OI TOIXOT'PAGIES TOY NAOY
THE IMANATIATX TOPTOEITHKOOY BEPOIAY

O vade g Havayiag Topyoenrnkoovt PBpioketar otn ovvoikia tng
Kvpihtiooag, apécng ovatorlikd tov vaod tov Ayiov Zapfa (ITiv. 1). Zn
Hopoh Tov odfetatl ofpuepa givar Tpikiitn, EvAdoTEYN Paociiikn, peyGAov
Stactaoewy, TG OYLUNG Tovpkokpatiag, mov ympiletal oe kAitn pe xio-
vootoyia and EdAiveg kohOveg tetpdymvng Siatopung (Exéd. 1, ITiv. 2).
H xevipixn ayida tov vaod eEwtepikd gival 1pinievpn. Z10 vad avtd ev-
copat®dnke tunpe, povokiitov, vortepofulavrtivov, mbavotarta, vaov
oL CHHEPA KOTUAUKPAVEL TO L MPO TOL SlukovikoD Kal TUMHA Tov votiov
®AiTovg. L10 vad avtd avikel o uvatorikog Toiyog Tov dtakovikod pe Tnv
NUKUKAMKT] ayida Kdat TUNRe Tov votiov toigov, péxpt tov onueiov mov
PEpel ToLoypapies.

H toiygodopia tov colopévov toixmv Tov apytkol vaoo gival apeing.
Amnotcheital and nwpdiBouvg dapdpwv dactdoswv, Bpadopata tAivlov
KUl KEPAPMV, TOL TOTODETOUVTAL GTUKTA GTOVG UPHOVG, HE OLVOETIKO KO-
viapa Adonn (ITiv. 1). Eto avdTaTo TUAHE TOL VATIOL TOIXOL TOL QP i~
ko0 vaol maputnpeital eKTeTapévn ETLOKEUT TOL TOiYXOL PE WpROVG TALv-
Bovg oe Oyog 1.00 . H popon ovth g Toryonoiiag, mov emywplalel ce
vaovg ¢ Bepoiug und 10 150 aibva?, 6nwg damictddnke and £pevva,
givar mBavotata clyypovn pe Tnv nepiodo ToiyoYpaPfHoE®S TOV VOTIOL
T0iX0oVv TOL VI®OU.

Qo1600, 0L TOiY0L TOL 0PYLKOL VUoD aviikouv o€ TaAldTEPN ano Tig

1. EAdyota otouyeia yiw 10 veod BA. O. ITunal® 1t o ¢, ZourAnpouoatixd GToL-
xeio yua Tovg vaods s Bépows, «MakeSovika» 20 (1890) 491. E. Toiyapidag,
H pvnpeaxn Loypenikn otn Makedovia tov 150 awdva, « Oy800 Tuvundcio Bufaviivag
xar Metafulaviiviig Apyoiohoyiag kat Téxvne» (Abfve 13-15.5.1988), Iepihhyeig
€IONYNGEDV Kot avakolvooemy, 19. E. Tsigaridas. Monumental Painting in Greek
Macedonia during the fiftheenth Century, to Holy Space, Icon and frescoes from Greece
(katahoyos exBécews otic HITA 21.8.1988 - 14.1.1990), Athens 1988, 58,

2. BAL. Ayio Fewpyro 1o pikpd (140g-1505 at.), "Ayio Nikérao Tovpvag (téhog 150v0
at.), "Ayio INutdmio (téhog 150v ut.), Evayyehictpra (1505-160¢ ai.), "Ayio NikdéAao Ma-
xapiaticong (1571-72), "Ayio Nikohao povayod AvOipov (1565) x.d. Ztnv Kaotopid n
Tolonotio. pe ®povs TAivBoug mapatnpeitut oe vaovg and 1o t6hog tov 120v at. BA. ‘A-
yio Anuftpro EAeobong (120g-130¢ dat.), "Ayio Nikdhao evopiag Ayiov Aovkd (8ebtepo
o6 14ov at.) K.d.
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TOLYOYPAPiES KTINPLAKN PaoT), sVuyypovn mbavotata pe t0 apyikd oTph-
po Loypagikng, mov eviomiotnke oto 1€pd, kGt ond 10 cwlduevo. L1o
danedo ToL Kevipikol xAitovg tov veol eival tomobetnpuévo oe dedrepn
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Zyé8. 1. Kdroyn tov vaod tijg Iavayias Iopyosmnxdov

xpfion Bopdkio Pulaviivav ypdévov, dractdocewv 1.00x0.61 p. lovifov
eniong xiovoxpavo ypnoiponoteitor g Baon Evrivov ordrov tng Po-
peLag Kovootoryiag.

To téumho tov vaov eival EOALvo, vedtepo, kal dev Topovoiafetl ka-
véva eviia@épov, gxtog and opiopéve Tpfpate taitdtepov téumiov (180g
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at.) mov éyxovv gevoopatodei o’ avtd (Iliv. 2), oe EEepyo avéylvgpo kot dra-
TPNTN TEXVIKT. '

Totyoyoapisg

Ot tovoypapicg mov ocdlovral oto vad mepropifoviar ato Y dPO TOL
onuepvod dakovikod kal og TUNAHA Tov vOTIoL Toiyov, ekteivovtar dn-
Ladn o€ EMPAVELEG TOLY MOV TOL AVIIKOVY GTOV APXLKO HOVOYWPO vad, OV
evoopat®dnke o1n petayevéostepn, Tpikiitn Paciikti. ITaidtepo oTphd-

S 50 1 2 Im

[——

Zyéd. 2. H dudraén tov etxovoypapixod meoypdupuatos otov avarodixd toixo
xat aTo v0Tio Tolyo Tov vaod:

1. Evayyehiouds 2. Iavayia deouévy 3. 'Ayyelor dogupogotvres 4. 'Ayiog

Iwdvwns Xpvodaropos. §. "Apywv Paparjh. 6. Mehiouds. 7. "Apywv Ovoril.

8. "Ayioc Baoihetog. 9. 'Ayioc Pwpavds o Medwdds. 10. Envyoagrj. 11. I'évvy-

on. 12. Bawrvion. 13. Avdoraon Aaldgov. 14. Baiogdpos. 15. 'Aytog I'epyros.

16. 'Ayiog Néorwg. 17. 'Ayiog Mepxodptos. 18. 'Ayiog Zapwvdg. 19. 'Aytog
Tovoiag. 20. 'Ayiog "Afvfog

po Loypagikng Sramiotddnke otnv ayida Tov dtakovikol, KG4T® and TOVg
epapyes katl dimha otov apydayyeho Ovpini. H xatdotaon tov caloué-
VOV TOLY0YpaQL®V dev gival kaAf AOY® TOV €VIOVOV PNYUHATAOCEOV Kal
ATOKOAALNCE®MV TOV LIOGTPANATOS NG {WypaPikAg and tnv toiyxomoia
ot Pabuod emkivdvvo! (Iliv. 3, 6a).

1. Ta mpoAnrrikobg AdYovs €yive o€ TOAAG onueia cuykpdtnon e Lwypagixnig
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a. Ewovoypapixd modyoauua

Avalotikdtepa 1 elKovoypoikTy diatain tev Bepdtov Exel wg €ENG
(ZyEd. 2): Ztnv ayida tov dtakovikov (Iliv. 3), oty npdn OV, g1ko-
vifovtar o1 1epdpyeg ‘Ayiog Baoikeiog xat 'Ayiog Xpuvodotopog (ITiv. 4),
oL KpOoToLV avorytd eilntapia pe TG e€Ng enLYpapés avtioTolyd, TOv
eivar mappéveg and 1t Asitovpyia tov M. Baoiheiov xoi tov Iodvvou
Xpvoostopovt:

O O(EO)L O O(EO)L... OYAIZ A
HMON ZI0S TON

O TON OY TYNAEAE
PANION MENON
APTON T(H)N TAIZ TAPKI
TPOGHN KAIZ EMNI
TOY MANTOZ OYMIAIZ
KOIMOY KAI HAO
TON K(YPIO)N NAIZ
HMQN

210 péoov 1ng ayidag o apyov OvptAA kar Pagani (Iliv. 5a), mov kpo-
tobv piridia, TAaioidvovv ™V mapdotocn Tov Melopov. Asggid tng
ayidac 610 péTOTO TOL avaTtohikol Toiyxov Siatnpeital | popen tov Pw-
pavod Tov Meglwdod. Ttn Sevtepn Lovn eikoviletar 6pbia, oldéowun 1
Mavayia oe otdon deNoewc, avapesa oe 500 ayyEAOLE TOL POPOVV QVTO-
Kpotoplkn gvévpocia, eved ta TpOcHTa Tov cvvBéTovv Tov Evayyehono,
(ITiv. 5B) 6 apydyyerog Tafpinh xar n Mavayia, wov swcoviletar EvBpovr,
Kotavépovtal ekatépmbev g ayidag. Ilice and v ayido, oto agtopa-
TIKO TUTHE TOV OVATOALKOV TOoiyov, Stagaivovtar Asiyave adidyvaotng,
AOY® g EOALVNG 0poO1G, TapacTAcENS, 100G TNG AVAATWEWDG.

Zto voétio toiyo pe katevBovon and A. mpog N. eixovilovtar okmnvég
and Tov KOkAO TOL 3deKadOPTOV KoL OAOCOUOL PEPTUPES, TOL KATOVE-
poviar o€ 6vo Ldveg (ITiv. 7). Ztnv mpdtn {dvn Sratnpodvial oL okMvEg
g I'evviioeng, g Yroraviig, g Avactaceng tov Aafapov (ITiv. 6a)
xar ¢ Baiopdpov (ITiv. 6B), evd otn devtepn {dvn mapiotdvoviar ot
aywou: T'edpyrog (Aeiyava povo), Négtop, Mepkovprog (ITiv. 7, 8) Zapw-
vag, Tovpiag (ITiv. 9) xar "APvBog (ITiv. 10). Me Bdon emiong maiiég
oToYpapicc® Tov TO1X0YPaPIKoD dLaxkdoHoL TOoL vaob gikovilovray eni-

UE TOLVATAVL LE TKOTO Vo anoPevyBel N KATAPPELO T TOL KOVIGUATOS KAl TNG LOYpaQikhg.
1.ITav.N. Tpepnédoag, At Tpelg Asttovpyiar, ABnvar 1935, 17, 71.
2. 01 pOTOYPAPieg RPOEPLOVIAL ARO TO UPYEi0 TOL A, EVYYORTOLAOL Kol £XOLV AN
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oG 070 VOTLO TOiYo oL dytol: BAdoiog kot Hoavrteienuov (Iiv. 11), Ko-
opag kot Aaptavog (ITiv. 12). Ou dytor avtol mpénet va sikovifovtav 610
vOTio T0iyo 10V 1EpOY, kAT and tn I'évvnon, 6mov cfuepa 10 GTPOUL
Loypapikic dev odletat. O toyoypapicg Tov TepLypayope cuvodedovial
pe v e€NG aPLEPONATIKT EXLYPLPT], TOL odleTal 610 Cplotepd pETOTO
™m¢ KOYYNG TOL apy1xoy vaov, dithe otov "Ayio Baocilgio:

AEHZIZ T(Q)N AOY
AQN TOY ©(EOQ)Y
[AJHMHTPIOY IE
[P]JEQE K(AI) NH
[KOJAAOY K(AI) TQN
TEKNON...

Ao elicovoypaplkf Aroyn ol oknveg akolovBovv ALTd, elkovoypa-
QG oyNpata, to onola ocLVIEoVTUL HE TNV TELVN TOV QOPNTAV EIKOVOV
xal pvnpeiov tng Béporag, tng Kaotoprdg xat tng Aypidag, oAra xat
Tov pvnpeiov Tov gupdtepov Maxedovikoh ydpov Tov TéAovg Tov 140v
Kol Tov 150v ot. "'Etol 10 Atd gixovoypa@ikd oyxnpa 1ng Avaotdoeng
tov Aaapov (ITiv. 60) pe tov aviotduevo Adlepo 6pbio péca otnyv opi-
ovtia tomolstnuévny copkopdyo oyetiletal eixovoypa@ikd pe emGTO-
Ao amd tn Bépota (150v at.), pue 1o vad tov ayiov Abavasiov tov Mov-
Caxn Kactopiag (1384/85), to Ackntupid g Havayiag Eleobong otnyv
péona (1409/10)!, ar)rd xat pe 10 vad Tov ayiov Kwvotavtivov ku E-
Aévne otv Aypido (yopo ota 1400), 1o vad tov ayiov Nixkdbraov o1n
Bevn dAwpivag (1460), to vuod 11¢ Avainyeng tov Xpiotod oto Lescoed
g Aypidag (1461/2)% kot to vad tev ayiov Avapydpov ota ZépPia
Kolavng (1510)3.

00ei mbavotata mpLy and 10 SeOTEPO TMAYKOGULO TOAENO.

1. Holy Image, Holy Space (kataroyog), 6.x., €. ap. 37, 117. X1. Ilehekavi-
dn¢-Moav.Xa1{nddknc, Kactoptd, ABnvar 1984, 113, 1. lerhexkavidng,
Bulovtivd kat petafulaviiva pvnueio tng Ipéonag, Oscsooiovikn 1960, wiv. XLIII.

2. G.Subotic, Sveti Konstantini i Jelena u Ohridu, Beograd 1971, cy£3. 8, tov
18 1 ov, Ohridska slikarska Skola do xv veka, Beograd 1980, 5y&d. 69 xat 8.

3. A. Evyyonoviocg, Ta pvnueia tov Zeppiov, ABhval 1957, niv. 18, 2. A.
Zvyyomoviog, O0.m., 106, ypovoroyei Tig tOoLx0Ypaoiegs ota 1600. O Iarnaldtog
71 tonofetel 610 didotnpa 1549-1580 (O. ITuna {® t og, Ot torxoypagicg tov Kado-
ko0 g povhg ¢ IMavayiag otov Alwdkpova, «Makedovika» 21, 1981, 105, vroo.
1). Q61660 N GLYYEVELR, ELKOVOYPUPLKT Kl TEYVOTPOTLKT, OV Tapovoldlel pépog tov
TOLXOYPUOIDV TOL Vool TV oyiov AvapyOpov pe tn oyxoArfl Kaotopidg tov télovg
Tov 1500V ot. Sikaoloyel thv TOTOBETNGN TV TOLXOYPUPLOV 6TIG apyéc Tov 160V arl.
(1510). TTpPA. M. Xatinddxng, H peraPolavtvi téxvn (1453-1700) kot n oxti-
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Eriong 1 aviikf otoAn pe 10 Lapoktnplotikd nilo, mov @épouvv ot
otpatioTikol dyrot Mepkobpiog kot Néotwp (Iliv. 7, 8) aravra, Omwg
anéderle o Evyvdnovrog', oc pvnueia ond 1o devtepo picd Tov 14ov at.
©g TIg apyés Tov 160v at. oty Kootopid, oto Treskavaé, ota Metémpa,
ote Zéphia Kolavng x.q.2

. Teyvorpomia-Xopoveldynon

O ovvBéoerg, gav xpivovpe and tnv Avactoon tov Aafdpov kal th
Batoeopo (ITiv. 6a, B), elvar Artég war mepropifoviar ota amroAvTwg ora-
puitnta TpodocwTa, Tov Katavépovial og tooPapeig 6ykovg péca otn cOv-
Ogon. AxOpa to Tonio pe Tovg Aeiovg Ppayovg, Tov KopLEDOVOVTUL TE KAL~
poxmtéc anornfetg, Aettovpyel ovpufatikd, pe okond va vroypoppiost tig
eni uépovg onddeg o1n cbvleon, yopic Opmg va xotavosi Tn Asttovpyia
TOV EMLTESWV.

O popoic, dnwg propobue vo. 1o dobpg otnv Avdctaon tov Aald-
pov xor ot Balopopo, eival Aemtéc kot padivég, pe GTEVOLG OUOLG KL
utkpd kediia, aAld doapkes KATO and To povyo, TOL unodidetal ouvo-
ntikd pe evboypoupeg mroxég (Tliv. 503, 6a,B), o1 omoieg opifouvv peydieg
EMLPAVELES AYVE QOTIOPEVES.

To mpdoona eivar xatd kavovo ernimeda pe xuvpiapyo otoiyeio ™
YPOLKT, oL amodidel To adpd LapUKTNPLOTIKE, Ta TOVIGHEVA QPO Kal
TEPLYPAPEL TOVS OYKOLG, ToL Tovifovtal Le ypoupikd, €0KOUNTA AEUKd
«odtay (ITiv. 4, 5a, 8, 9). Ztov eninedo yupaxINPU TOV TPOCHOTWOV GLVTE-
el emions n anovoia éviovov QOTOGKIACE®Y KOl 1] ALTOTNTA TOV Y POLI~
TIKOV HECAOV HE TO GTAPEVIO CAUPKDLLA, TOL UTADVETUL GT0 TPOCONO, KAl
tov kKa@é nponiaocud (Iiv. 9-12).

To pariid ko ta yévia anodidovrar ypapprkd (Iliv. 5a, 9, 11, 12),
pe tpdmo oxnuatikd, otov orofo emlel axdpa N StakoGUNTIKTY TAON TOL
drakpivel ™ Loypaoikn] and 10 téAog tov 140v ai. Térhog otV emioyn
TOV YPOPATOV LVRApYel TpotTipnon oto moptokaii, to kepapdi, kot o
UTAE, o€ TOVOLG Opmg GKroTEWVOUG, Yopic évioveg SaPabuiceic.

voBoiia g, Iotopia tov EAlnvikod "EBvoug (Ekdotikn Abnvav), I' (1974), 419, xar
Toiyapidag, H pvnuewakn Loypopikn, 6.7, 18, xor Tsigaridas, Monumental
Painting, 0.7m., 56-57.

1. A.EvyyonovAocg "Ayiog Anufrprog o Méyag AovE Arndkavkog, «EAANve-
xa» 15 (1957) 122-140.

2. B\.EvyyonovAiocg, O.m., 124-126, s1x. 2. A.Oprdavdog, Ta Bulavriva
pvnueic tns Kastopiag, ABME, 4 (1938) 190, e1x. 127, X 1. MMeAexkavidng, Ka-
cropiu, @scoalovikn, 1953, wiv. 151a, 151B kot 1740, ZEvyyomovAog, Ta pvn-
ueia, 0.1, niv. 14, 2.
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10 YEVIKA TOVG YOPAKTNPLOTIKE O TOLX0Ypapisg Tov vaov tng Mava-
yiag Topyoennkdov eivar mpoidv evdg Aaikod KaAlTeyvikod PEOHOTOC,
Tov dlakpivetal pe Tig Atég, eninedeg ovvBioels, TIg AoapPKEG HOPYEC KaL
v kupiapyn xpNoM NG YPAHUNG, TOL oXedidlel GLVORTIKG TO CARM Kal
anodidel oxnpatikd Tov 6YK0 610 TPOCHTO.

H kaAhteyvikn avtf tdon, g onolag to maiidtepo épyo otn Bé-
pota npénet va BewpnBel n totxoypapia tng Avainyewg (dedtepo tétapto
150v at.) and tov katedapiopévo vad ¢ Havayicg Kvpibticoag!, aro-
Kpuvotaridvetal oto tehevtaio T€TapTo TOL 150V Gt pe TN dnuovpyia &-
vog tomikob epyactnpiov otn Bépoia, 10 épyo Tov omoiov avayvopiletar
oy uovo otig toryoypaies g IMavayiog Fopyoennkodov, aAid kol 61O
naldteEPO OTPOUL TOLLOYpaPpLOdV Tov odletal otnv INavayio IMelaioo-
pittoca, oty IHavayovda, kabhs kat oe opiopéveg toryoypoieg Tov Ay.
Nikordov TG 'obpvag? daivetor pariota 6Ti ot Torgoypaieg Tov vaoy
¢ Havayiag Topyoennkdov kat tng [Mavayovdag pnopodv va arcdoBodv
otov 1810 xaAMTéY VT TOL gpyacTtnpiov, Kabdg opiopéva Tpdbowna, OTMG
o apy&yyehog OvpiiA, o "Ayiog Baciielog k.. ansikoviovtal ota dvo
pvnueia pe tov 1810 puoloyveulkd toHro kat tpdmo. Aev gival eniong To-
yxaio 611 xar ota dVo pvnpeia ot ansikovi{opevol apydyyelot exkatépwbev
tov Meghopov givar o OvptAA xat o PaganA.

Axoépa oto vad g IMovaylag Topyoennkdov diarictdvel kaveig
opiopéva otoryeia, Onwg eivar 1 avkikh evdvpacio TOV GTPUTIOTIKOV
aylov, mov deixvovv enapn tov avdvupov Loypdapov tng IHavayiag Iop-
YoemMKO0L, aALG Kal Tov gpyactnpiov avtod tng Bépotag, pue 1o yvwotd
epyaotfiplo ¢ Kaotopids tov tedevtaiov tétaprov tov 150v u.d.

1. Zxetikd pe 1o vaod kot 11§ torxoypaeisg e Havayiac Kvpidticoag BA. IT'. X1 o-
vidng, Iotopia tng Bepoioag, Oscoarovikn 1970, 195-196, kar E. Toryapidag,
O1 towyoypagieg tov vaod g Iavayiag Kupidticoog otn Bépowa, «Evdékato Zv-
procio Bulavtivig ko MetaBulavtivig Apxatoroyiag kar Téxvng (A6fiva 18-20.5.
1991)», ITepiAniyelg El6NYACEDV KAl OVAKOLVOCEDY, 86-87.

2. BA.oyxet. Toryapidag, H pvnuewakn Loypaoikn, 6.x.19, kar Tsigari-
d as, Monumental Painting, 6.7., 58. An6 10 vad tov ayiov Nikohdov tng I'ovpvag BA.
Kupiong To kKePAAL Tov ayiov NikoAdov o710 1epd (adnpocicvto).

3. T'o 1o epyactnplo avto BA. kupiong A. Zvyy O tovAog, Xxedioocpa wotopiog
¢ Opnokevtikic Loypagikng HeTd tTnv "Alwoiy, AOfHval 1957, 63-66, Sv. RadojEig,
Jedna slikarska skola iz druge polovine XV veka, ZLU, 1 (1965) 67-105, M. Chatzi-
dakis, H xpovoAdynon piag eikovag e Kaostopiag, AXAE, nep. A'-top. E™ (1969-70)
303-307, M. Garidis, La peinture murale dans le monde orthodoxe aprés la chute de
Byzance (1450-1460) et dans les pays sous domination etrangére, Athénes 1989, 57-95, E.
Georgitsoyanni, Les peintures murales du Vieux Catholicon du Monastére de la
Transfiguration aux Metéores (1483), Thése de nouveaux doctorat (adnmocievtn), I-IL
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H Spactnpidétnta tov gpyactnpiov avtod otn Bépora oto tehevtaio
TETOPTO TOL 150V Ol. evtdooetal 610, TAaiolo evog KUAALTEYLVIKOD pevpa-
T0G, AVTIKAOCLKOU Yopaktfipd, péco oto 150 aidva, tov onoiov ek@pd-
oelg evronifovtal og Toryoypagisg Kal e1kdveg 61 povo ot Bépoia, aird
KOl OTOV gUPUTEPO HOKESOVIKO ydpo TNV nepiodo avtnl.

E. N. TEITAPIAAE
SUMMARY

E, N, Tsigaridas, The frescoes of the church Gorgoepikoos in
Veroia.

The church of Panaghia Gorgoepikoos (ill. 1-2) as it is at present is
triple-aisled, wooden roofed basilica, of large proportions, dating from the
late Turkish domination. In this church was incorporated part of a simple-
aisled, possibly post-byzantine church which occupies the place of the vestry
and part of the southern aisle. To this church belongs the eastern wall of
the vestry with the semi-circular arch and part of the southern wall of the
remaining church.

The frescoes remaining in the church are limited to the surfaces of the
walls, which belong to the original single-spaced church, that was incor-
porated to the subsequent three-aisled basilica. An older coat of painting
was found on the apse of the original church.

Paris 1987, M. Xo1{nddkng, "Erinveg Loypapor petd tnv "Alwon (1450-1830),
Afnvar 1987, 77-79, To1yapidag, H pvnuewkh {oypaeikf, 6.1., 16-20, ka1 Tsi-
garidas, Monumental Painting, 6.7., 54-60, E. T'eowpyttooyiavvn, 'Evoegpya-
othplo avoviuev {ypaeny tov dedtepov wiood Tov 150v adve ota Bohkdvie kai m
enidpacn Tov otn petaPulaviiviy téxvn, «Hrepotika Xpovikar» 29 (1988-89) 145-172,
kot E. Toiyapidacg, Exéoeg Bulaviiviig kar dutikng téxvng ot Maxedovia arnd
70 130 ém¢ 10 140 01., VO extOnOon ota «IIpaktikd Tov Zvunosiov: O 16TOPLKOG PO-
Aog ¢ Makedoviag otn S10uépemcT TOv LPOTOiKOD ToTIoHOD (Oscoalovikn 27-31.
10.1991)».

~1. To kaAAiTeXVIKO avto pebpa avayvopiletal Oxt LOVO GTIG TOLYLOYPAPIEG TOV Va-
@v g Bépolag mov avaeépape, aAlE Kol 6€ E1KOVEG VoDV TNG ALTHS TOAEWS [BA. e1kdva
Ovo adlayvhotov ayiov yovaikdv, gikoves 800 1epapxdv, gikdva Iadvvov tov IIpodpod-
HOL ©6TOV Katdloyo ’EKGscn Bulavtivov kar petaPuloviivov sikdveav Bepoiag, Oco-
caiovikn (Aexéupprog 1991 - Iavovdprog 1992], tng Kaotopidg (eixdva ayiov Nikordov,
ap, 80) kot oe apPipdconn ekévae Tov Bulaviivod Moveeiov Adnvav, tov npoépye-
tal and ™ Bépown [Katdhoyos Exbéceng yio ta ekatd xpdvia tng XpioTiovikng Ap-
yalohoyikng Etaipeiag (1884-1984), Adnva 1984-1985, ap. 11]. Zto yxdpo tng peifovog
Moakedoviag 1o KaAAITEXVIKO avtd pedua evTomileTal GTIG TOLXOYPUieg Tov vaod o1tn
Matka (1496-97) kovtd ota Zkoémia (Subo tic, Ohridska, 6.x., 141-158, eix. 103-106).
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The illustrative arrangement of the themes in detail is as follows: On
the first zone of the vestry’s arch (ill. 3) are portrayed the hierarchs Aghios
Vassilios and Aghios Chrysostomos (ill. 4), while in the center of the arch
the noblemen Raphail and Ouriil (ill. 5) who are holding fans, are framing
the representation of the Melismos. On the second zone of the arch is
depicted whole-bodied the Virgin praying among two Angels.

On the southern wall we find scenes from the cycle of the dodekaorton
and whole-bodied martyrs, divided into two zones (ill. 9). In the first zone
remain the scenes of the Nativity, the Purification, the Resurrection of La-
zaros (ill. 7) and the Palm-bearer (ill. 8), while in the second one the Saints:
Georghios, Nestor, Mercourios. (ill. 9-10), Samonas, Gourias (ill. 11) and
Abybos are depicted (ill. 12). Also, according to old photographs, it ensues
that on the southern wall of the church the Saints Vlasios and Panteleimon
(ill, 13), Kosmas and Damianos (ill. 14) are painted.

From an iconographic point of view the scenes follow simple illustra-
tive forms related to the art of the portable icons and the painting of the
larger Macedonian are a of the late 14th and 15th century.

In their general stylistic characteristics the frescoes of the church of
Panaghia Gorgoepikoos, are the product of a popular artistic trend, which
is revealed in the simple, flat compositions, the lean figures and the domi-
nating use of the line, which draws succinctly the body and renders schema-
tically the volume of the face.

This artistic tendency—of which the oldest work in Veroia must be
considered the frescoe of the Ascension (second quarter of 15th C) from
the demolished church of Panaghia Kyriotissa—is given a definite shape
during the last quarter of the 15th C with the creation of a local workshop
in Veroia, its work being recognized not only in the frescoe of Panaghia
Gorgoepikoos, but also in the older coat of frescoes which are saved in
Panaghia Palaeophoritissa, in Panagouda as well as in certain frescoes of
Aghios Nikolaos of Gourna.

Furthermore in the church of Panaghia Gorgoepikoos one notices
certain elements, such as the courtdress of the military saints, which reveals
a relationship between the anonymous artist of the church and the well
known workshop of Kastoria of the last quarter of the 15th C.

The activities of this workshop of Panaghia Gorgoepikoos in Veroia
during the last quarter of the 15th C is part of an artistic movement, anti-
classical in character, during the 15th C and the expressions of which are
obvious in frescoes and icons not only in Veroia but also in the larger Ma-
cedonian area during this period.





