SOME COMMENTS ON THE MANUSCRIPTS
OF IMBERIOS AND MARGARONA

It is normally accepted in the field of mediaeval Greek popular
poetry that the rhymed texts are subsequent in date to the non-rhymed;
the turning-point for the increasing spread of rhyme is put around 1450.
The evidence for this is difficult to come by, given the notorious prob-
lem of dating the anonymous and linguistically mixed material, but
writers such as Sachlikis and Georgillas?, who refer to contemporary
events and write in rhymed political lines, provide a basis from which
to start. It is certain, however, that when verse texts that had previously
circulated in manuscript only came to be printed in Venice in the 1520’s
and later, it was usually, though not always, the rhymed version that
was used 2 nevertheless, the non-rhymed texts were still copied in the
sixteenth century, as the many manuscripts of this period show. I would
like to point to one instance, however, where a largely unrhymed text
shows, in my opinion, indubitable signs of occasional awareness of a
rhymed version of the same poem, and thus reverses the accepted pattern
of indebtedness. The poem in question is Imberios and Margarona, one
of the most studied of the romances, to which I turned in an attempt to
test in parvo principles to be applied in an edition of the far longer War
of Troy.

I'mberios is a short poem of just over 800 lines (unrhymed version),
that is somewhat loosely based on the fourteenth century French prose
romance of Pierre de Provence et la Belle Maguelonne 3. It survives in an
unrhymed version, for which we have five manuscripts, and a rhymed,
found in the printed books. It was plainly among the most widely ap-

1. CGf. K. Krumbacher, Geschichte der byzantinischen Literatur, Munich 1897,
p. 816 and p. 141.

2. B.g. Apollonius, 1554; Apokopos, 1519 and 1584; Belisarius, 1548; Theseid,
1529: all in rhyme; Loukanis’ Homer, 1526: unrhymed.

3. See M. J. and E. M. Jeffreys, «Imberios and Margarona: the manuscripts,
sources and edition of a Byzantine verse romance», Byzantion 41, 1971, 122-160,
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preciated of the romances, for not only are there more manuscripts sur-
viving for it than most other popular poems, but the printed text was
reproduced, with remarkably few variations, until the early nineteenth
century !, thus giving the poem an effective reading life of over 300 years.

The manuscripts have been described briefly by Kriaras? and
Schreiner 3 recently, and more extensively by Béést. I give the details
that follow for the sake of clarity:

N: Naples III B 27, ff. 76r-99r 858 lines
V: Vindob. theol. gr. 244, ff. 108v-115Y¥ (Schreiner: W) 817 lines
O: Oxford Misc. gr. 287, ff. 1r-39v (Schreiner: B) 802 lines

H: Vatican Pal. gr. 426, ff. 73r-937 643 lines
G: Vatican Pal. gr. 426, ff. 65r-72v 394 lines
R: Rhymed version (Schreiner: V) 1046 lines

(I have followed Kriaras’ sigla, and have noted Schreiner’s where dif-
ferent). All the manuscripts have now been edited %, most recently by
Kriaras 8, and a new edition is promised’. The rhymed text was edited by
Legrand from the 1638 printing®. All the manuscripts are dated by a
combination of hands and watermarks to the early sixteenth century.
In addition, O, through its sister manuscripts, is dated firmly to 1515-
1516% V has been associated with the scribe Demetrios!® and dated

1. N. Béés, Der franzdsisch-mittelgriechische Ritterroman «Imberios und Marga-
rona», Berlin 1924, p. 35: a list of editions from 1553 until 1812.

2. BE. Kriaras, Bvlavtwd inmotixd pvdioropriuara, Athens 1955, p. 209.

3. H. Schreiner, «Der &lteste Imberiostext», Akten XI. Intern. Byz. Kong.,
1958, Munich 1960, pp. 556-62.

4, N. Béés, Ritterroman, pp. 33-34.

5. Vi W. Wagner, Histoire de Imberios et Margarona, Paris 1874; O (with refe-
rence to N and V): 8. Lambros, Collection de romans grecs, Paris 1880, pp. 239-288.

6. E. Kriaras, Mvbioroprjpara, pp. 199-249.

7. By H. Schreiner.

8. E. Legrand, Bibliothéque grecque vulgaire, 1, Paris 1880, pp. 283-320.

9. Oxford Misc. gr. 282-287 (Auct. T. 5. 20-25) formed at one time a single
volume; Misc. gr. 283 includes a datable ownership mark; cf., II. O. Coxe, Catalogi
codicum manuscriptorum Bibliothecae Bodletanae, 1, Oxford 1853, p. 820.

10. G. Morgan, «Three Cretan Manuscripts», Ko. Xp. 8, 1954, 61-71; H. Schrei-
ner, «Die zeitliche Aufeinanderfolge der in Cod. Vindob. Theol. Gr. 244 iiberliefer-
ten Texte des Imberios, des Belisar und des Florios, und ihr Schreiber», BZ 55,
1962, 214.
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¢.1510-20; N has the date 5 May 1520 attached to it, as at present consti-
tuted, but this is almost certainly irrelevant to Imberiosl. As can be
seen from my list, not all the manuscripts are complete. The relation-
ships between them are complex and can best be comprehended through
a line.concordance, for which this is not the place.

Schreiner has made two statements about the connections between
the manuscripts of Imberios®, and produced two stemmata, of which
the second is simply a refinement of his previous observations. He con-
siders that none of the manuscripts represents the original text (for all
show copying errors); he also states® that they fall into two broad groups:
x (comprising NOV) and y (comprising HGR, with G the source for the
rhymester of R), with an intermediary z*, to account for the resemblan-
ces between O and V, while H influences V across the group division;
xyz no longer exist, but all the manuscripts indubitably descend from
A, the lost archetype®. Schreiner also states that N represents the oldest
surviving version of Imberios (though, of course, it is not necessarily
physically the oldest manuscript extant). I agree that there is a ten-
dency for the manuscripts to fall into the groups x and y, but there is
a disturbing amount of cross-contamination. It is my contention that,
while stemmata for mediaeval texts may express a discernible pattern
of relationships, they rarely play a useful part in establishing a text.
I wish however to take issue with Schreiner’s statement that G provides
the model for R.

Schreiner comments? that G marks the lines taken from its source
by a red capital; there are other lines (some 20 or so of the 394 surviving

1. Cf. H. Schreiner, «Die ecinleitenden Uberschriften zu den von der gleichen
Hand iiberlieferten Texten in Cod. Neap. Gr. I11. AA. 9 und Cod. Neap. Gr. IIL. B.
27» Polychordia: Festschrift F. Dolger, Munich 1966, p. 308.

2. H. Schreiner, «Der idlteste Imberiostext», p. 561; «Die zeitliche Aufeinan-
derfolge», p. 217.

3. H. Schreiner, «Der &lteste Imberiostext», p. 556.

4. H. Schreiner, «Die zeitliche Aufeinanderfolge», p. 217.

5. H. Schreiner, «Der &lteste Imberiostext», p. 560.

6. Ibid., p. 561.

7. H. Schreiner, «Der &lteste Imberiostext», p. 558: «In G fillt jedoch etwas
auf, das ich bisher noch in keiner der volksgriechischen Handschriften gefunden habe:
die aus der Vorlage tbernommenen Verse kennzeichnet der Schreiber sorgfaltig
durch jene roten Anfangsbuchstaben; eigene Zutaten jedoch beginnt er gleich in der
schwarzen Zeile und versagt den roten Anfangsbuchstaben. Dass es sich tatsdchlich
um eigene Zutaten handelt, beweist eindeutig deren Fehlen in H»,
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in G) which do not have a red capital, but are written throughout in the
normal black ink. These lines are absent from H (a remark which has
point because G and H fall into the group y, and have many common
readings against NVO, group x); they rhyme and are found in R. Schrei-
ner concludes that when R was cast into its rhymed form, the author had
the text of G before his eyes, used the rhyming lines which G had inserted
without capitals, and put the rest into a metrical and rhyming form.
I feel, however, that the reverse is rather more likely, that is, G contains
reminiscences of R.

G, as I implied above, is dated solely by its hand to the sixteenth
century!, a date that is therefore very imprecise and cannot be pressed
too far. The earliest rhymed text of Imberios that we know is that pro-
duced by Christophoro di Zanetti in Venice in 15532, According to Le-
grand, only one copy exists; the opening lines which he quotes correspond
to those of his modern edition based on the copy of the 1638 edition in
the Bibliothéque Nationale. This, and the comparative stability of the
textual tradition in its subsequent printing history?, lead me to suppose
that the text of 1553 is virtually the same as that of the more readily
accessible edition published by Legrand. It is by no means impossible
that G could post-date this first known text of Imberios.

It would also be possible to argue for the existence of an earlier rhy-
med Imberios, now lost. The first popular Greek texts appear in Venice
after 1519, under the auspices of Andreas Kounadis, Damiano de Sancta
Maria de Spici and the firm of the brothers Da Sabbio*. The most notable
secular books produced by them were the Homer of Loukanis, the The-
setd and the Alexander, all iliustrated from the identical series of wood-
blocksS. From about 1550, the name of the firm of Da Sabbio ceases
to appear in connection with these popular Greek texts, and Andreas

1. H. Stevenson, Codices manuscripti Palatini Graeci Bibliothecae Vaticanae,
Rome 1885, p. 276. T have no information about the watermarks of the relevant
pages.

2. E. Legrand, B.H., 15-16 s., IV, 558.

3. A collation of the editions of 1638, 1647, 1778 and 1812 shows, apart from
changes in orthography, only three or four variants of up to half a line in length.

& Cf. Legrand, B.H., I: 69, 75, 83, 84, 85, 89, 90, 91, etc. and III: 217, 305,
ete; E. Follieri, «Su alcuni libri greci stampati a Venezia nella prima meta del cin-
quecento», Contributo alla storia del libro italiano (Misc. in onore de L. Donati),
Florence 1969, p. 119-164.

5. B.H., 1. 75, 83, 84; Follieri, «Su alcuni libri», p. 162; D. Holton, «A set of
sixteenth century Woodcuts in Greek popular texts», ‘EAdgwmxd 25, 1972, 371-6,
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Kounadis and Damiano are associated with names such as Francisco
Rampazetto (for the Alexander) and Christophoro di Zanetti (for a
mixture of texts, both religious and secular)'. That there was a continu-
ity of stock as well as personality is shown by the re-printing under the
new names of some of the texts first published by Da Sabbio (the Apollo-
nius and Belisarius, for example)? and the re-use of some of the blocks
from the Loukanis Homer (in, for example, the Apokopos)d. There is
a tendency for the quality of the printing to degenerate and the number
of blocks employed to fall, presumably as they became too worn for
effective use. The Zanetti Imbertos of 1553, with its wood-block on the
title page (as in other Zanetti editions, such as the Spaneas), need not
necessarily be an editio princeps, but a reprint.

The question of an illustrated Imberios can be taken a little further.
H (related textually to G and R, that is, to the printed tradition, rather
than NVO) has spaces left blank for illustrations. There is also a tanta-
lizing reference to a copy of Imberios with figures in, presumably in
manuscript, that was owned by Soutzos in the late sixteenth century?.
In the absence of other evidence, one can do no more than suppose that
H and Soutzos’ manuscript are in some way connectedS. It is, however,
interesting to note that Soutzos also possessed an illustrated copy of the
Theseid®, again, according to the inventory, in manuscript. It so happens
that the only illustrated texts of the Theseid available today are the
printed ones. E. Follieri has recently shown that the manuscript of the
Theseid, with which is now bound manuscripts H and G of Imberios in
Vat. Palat. Gr. 426, is the one from which the printers worked, and that
the references found there to illustrations are part of the instructions to
the press?. Thus a complex pattern begins to emerge. From the invento-
ry of Soutzos’ library we learn that this contained illustrated copies of
the Theseid and Imberios; our only surviving illustrated copies of the
Theseid are those of the printed text of 1529; the printers’ manuscript

1. B.H., I: 129; I: 126, 240.

2. Ibid., I: 130; IV: 721, 734.

3. Ibid., I: 130; cf. ITII: 557. The continuity of the blocks is shown by their final
reappearance in a blurred state in the editions of Loukanis by Spinelli in the 1640’s.

4. N. Bées, Ritterroman, pp. 34-35; R. Foerster, De antiquitatibus et libris ma-
nuscriptis Constantinopolitanis Commentatio, Rostock 1877.

5. E. Kriaras, Mvbiorogrjuara, pp. 207-208; N. Béés, Ritterroman, p. 35,

6. B.H., I, 206-207.

7. E. Follieri, «Su alcuni libri», p. 136ff,
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of this text is bound up in the Vatican Library with the two manuscripts
of Imberios which come from the same family as the printed text of that
poem —- one of which has picture spaces. Would it be fanciful to suppose
that these two manuscripts are in some way connected with an earlier
printing of Imberios, which contained a number of woodcuts? These, as
with other printed editions, have diminished in subsequent reprintings.

There are other arguments concerning G. Schreiner states that lines
without capitals in G are not found in H, but are found in R; and in
addition, rhyme!. 1 agree that the lines without capitals provide the
overwhelming majority of rhyming couplets to be found in G2, though
not all do in faet rhyme3. Schreiner is probably right in many cases, but
is seriously over-simplifying the situation. Some of the lines without
capitals in G can be found in H as well as in R some are found in addi-
tion in NVO as well as H% Some however are unique to G and R, as
Schreiner states®. It is very difficult, however, to distinguish convin-
cinglv and consistently between categories of lines, that is, between those
that are absolutely identical (which are very few, even in the lines
found uniquely in G and R), those that are nearly identical, those that
diverge radically, and those that preserve the same sense in different

1. See p. 41, note 7 above.

2. Apart from the marked couplets without capitals, G 118-119, G 178-179
rhymes &yxéirpty with éyxdéhoty; cf. G 139-140 povomdtny. There are a number of
instances of assonance without true rhyme: G 7-8, G 68-69, G 124-125, G 137-138,
etc. Otherwise G 48-49 rhymes xatavtion /molon a couplet represented in all manu-
scripts and R (though NV reads xatownon O xamxiot), G 91-92 Enepratoboay
doSoay (H ummnetrical; G 92 not in NVO) cuts across the couplets in R and is not
properly represented there.

3. B. g G 79, G 236.

4. H. g G 210 = H 546 = R 724; G 236 = H 571 = R 756; (+ 256 is a com-
plex case where H 590 has part of the line from G, while G breaks across the couplet
in R and rhymes differently.

5. G 79 =V 436 = H 417 exactly (= N 475 = 0 453, reading 0éxng for ypilng
al the line end) = R 561, without rhymes. At G 111 it is not clear whether a capital
is intended or not; the line occurs at a point where NVO diverge from each other
though GH agree, but not with R; all versions have the first half of the line in com-
mon. G 221-222 is found unchanged in all versions. G 244-245 is found in all versions
except for the last word, where G agrees with R for rhyme.

6. E.g. G197 = R 710; G 204 = R 718; G 208 = R 722; G 215 = R 730; G 300

R 838; G 306 = R 742; after G 310, H is missing and the nature of G’ s connec-
tions is thus obscured. G 208 is particularly interesting. G reads dulpa Tov, with
govoa in rasura, R 722 dpipa Tovu.
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wording. The distinctions shade into one another!.

It is, I feel, more helpful to consider these lines without capitals
from another point of view. Two blocks of these lines, at G 203-221 and
G 300-306, are particularly interesting® In each case G represents a
sequence of lines rhyming in couplets, with no capital at the second line
of the couplet®. The appearance of the page is quite striking: the red
capitals set flamboyantly in the margin alternate with lines entirely in
black, which are thus, by contrast, indented: the convention for setting
out a page of coupletst. In each case, the second line of the couplet,
without a capital, follows R either uniquely, or more closely than it does
any other manuscript. 1 suggest therefore that when the copyist of G
omitted from a rhyming line the capitals he normally placed at the begin-
ning, he did so because he was influenced by the appearance of a page
of rhyming text. This could have been either the printed text which we
know today, or a manuscript now lost. The individual lines without
capitals® are not so easily explicable in this way, but are a comparatively
small proportion of the group. The position of H in this is not clear, for
in some cases its readings follow those of NVO, in others those of G and
R: further work is necessary.

I hold therefore that the scribe of G whilst making his copy used
from time to time a rhyming version of the poem. I would suggest that
the reason for this intermixture was that he was working from memory
and had recourse to a written or printed text only when he felt the need®.

1. One can also find in G lines with capitals that are not found in NVO, but are
in H and R (e.g. G 162-166 = H 501-505 = R 663-667; G 6 == H 345 = R 461;
G 171 = H 516 = R 682; G 194 = H 533 = R 706). There are however no lines
with capitals that do not exist in H and are therefore unique to G and R (the exam-
ples occurring after H breaks off cannot be used).

2. See Appendix for a full discussion of these lines.

3. At G 300-306 the four couplets follow without a break; al G 2038-221, the
sequence is broken at G 205 (first line of a couplet) where there is uncertainty as to
whether a capital is intended;’at G 211 the second line of a couplet is omitted; at
218-219 the first line of the couplet differs from R, while the second, with capital,
reverts to R’s reading.

4. See any of the sixteenth century editions of rhyming Greek verse; for a ma-
nuscript, cf. the Theseid, Vat. Palat. Gr. 426, ff. 1-62 v,

5. G 111, G 197, G 256, G 354, G 362 -— all second lines of a couplet; G 79 —
first line of a couplet, but found in all versions; there is a discernible, but not univer-
sal, tendency for these lines to appear in the vicinity of one of the picture spaces
found in H.

6. The slight coincidence of picture space and rhyming lines might be signifi-
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The question of the part played by oral performance and memory in the
transmission of this type of text is a vexed one, on which work has as yet
scarcely begun, but for which much evidence can be gathered.

Thus in this context at least, a rhymed text was available at a time
when an unrhymed text of the same poem was being written. One may
speculate that the Venetian printers, influenced perhaps by their aware-
ness of current European fashion, were in advance of the taste of their
market — but the dogmatic chronological sequence of-un-rhymed through
to a rhymed version is not unquestionably tenable in all cases.

APPENDIX

In the following groups of lines, the text of G is presented with the
minimum of correction; all variants are noted from the remaining manu-
scripts, except those that are purely orthographical. Indentation of a
line represents the omission of a capital.

Group I: G 203-221 (f. 697)

Kal dmdver éx t@v Souxatdv &hag dveryewilet,
QOLVTVEL Xl TANPAVEL Ta, TV ddv TO Yypourilet,
\ 4 3 \ o 4 o 3 ~
v& patvetan elg Tobg dmavtag 8Tu dAag AV yepata, 205
\ ! \ \ \ 4 \ A
xal xoeteBoiver 6TOV YLahdy xal GTENAEL TX douxdTa.
K’ n0pev »apdfra 6mol *cave vo 7§ 6T Yovixd Tov,
871 xpuoptmg Hlehev va @Oyn Tob qulpd Tov,
bt €m0y mavroteg oTddv XptoTiavdy TV TioTv
xal dydmay )y 6p0odokiay, wioTig 6ol BarmticTny. 210
Toctc ypdvoug 6 "Tuméprog Exapey oy oxhaBiav.
"Epoalev coapoxfivine, padhov xal YpXpLuatd Tov”
Baver xpuga ta polye Tov, V& PbYY &Td GLUd TOUS.
Kovpa dmd tov duipay moyaiver ot nopdSBLo
3 ’ ' \ A \ \ b b ’
éulooedey xal TTyaLvey oTa yovixa W edAafela. 215
Aexatésoapa pepbvoxta Gopéviley 6 mAotoy,
\ 3 i 3 A s ¥ \ \ 3 ~
xal Gméxel Eotaln »* Epakev vnoly tov Epnuctiov.

cant, as an indication that the scribe’s eye had been attracted by an illustration.

I should like to thank the Librarians of the Institutions which house the manu-
scripts of Imberios for making available the microfilm necessary for a collation of
the text.
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"EE7A0ev 6 *Tuméproc e Ex T0 %apdfuy,
v Gvoronlf mapapinpdy, ) ve Expobopvioy.

BMénen, otoydler, Oewpel 830 dpateopéva, 220
Aovhovdie mavebatoera nal puptavBioupéva.

208 &mdves GV: -vou HN -vov O &ver R || éx tév dovxatdv GR: Bdver (¥Barev O)
dhyootdv NOV £Bakev dhag H || &hog dveryepiler GR: dhag xod Eyéuicéy (vép- O) T
NOV dlyo xai dmoyéuce ta tpla Bapéite H 204 praebent GR: om. HNOV 205
elg Todg GHNO: elg V o7tod¢ R || drwavrag GHNRV: mévrag O || Fiv corr.: % G v RV
elvor H &ve O v N || yeudiva GHNRV: om. O 206 xai xarafBaxiver GR: 2xatéfny NO
SxarexatéPny V éxatéfaxey H || otdv yroddy GR: elg tdv alyoddy HNOV || xod otéiret
G:va Bdrp R 6ol floav HNOV || 1o douxdra GR:ta xapafic HNOV  Post 206 titu-
lum praebet V Aéyix Iumepiov mpdg tov xapafoxien: om. GHNOR 207 K'vdpev
xopdPro 6700 (corr.: dmob G) “eave G: nlpev xapdPr molrove R xal &vde xapafBiov xapu-
Boxbpny &hddnoey V xal ExatéBacéy T xpueds O xol cuuPiBdletar (cuvnBdferon H)
xpupd HN || v& ©& otd yowxd tou GR: Aéyer xal ouvruyadver V pé &vav xapaBoxdpeny
(-en O) NO xovelg va wiy v6 wddy H  Post 207 versum praebet V otéuer xol guvn-
Bdletar, Tvag va wnv 6 pdby: om. GHNOR 208 praehent GNORV: om. H || én
xpuplug (xpupds R) #0ekev (A0éhncey R)GR: v tdv &ndpen puotinéds (-x& N)NOV || va
@oyn 700 (v R) duepd (duepd et ovsa in rasura G) touv GR: xavels (twog V) ui) (whv V)
10 ypotxnopy NOV 209 3uémt (Siétig G)GHNOV: &t R || &nébyy G :éméber HR 2mé-
Oev NVénabev O || mavroteg GR:mwdvrote NOV téte H || otév G:elg iy H 1év V xal
R om.ON || =iy GNOVR:om. H 210 praebent GHR: om. NOV || xai GH: om.
R || dydmav thv bpbodotiav GR: elg thv wiotv Ty 6p0680kov H || mictig (-tiv R) 6mod
Bamtiotyy (Parteo- G BanticOny R) GR: #0shev va yophony H 211 7peic ypdvoug GHR:
énta ypbvoug (edta OV transposuit V) NOV || 6 *Tuméprog ('Ivu- H) GHR: éroinoev
NV énotxnoey O || Exapev (Ernowev R) otiyv (elg mhv H) oxdaBiay GHR :elg miv Zapa-
wnvlay (Zapex- V) NOV  Post 211 versum praebet R wbdptog 3¢ tou ydptoev, eldev
v Aevfeplav: om. GHNOV 212 copoxfvixe GHNOR: capex~ V || vt GHORV :
8¢ xal N || tov G: roug HNORV 213 xpupa GHR: otya NOV || v @byy dnd owud
toug GR: elg 10 xopdfiv péoa NOV péoa el 6 xopdfBt H || Post 213 versum praebet
V ouyd xpuga dvénroa umalver elg 16 xapdfv: om. GHNOR 214 dnd GOVR: dme
HN || dutpey GHNVR: dups O || moyatver ote xapdfre GR: pwooeber (uooebyer N)
xal (om. H) Smoyablver HNV va oéBn va Smdyn O || Post 214 spatium reliquit H =~ 215
praebent GR: om. HNOV || o1& G: elg R || ¢’ eddaBetor R: & 0d3x (sic) G 216
dexatéocapo pepdvonta (Huepovdntie H) GH: fjpépeg dexatéooupes R 8bdena pepovi-~
e (fuepovintie V) NOV || dpuévilev (dpu- G) GHOR: dppeviler NV || 1 mhotov
GR: 1 xapafwv (-ft HO) HNOV 217 xod drméuer GH: xal mhfpoua (-pav N} NOV
gnfiyev R || EowdOn ¢ Foafev G: dotdOnnev H % ¥pofev éxel R tév quepdv NOV ||
vnotv tov Egnuetov G : elot wnoly pnpeiov R elg &mopov vodnr H Eotdbny elg vnodiay NOV
218 &Efa0ev GHR : 2E£Bnv NV &E9Bnv O || "Iunéprog GOVR: *Eun- N ’Ivun- H || #o
g% 16 G: péoa éx 16 NOV e d&nd ©0 H ¥ o1 R || xapdfv GHNV: -1 O prpoviior R
219 va (V' R) dwamandfy GHNVR: va dvaradty O || mapapixpdy GR: dhyostd (-otdv
N) HNOV || u3 v& ExpaBupnon (Eepa- O apabupdvy H) GHOR: puxpdy vé dvasdvy
NV  Post 219 versum praebet V xal p dvBpdmoug 3¢ molholds Tob xapafiov Exetvou:
om. GHNOR 221 xait GHR: om. NOV || pvpravdispéva G: puptoavbiopévae HNOVR
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Group 11: G 299-306 (f. 717)
> AM& Toa e odx YEeupey 631 TOV LidY T
i nelrar 67ov Eevimva By elyev mod\ dxpLBév Tre. 300
IToaha &ppwoTog éxeltetov amd tHv SusTuyiay ToL
xnol TeATY va gavepwli dmo thv dobevelav Tov.
Tov térov HEeupev naha, Tatépav xol wnTépay,
iy Mapyapdvay odx #Eevpev, onyoc v Ouyatépay -
b 2 '3 A 3 A 3 \ b 4
0088 éxelvy) TobTete adTov Ex TV dobevelav Tou - 305
d&v 0 &Bdver nata vobv va 37 ThHy yvoptpbay Tov.

Post 298 spatium reliquit H 299 #Eevpev GHNRV: #Eevpe O || 68 Tdv
vidv g GR: ént (médg O) #vow 6 vidg g NO 8t Bvar 6 *Tunéprog péoa otdv Eevidvay
V &1 6 uvlbe g B péon otdv Eevidva H 300 praebent GNOR: om. HV || nécg
GOR: 6t N || xeltow G #vor NOR || o7dv eviova GR: 6 *Tuméprog ("Epn- N) NO ||
&v elyev (corr.: ouyev sic G) moal dxplBby g G: wév mhpmord’ dxptPdy g R péoa
ele tov Zewtavoy N o676 Eeviwva mwéow O 301 modrd (moa)’ R) &ppwotog éxeizetov
GR: 6 (om. O) ’Iunépioc {*Eum- N) &vrpémetov (-émevrov N -énetar O) NOV Bdpeta
dotevquévos H || dmd (w6 v& nff O 8ux NV) iy Sustuyiav (dclevetav R) GNOVR:
éxelvog 8¢ évutpéme (sic) tov H 302 xal tpdmn v& gavepwdfi G: dvrgémetar vo Qo
vepwbfi R 10 méic v EEeqavepwbdf (Ecp- V) NV 1obro mde va gavepwld O S va 7o
gavepdoy H || &nd thv dobevelav tou (om. R) GR: dnd thv Sustuylay tou H 87 Evar
6 vlée 7ne NOV  Tost 302 versum praebet H piihov xal &x tig dobevelag tou: om.
GNOVR 303 matépayv (-pa HV) xad pyrépav (-px HV) GHNVR: om. O 304
Mapyopidvay GNV: Mapyasdve HOR || #Eevpev GVR: Eyvoplev NOH || onyds thy
Ouyatéoay GR: mosde (ward O) &nd (dné N) t& pdox HNOV 305 modmere GHR:
gyvadpllev V mdhwv elc N elg O || éx GH: 3ix NOV dnd R || doBevelay G: dobévedv
HNORV 306 praebent GR: om. HNOV

Comments

1. Indentation through lack of capitals in G follows R’s couplets
exceptat211( where the rhymingline is omitted), and 219 (where although
the rhyme is used in GHO, its partner from the previous line is omitted).

2. The complex pattern of common readings emerges in these lines,
but GHR agree significantly at 211 (where 7geic is read for &mta) and
216 (Sexatéooupa for dmdexa) on matters of plot, which are also relevant
for the sources.

3. The correction at 208 supports my contention that the copyist
of G had an R text in front of him; phrases involving gouvécdzov are
amongst those repeated most frequently in the popular romances (and
makes feeble sense here), while guipagis relatively uncommon; if the
scribe were writing from memory, this is exactly the substitution one
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would expect. noticed and corrected in this case because the scribe was
using a writlen exemplar intermittently.

4. H has a space, for a picture, between the equivalent of G 214-5,
i.e. in the centre of Group I; at G 288-9 Il has another picture space, i.e.
immnediately preceding Group II. These groups of lines represent the
majority of the rhyming lines in G. Could this indicate that pictures in
a text attracted the scribe’s eyes to the surrounding verses?

Dumbarton Oaks ELIZABETH M. JEFFREYS



