éEousiav peilova xextfiolour Bastiéwy
eig mioav THY UTOVoUoY xal TTEGHY olxoupévny
Tipdolot e xal oéfeobat xal xarampoouuvelslar
peytotny 8t xal Thy Ty xatéyew Omeprdvra,
Tolc Pactréag Tols év yij xal toig év éfoustalg
10 elvat 87 abtdv xal xopuphy TETTAPWY TEHV PeydAwY
Bpdvwv ThHV maTpLapy iy xal mpdxertov xal mpdiTov
Impilew 3¢ xal ouviotiiv xal xplvery dpBoddEnc.
f. 143 "Ooa mpde mhv eboéfetav dbdypuata cuvterolot
obv TolTowg 8¢ Swpodueba TiABéotpw T¢ matpl wou
15 olv Stndéyolg Tolg adtob mamorg Tolg BetotaTore
oixelv eic T Pasiretn TolToug aveurodicTwe,
Twxpoy THY Bactiuchy TH xeparl) xoouetcar
moruTeA®Y xal Baupactév Mbwv xar TV papydpwy,

Verse-Extract E: The Donation of Constantine (ff. 143-143", lines 25-49)

25 ounmTeolg xal Tale XOOUNPAGL TESL TRV dvaxTdpmv

the Great to the Pope, drawn from Matthaios Blastares, Syntagma Alphabeticum-b {Migne, PG
144, col. 1285-1288). The author’s introductory lines explain how the new law of Constantine
had offered the highest powers of the Church to Pope Silvester 1. The Syntagma (a collection of
secular and ecclesiastical canons in alphahetical order), was written in 1335.
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30

35

40

f. 143"

45

Tole 8¢ T¢ wAhpw THe aldtiic THe énnhnotag ‘Poung
Kateideyuévoug amavtog Optlopey xooueiolat,
Evlpata SUYKANTIXG TopaTtAnciwg TovToug

Eyewy 8’ adTodg v imnmeor Aeuxdg OBcvag mavTag
totaltatg LTOdUcest Aeuxals xexooumuEvoug,

Tolg 8’ éx ouyxhntou ThHe Rudv elc xAFpov alpoupévoug
vevéobar matpapyndy ToLTOUS TPy wpPolUeY

10 BovAntéa mpdlavtag amelpyecbor punddrwe.

"Otu 8t v éx Tob Ypuocol oTépavov moparTeiTaL
deomdtneg 6 oefldoutoc éudg mathp xal mamac,

6 detéag Epol ZidBeotpog, 6 87 év thHe aanlelac

£ TATELVOD (PPOVALATOC TPAoU TE xal uypiou
nuele oikelaic taic yepoi tf Belou Toltou xaxpa,
Aépov TOV mavuméphaumpov Théauey, éx mélou
pépovTor THY GVaoTooLY XptoTob Tob Zwoddtou
Aboig Tiplotg Aqpmovta, Ypusd xal Tolg papydpols’
Sppixiov 8¢ orpdtopog fuels Umodewvivreg

{rmoug te ToUToU Yahvolg wpathoavreg ex mébou
T@V dvaxtépwv E ey, Tobtou xal 1OV abiéwy
mioter xol wole wal Tl Kuplou pov 1ol [létpou
peviotyn ouveybuevor xal ToVTy Tpoonuvolvred,
Tolg Sraddyots Tolg altob mEor Tapaywpolvreg,
alBevTindg EmiTrpely uaTéxely xal Seomdlety

oA Ty " Pouny dnacav xal Slocwg t& péen.

Verse-Extract F: The Donation of Constantine (ff. 143"-144, lines 60-75)

60

65

70
f. 144

untépx THv TAY ToAEwv Tas&v Lodetviviwy
&8weov déEavrag Nudg xatéyety deomotelay

ov Baothéa tov e YA, Pdung Tt mepuphune,
ele fv xatetdopey aldyy wiotny dAnbectatny

B0l v &v vlpamoloty xaréde, avopadovteg
oikeiaig Tabto 8¢ yepoi ypauuaowy épubpaiors
vodovree kol cppayicavtes wal Toagpy TpoosTilévreg
[Térpov T0b mpwToxhpuxog xal mpwtobpévov Pdung,
Sprovg éxel TBéopev pl) cahevlivar TobTe,

) mopafivar ToOmote xahdg To mpoxpLlévra,

dAra xal tolg petémeita TO xpaTog Sefaupévorg
Tolpdv 16 Oclov xal cemtdv duolg te Suwadbyole
gyoust Ty eVoéfetav thy eic XptaTdy xal mioTwy,
euiatTey amapabpavoTa TobTOLS TapeyyYLdUEY
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Ta xupwbevta map’ Enol xal TG oemtg XiABéotpw

75  obv Stadbyolg Tolg alTol, ypapévta wal dobévta.

For the benefit of the reader, lengthy extracts have been selected from The
Donation of Constantine, Verse-Extracts D, E, F, and Prose-Extract G (below).
Underscorings have been made of verbal echoes, and poetic forms reflected in the

respective extracts.

Compare below the verse forms in The Donation of Constantine (folios 142°-
144 of our codex) side by side with the prose forms of Matthaios Blastares,
Syntagma Alphabeticum E (Migne, PG 144, cols. 1285-1288) from whom the
author of The Donation of Constantine has drawn his material.

Prose: Historical Source

Matthaios Blastares,
Syntagma Alphabeticum

nal T& yaAva Tob {mwou adTol xatéyovres,
¢ abAfic Tév lepdv adTol EEmev dvanetd-
pwv

(Migne, PG 144, col. 1286)

fnnolg Emoyoupévoue, 606vag mepetpévoug
Aeunde.

(Ibid., col. 1286)

Verse

The Donation of Constantine
ff. 142°-144

frmon Te ToUTou YoALVOUE XPATNOAVTEG EX
é0ou

Tév avaxtdpuv Eftev, Todtou xal TéV av-
Aécwv

(f. 143"-lines 43-44)

Eyewv 3’ adTolbe &v Immeon, Aeunde 606vag
VTR

(f. 143-line 29)

Once again, we see the forms abhéwv, inméot!®, substituting the conventional
forms. An aspect of significance to be noted in the above extracts is that of the
author’s close adherence to the wording of his original historical source, whereas
the author of The Fall of Constantinople (Verse-Extract C) adhered as closely as
possible to his own wording (Prose-Extract A) of the history (drawn from
Choniates) and not to the language of Choniates, which was inaccessible to
readership.

To gain a clearer insight into the author’s adaptation to verse, from a source
directly in from of him, we need to make a few observations by comparing his poetic
language with the prose language of his source before him.

Below is an extract from Matthaios Blastares’s Syntagma:

Prose-Extract G: Syntagma Alphabeticum E (PG 144, cols. 1285-1288)

Oconilouev obdv ndot 10lg catpdnalg, xal T GUYKANTQ THc HUMV Paciitiag,

18. Compare similar examples in the Alexander poem: mhyewv (f. 113", line 4669),
teyéwv (f. 627, line 2189), inter alia.
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tov ‘Popng énioxomoy xal Stadoyov tol xopugaiov TdY dmestéhwy xal xupiov
wov Ilétpou, mhelova 1¥i¢ Baohelag Eyewv Efovolay xatd T&cav v oixovpévny,
*ol Topd TAVT@Y TOAAG TAéov H) Tov Baothéa TipdeBot xal oéfeclot xepariv te
elval Tdv Teoodpwy Ttatplapytedy Opdvwy, xpivesbal e Tpdg adTol xal Ymeile-
abot t& TtH 6p0036Ew ocvpBaivovta wioter Swpolpeba & TG matpl pov TG
poxapie LiABéotpw xal Tolg adTod Staddyotg T6 Nuétepoy TahdTiov, TO éml THg
xeQarig Sddnua, éx Afwv Tiplowv xal papydpwv cuyxelpevoy, T6 xuxkolv Tov
TEAYMACGY BLoPbpLov, THY TopEuEdY YARUUIR, TOV XExxivey YLT&VA, xal TAVTA T
Bacihixd &vddpata, Ta TV BastAidy @Y dELdpaTe, TR OXNTTER, Kol T&
hotrd THe Pasthetag xoounuata, xal Ty 36Eav &rasav thHe Nudv EEouatac Tolg
3 1@ wMpw THg aywwtdtne Poune xateideyubvove woopeiobar xeiedouey
TapamAnsiorg I SuyrANTe Kby évdduacty, innoig Eroyoupévous, dddvag nepr-
Kewfvoug Aevkdg, ¢ 8 xal T YmodApata Toltwy GOoviwy elvar memoimuéva
Aeuxdv: xal 8¢ dv alpoito xAnpixdg Ex T7ig NUGY suYXANTov yevéabat, ToliTov mpde
Twvog pndaudg elpyesbar: &t ye pnv thv éx ypuciou oTepavNY PPoVAULATOS
petprdtnTt 6 Iamhp pov 6 ayidtatos LikBeotpoc mapatteitor, Tadty ToL TOV
Oréphapmpov Adpov, onpaivovta v ayiav *Avastaocty, T3 dyla xepari] adtod
idtaig yepolv EreBhinapeyv: Huelc 8¢ atpdrwpos dppikiov e Bévreg, xal Té yahva
Tob frov adTol xatéyovtes, The abAf Thv lepdv adtol Eiuev dvaxtdpwy, aidol
xol pdfw Tob xuptou pov tob dylev ouveydpevag [Tétpou T@y yenoinwy 8¢ xoptd
%ol OeoQuhddy vevopixapey, éxotiivar pév tfic mérewe ‘Pdung kel t@v Sutikdv
YWPRV XTAo@Y TE Xl TOAEWY, TG aylwTdTw [ldwa: T6 8¢ ¥i¢ Baciieiag wpdTog
wpog T T “Eddag pépr ueteveykelv, xal Ty &v xakhiote xetpévny tHg Ve Ahiw
toU BYlavtog méAv xatahaBelv, xal év adty) idpdoasbat t& Basirera, ddixov
oinbévtec EEouatav Exewv Tov Eml yTic Baciiéa, EvBa ¥ doyh Tiic Tdv XptoTiavidy
Bonoxetog &x T@Y olpavidy Vthpfev Nuiv. Tabra tate idiaig yepoi yoadavreg, wal
T3 vexp@ ol xuplov pou émbépevor [Tétpou, mioTelg evéprous moroduela, H wuny
Ehwe mavTe TabTa wy mapafivar aAAd xal Tolg TO Tuérepov Stadefauévorc
xpatog Quiattely drapabpavota mapeyyvipeba pdg Tov Hatépn Audv Hdnay
xal Toug adTol Sraddyouc.

Line 1 of Verse-Extract D and Prose-Extract G (Donation of Constantine)
show clearly direct copying, but with a pleonastic approach (for example catpamnatg
Tyeudor), i.e. a redundant use of words for the sake of extra syllables. This was a
common characteristic of poets of the political verse. A similar approach by the
author of The Fall of Constantinople is noteworthy in Extract C on line 246
péyiotov xal yewalov (inter alia) to suit the metre. Lines 38 and 65 in Verse-
Extracts E and F respectively, give rise to an interesting question as to why the
author should have made use of oixetag rather than idiaic (with an equal number

of syllables) in two successive instances in the same poem, whereas the source
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(Prose-Extract G) reflects to corresponding use of i8iatg yepot in both cases. See the

prose / verse sections juxtaposed below:

Prose: Historical Source
Matthaios Blastares,
Syntagma Alphabeticum

Hatip pov 6 ayibratog LixBeotpog mapat-

teitat... Tov iméphapmoov Adpay, ... Tf) &yla

xepari] adtol [diaig yepoiv émebinauev.
(Migne, PG 144, col. 1288)

rabra taig Idiag yepoi yoapavreg, xal T@
vexp@ Tob xuptou pou émibéuevor Iétpou

(Ibid., col. 1288)

Verse
The Donation of Constantine

fuelg olkeiai taig yepoi th felov TodTou
*dpar

AGpov Tov mavuTéphaptpov Tiléapey éx mé-
Bov

(f. 143, lines 38-39)

olkeiag tabta Ot yepoi ypdupaoty Epu-
Opaiorg

yodbavres xat oppayioavres xal Tdpw Tpo-
otiBevree

Tétpou 10 mpwToxfpunos xal mpwtobpbd-
vou ‘Payng.

(f. 143, lines 64-66)

The answer would be that oixeiaic... yepol was a phrase used in the traditional

language (connected with oral transmission)!® and belonged to the poetic idiom of

this period.

The Fall of Constantinople reflects the same phrase on line 436 (see below)
which describes an episode of Andronikos II wiping the bleeding face of St George,

the martyr. The source of the incident is Pachymeres? who does not employ this

idiom in his description of the St George episode, as seen below:

Prose: Historical Source
Georgios Pachymeres,
Andronikos Palaiologos

Beotdnov elndv... Eni morhais Hutpars E3a-
xpuppdet, ...0gfodudv yéousa, date wai
ombyyorg TO éxpéov suvayeaBar. xai abBig ev
roic Xapotov alua T eindvog ol Aaumpoy
ppruot Adumovrog ewpyiov Sadirdig dvé-
Bavte.

(Pachymeres, 11, 82. See note 19)

19. See note 7.

Verse
The Fall of Constantinople

‘Q¢ 8¢ xatéoyev Uotepov Avdpdvixag

T XpdTOC,

8¢ mposeMav xal xatdav év dgfaipoic To

mpdyua oikeiai; TodTov TalG xepol wato-

opoyyiler TolTo. bpdvrog olv ToV wapTUpX

Ay €x ToD mposdmoy alpa TwOAD xaTép-
pevoe xai peilov tol mpotépou.

(f. 8, lines 430, 435-438)
(Miiller, Byzantinische Analekten, 379)

20. Georgii Pachymeris De Michaele et Andronico Palaeologis, ed. 1. Bekker [CSHB], 2
vols., Bonn 1835. See esp. vol. I, p. 82. The story presented in The Fall of Constantinople is a
version of that given by Pachymeres who reports that, in the church of Charsia, Andronikos saw a
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Clearly, the traditional phrase oixetatc yepol echoed in the mind of the poet as he
reproduced the St. George episode in verse.

In addition to the poetic features discussed above, one which presents a
particular interest (attested in The Fall of Constantinople) is reflected on line 573,
in the form épwxdétag (fellow-plotters). See lines 573-575 below, which describe
the (1261) entry of the Greeks (with the Caesar Strategopoulos as leader) into
Constantinople during the reign of Michael VIII Palaiologos, for the reconquest of
the city from the Latins.

T00¢ Suwkotac obv adtolg Eabelv éow mpootaiac,
oiTveg Exmmdvoavteg ¢ Aéovteg altixa,
clofirfov Evdov méhewe, dxmAutoy gbpbvreg

(f. 107, lines 573-575)

(Miiller, Byzantinische Analekien, 384-385)
My translation of these lines (in fifteen syllables) reads as follows:

Telling his fellow-plotters there to make the entry with him.
Like lions bouncing from their lair, without delay and quickly
they found no hindrance on the way, and passed into the city.

The form époxétog shows loss of reduplication?!, indicating that the versifier had
used the unreduplicated form duwxétag in place of the conventional reduplicated
Attic form épopoxérac (accusative plural of the perfect participle of &uvuut), in
order to meet the demands of the metre. It must be noted that the form épwxérag
is not found in any of the relevant sources, or in the codex.

Pachymeres, Akropolites, and Gregoras use the nouns otpatidrac, &3pcg and
omhitag respectively. For example, Pachymeres?? writes 6 3¢ Kaloapt toig
oTPaTIHTAS ... TUAY) eloépyecbat, Akropolites? says that mevrexaiSexa ... &vdpeg
... elahirov, and Gregoras? refers to mevrinovta eiotévtog dmhitac. All instances

radiant vision of St. George from whase countenance blood flowed freely. The Emperor, seeing
this, took it as a grave omen. The story of the weeping Theotokos as reflected in Pachymeres
(prose-section) does not appear in The Fall of Constantinople. In addition to Niketas Choniates
and Georgios Pachymeres, other sources related to The Fall of Constantinople are Nikephoros
Gregoras and Georgios Akropolites. See my article Observations, note 35.

21. On unreduplicated forms in Byzantine Greek see S. B. Psaltes, Grammatik der
Byzantinischen Chroniken [Forschungen zur griechischen und lateinischen Grammatik, 2],
Géttingen 1913, esp. 206-207. Compare further R. Browning, Studies on Byzantine History,
Literature and FEducation, Variorum Reprints, VIII, 312.

22. Pachymeres, I, 140.

23. Georgii Akropolitae Opera, ed. A. Heisenberg, 2 vols. (1903), vol. [, containing the
Historia revised by P. Wirth, Stuttgart 1978, ch. II, p. 182.

24. Nikephoros Gregoras (Migne, PG 148, col. 216).
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of reduplication in The Fall of Constantinople are borrowings from the purist
language, employed because they sounded more literary and conformed? with the
metre.

Another means which the versifier resorted to in order to conform with the
demands of the metre concerns morphological variation of proper names, i.e., the
versifier makes use of a variety of forms of proper names: e.g. Xapolav, 373;
Xapiotov 378, 394, 414, 418; Bulaveide 140, 209; Bulavria (sub title) 195;
Aaordpwv 357 and Awaoxagiowy 359.

I do not propose to comment on the more commonly attested Medieval Greek
characteristics contained in The Fall of Constantinople. One anomaly, however,
which deserves mention here (both for its syntactical and its metrical interest) is
that of an absurd use of the accusative absolute. Cf. line 131 below?s:

6 dnhwbeic 8 " Avdpiévixog toig mahattépots ypdvolg
Ett & oxfrrpa Kouvnvol 1ol Mavount xpatolvrag,
W& mwpdg Tov inmddpopov ToUTOUS dmepyouévoug

” . N NV

Edetbev obtog Baothel Tolg xiovag tovg 8o

Toug bvrag elc inmmddpopov, &v olg xatexpepaohy,
eirav adtév, &g Bactheds pécov abTdv xbvmv

3 \ ’ ~ 7 ~ 7
éxxpepachelc dvnrede pérhel xaxde tebvavar.

(Miiller, Byzantinische Analekien, 370)

The versifier, lacking in a sound knowledge of the Ancient Greek uses (erroneous-
ly) an accusative absolute of his own adaptation (a phrase of seven syllables) 10
conveniently accommodate the metre., There is no example of such an accusative
absolute used of persons elsewhere in the text. Despite the ability of the writer to
versify prose texts fluently, clarity of meaning and syntax were frequently
sacrificed to metrical demands.

To conclude briefly: by means of a practical approach, we have endeavoured to
illustrate oral techniques in the use of formulas which are commoen to other
Medieval Greek texts?”, and have shown how some techniques of the oral poet have

25. E.G., ebpnuag 39; yéyove 10, 42, 141, 214, 307, 334, 315, 401, 442, 443, 589, 595,
629, 639, 693, 717; Eoynxe 156; duaoev 76, 3edoixet 53; ouuBefnxac 593, inter alia.

26. Writers of the present period commonly used the form drépyopan (with the prefix amn-
instead of the Classical é7-) meaning to “approach’, ‘enter’. Compare a similar usage in the ndoya-
poem of the codex, lines 4-5: mpbc Thv Hoheotivhy &n¥iX0ov, in my article, Pascha. An
Unpublished Fourteenth Century Poem, Apollonia 2 (1982) 70-76, esp. 70.

27. See M. and E. Jeffreys, Imberios and Margarona: the Manuscripts, Sources and Edition
of a Byzantine Verse Romance, Byzantion 41 (1971) 122-160, esp. 141 ff.; E. M. and M. J.
Jeffreys, The Traditional Style of Early Demotic Greek Verse, Byzantine and Modern Greek
Studies 5 (1979) 115-139, where a thorough examination is provided of formulas in the War of
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survived in the diction and style of the popular versifier. Deductions made from
prose / verse analogies have indicated how versifiers had deliberately employed a
language elevated from everyday speech, one which was based on consciously
selected formulaic expressions mingled with traditional forms to conform with the
rhythm of their writing.

Rand Afrikaans University C. MATZUKIS

Troy ('O néhepos g Tpwddoc); see esp. 119. Some other significant works pertaining to
formulas are cited by Jeffreys, Traditional Style, 130-131.





