XYMMIKTA

A LYRIC EPOS

The aim of this article is to examine a corrupt line in one of the most quoted
and discussed fragments of Sappho and to propose a new way of restoring it.
I shall first discuss the fragment briefly and focus on the problematic line
thereafter.

Sappho fragment 55 V is an isolated quotation:

xatldvoloo 8¢ xeiomnt 00SE ot pvapooiva oébey
€ooet’ 000¢ Tox’t Botepov: 0 Yop TedéYNLS Bpddwy
v éx [Teplog, AN dpavng xdav "Alda Sopwt
QOLTAoTLG TES” AUADPWY VEXDWY EXTIETTOTOULEVOL.

The sources that quote the fragment or seem to allude to it! indicate a
context: the lines are to a woman who is uneducated (&raidevtov Stobaeus),
or wealthy (mhovoiov Plutarch Coniug. praec.), or uncultivated and ignorant
(tvir T@Y Gpodowy xal apobdy Quaest. conv.), or, perhaps, «to some of
those women reputed to be well-off» (mtpdg Tvag T@Y edSoupdvwy doxov-
o®v eivor yovoux®v Aelius Aristides).? Not all of this can be inferred from

I should like to thank Peter J. Parsons for his incisive suggestions. I have further profited
from discussions with Kathleen Coleman (who read the final version of the article), Marcel
Detienne, Albert Henrichs, Georg Luck, and Gregory Nagy.

1. Stob. 3. 4. 12 (3. 221f. W.-H.); Plut. Coniug. praec. 145f-146a; Plut. Quaest. conv. 646e-
f; Clem. Alex. Paed. 2. 8. 72 (2. 201, 21ff. St.); cf. Aristid. Or. 28. 51 (2. 158 K.). Cf. also
Voigt’s apparatus fontium.

2. Note, however, that the alleged allusion to the fragment by Aelius Aristides (oipor 3¢ oe
%ol Zompodc Gxnxoévar TEOC TG TMY eD3ALUOVWY SOXOVORY EIVOL YUVOUXDY PEYOAOD-
XOLEEVNG xol Aeyolomng, KOG adTHY ol Moboow @ Gvtt OABiow Te %ot {nAwthy Emoinoay, xol
&g 008 dmobovobong Eotow MOn, Or. 28. 51 (2. 158 K.)), can refer to other fragments of
Sappho (fr. 32 V of (sc. Musae?) pe tpiov éndnoay Epya | o oo doloay, fr. 56 V 0dd’ Tov
doxipwpt Tpooidowoay @dog dhiv | Eoocobal copiov Tapbevoy cig 00 éva 7w ypdvoy |
teabtay, fr. 147 V. pvaoeoboi tva padpe txol Etepovt dppéwy) and may have derived from
an idiosyncratic reading of a number of different songs of Sappho by Aelius Aristides himself or
by an earlier writer.
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the fragment as it stands, except for the expression 0d y&p medéynic feddwy
v éx ITepiog,® which could have been taken as a reference to such an
«uneducated» woman. It is not unreasonable to construe the fragment in a
way similar to that of the ancient sources, assuming that an allusion to the
woman’s riches came in the lost part of the song. We must, however, be
aware that this excerpt does not allow us to see whether the original
composition was a direct invective against a specific female figure, or a
dialogue between women, or even a more culturally marked song, a kind of
meditation on the finiteness of human memory for those who are not
touched by and do not respond to the art of song-making while alive, and
(possibly) on the immortality of people who do have a share in the roses of
the Muses.

Starting from the information provided by the ancient sources, modern
interpretations have gone beyond what can be borne out by the available
text. The female recipient of the fragment was «an unknown poetess»,*
possibly either Andromeda’ or Gorgo,® who had somehow provoked Sap-
pho.” According to critics, Sappho’s «feminine» reaction is not devoid of a

3. o0 yop medéynig: for the ending -nig in the second person singular of the present
indicative, transmitted here in the form -ng by one of the sources, see E.-M. Hamm, Grammatik
zu Sappho und Alkaios, Berlin 1958, §249, pp. 164-165. The expression «Pierian roses (of the
Muses)» is found only in Sappho; but the conception of the Muses as having their own meadow,
which is cultivated by themselves and others, and, generally, as being associated with flowers and
flowery garlands, appears in other (though later) poets: Choeril. fr. 2. 2 Bernabé Movocdwy
Bepdmwy, 8T dxfpotog Ty EtL ey, Ar. Birds 1299-30 (Aeschylus speaks) tvow i tov adtov
Dpvviyw | Aetpdva Movody iepov 6¢@beiny Spémwy, Pamprep. fr. 4. 4-6 Livrea ynpdoxwv
EAxov dvebrixoato Modoog, | &Acog dxnpdoro[v] Egviov Atdg, ¢ Evt TévTtwy | Tldoo ToAL-
TAGYXTWY PEPOTOV [&]umadeton bpu, Anth. Pal. 7. 14. 3-4 ¢ péto TTebod | Emhex’ detlwov
ITiepidwv otépavoy, etc. Although in poetry the Muses are associated with songs and poems, we
may perhaps take the notion «you have no share in the roses of Pieria» more broadly than «il
simbolo della poesia stessa» (G. Perrotta - B. Gentili, Polinnia: Antologia della lirica greca, Mes-
sina/Firenze 21965, p. 145); the Muses do not represent poems and songs only (for their
Hesiodic names and their attributes, see Th. 76-79). To be sure, because medéyntg is a rather
general word, it is difficult to be certain of the exact implication.

4. D. E. Gerber, Euterpe, Amsterdam 1970, p. 174.

5. W. Schadewaldt, Sappho: Welt und Dichtung, Potsdam 1950, p. 153.

6. T. Compton, «The Barbed Rose: Sappho as Satirist», Favonius 1 (1987) 5.

7. G. S. Farnell, Greek Lyric Poetry. A Complete Collection of the Surviving Passages from the
Greek Song-writers, London 1891, p. 331. It is worth noting that supplying the fragments of
Sappho with the names of their possible addressees has been an established scholarly method. The
most intriguing case is fr. 31. 16 V: dAiyw *mdedng | eouivop’ Ew’ obt[ot. Line 16 (where
«Longinus» transmits only @aivopot) has been supplemented by a scrap of a third-century
papyrus published in 1965 (see M. Manfredi, «Sull’ ode 31 L-P di Saffo», in Dai papiri della
Societa Italiana. Omaggio all’ XI Congresso Internazionale di Papirologia. Milano 2-8 settembre
1965, Florence 1965, pp. 16-17). The papyrus preserves INOMEMAYT([. Among the various
emendations that had been proposed before 1965, remarkable are @aivop’ "Ayodit, @oaivoy’
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feeling of jealousy,® and, all the more so, «I’orgogliosa, aristocratica con-
vinzione del proprio valore si unisce nei nostri versi ad un insanabile
disprezzo ... per I’ignorante quanto borghese destinataria».® Claude Calame
holds that the «roses of Pieria» represent the musical activity in Sappho’s
«circle», the education provided by the poetess.’® More recently, it has been
suggested!! that «to be outside the group (i.e., Sappho’s thiasos: Ford (n. 11),
p. 14, n. 32) was to be banished from their songs, ceremonies, and distinctive
ways, like the woman who «will have no share in the roses of Pieria when
you descend to the house of Hades» (55.2-3 V)».12 In view of these and other
similar approaches to Sappho fragment 55 V, it may be worth looking for the
possible context of its poetic/thematic motif (despite the paucity and
fragmentariness of the available material), rather than proceeding to a search
for the «original» context of its performance, a highly influential metho-

“APavbt, and @aivopor “AtOi, which manifest the tendency of classical scholars to think of
Sappho’s poetry as frequently employing female proper names connected with the so-called
«Sapphic circle» (in the case of “AyohAig, a once widely accepted conjecture (even Diehl adopted
@aivop’, "A{yyodAA(t) in his text and discussed it in his critical apparatus ad loc., E. Diehl,
Anthologia Lyrica Graeca, vol. 1, Leipzig 21936), note that it was invented by W. R. Paton, «Two
Emendations of Sappho», CR 14 (1900) 223); the most ingenious restoration in terms of
meaning, and in coming close to the text as we now know it from the papyrus, is that of George
Thomson: @aivopor (abto)y («Two Notes on Greek Poetry», CQO 29 (1935) 38; cf. H. J. M.
Milne’s paivop’ (Eywye) («Musings on Sappho’s gaivetai pot», SO 13 (1934) 21)). For a history
of various distortions that the line suffered before the discovery of the papyrus, see M. Gigante,
«Invito allo studio dei risultati papirologici (Sul testo della seconda ode di Saffo)», Cultura e
Scuola 28 (1968) 31-33; S. Nicosia, Tradizione testuale diretta e indiretta dei poeti di Lesbo,
Roma 1976, pp. 123-140, and, more schematically, M. Bonaria, «Note critiche al testo di Saffo»,
Humanitas 25/26 (1973/74) 171.

8. B. Lavagnini, Aglaia. Nuova antologia della lirica greca da Callino a Bacchilide, Torino
1937, p. 131.

9. E. Degani - G. Burzacchini, Lirici Greci, Florence 1977, p. 153.

10. Les Chceurs de jeunes filles en Gréce archaique. 1: Morphologie, fonction religieuse et
sociale, Rome 1977, pp. 391, 402, n. 93. Cf. Choruses of Young Women in Ancient Greece: Their
Morphology, Religious Role, and Social Function, new and revised ed., trans. D. Collins - J.
Orion, Lanham, MD 2001, pp. 225, 232.

11. A. Ford, The Origins of Criticism: Literary Culture and Poetic Theory in Classical Greece,
Princeton, N.J. 2002, p. 14.

12. Ford further elucidates his point: «Although we cannot precisely reconstruct the nature of
Sappho’s group, its members clearly had a special status that derived from their closeness to the
Muses, a status that was made concrete in their association with a special “house” or perhaps
“temple” in the city». Ford refers here to I. Morris («The Strong Principle of Equality and the
Archaic Origins of Greek Democracy», in J. Ober and C. Hedrick (eds.), Démokratia: A
Conversation on Democracies, Ancient and Modern, Princeton, N.J. 1996, pp. 19-48), who
«notes that Sappho’s house is also a cult of the East, the Olympian gods, and “elite” ideals of
nobility and beauty» (Ford (above, n. 11), p. 14, n. 32). On fr. 55 V, see also G. Tsomis,
Zusammenschau der friihgriechischen monodischen Melik (Alkaios, Sappho, Anakreon), Stuttgart
2001, pp. 204-206.
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dology in nineteenth- and twentieth-century scholarship (especially) on
Sappho (among the archaic Greek lyricists).

Even a linear reading of her fragments suggests that memory'? penetrates
into the process of Sappho’s song-making. The speaking subject often resorts
to recollections of the past: recollected images and metaphors are sometimes
what the poetic voice shares with her audience; remembrance in the future is
what, in turn, she believes will be offered to her (fr. 147 V pvédoeobai tiva
QoL Txol Etepovt appéwy). Memory through song is, for Sappho’s poetic
persona, a way of escaping the oblivion that accompanies the world of the
dead,* a world that does not seem so dark's for those who have actively
responded to song-making and have picked some of «its flowers».
Furthermore, fragment 65 V, which is addressed to Wémpw, possibly alludes
to a different status even in the house of Acheron (lines 9-10 mévrtow xAéoc [
| %ol 6’ évy "Ayép[ovT).10

It has persuasively been suggested that, already in the 8th century BC, the
belief in a paradise for the select few, in the form either of Elysion or of the
Islands of the Blest, appears side by side with the more commonly held belief
in a shadow-like afterlife in Hades for most of the dead.!” That belief in the
existence of a place where exceptional people live after death acquires
progressively greater importance.'® Sappho fragment 55 V can appropriately

13. pvopoodva: the word occurs in Homer (II. 8. 181 pvnpoodvn tig Emerta Topog drnioto
YevéoOw). For Sappho’s pvnupootvn, see H. Maehler, Die Auffassung des Dichterberufs im friihen
Griechentum bis zur Zeit Pindars, Goéttingen 1963, pp. 59-60. For the connection between
mnemosyne and song (although here it is not only song and poetry that may be implied), cf. Il. 6.
357-358 olow &mi Zebg Ofjxe xoxdv p6pov, Og xol 0Ticow | dvbpdmotot Tehwped doidupot
gooopévotot (see also Od. 3. 203-204, and 8. 579-580), Theognis 237-243, and Pindar N. 6. 29-
30 TopoLyopévmy Yo Gvépwy, | dotdal xol Adyot T& xakd oy Epy’ éxdutoay, 11. 11-18. For
Mnemosyne as personification of oral composition, see J. A. Notopoulos, «Mnemosyne in Oral
Literature», TAPA 69 (1938) 465-467.

14. Cf. B. Gentili, Poetry and its Public in Ancient Greece: From Homer to the Fifth Century,
trans. T. Cole, Baltimore 1988, p. 263, n. 64, and C. M. Bowra, Greek Lyric Poetry: From
Alcman to Simonides, Oxford 21961, p. 207.

15. &pévmg ... pottdonig: The meanings «unseen» and «unnoticed» are both appropriate
here. xév "Aido dépwt: «also in the dim atmosphere (&podpwy vexdwy) of Hades you will be
Gpdvng». The expression already in Homer, e.g. Il. 22. 52, 23. 19 (= 23. 179), 23. 103. Cf.
Alcaeus fr. 48. 15 V ]g ’Aidoo ddpo (ei]g Hunt).

16. For a survey of the diverse views about afterlife and Sappho fr. 55V, see R. Palmisciano,
«Lamento funebre, culto delle Muse e attese escatologiche in Saffo (con una verifica su
Archiloco)», Seminari Romani di Cultura Greca 1. 2 (1998) 190-195. See also P. Kéln inv. 21351,
fr. I. 4-5 in M. Gronewald - R. W. Daniel, «Ein neuer Sappho-Papyrus», ZPE 147 (2004) 4-5
(text) and 6.

17. C. Sourvinou-Inwood, ‘Reading’ Greek Death: to the End of the Classical Period, Oxford
1995, pp. 38ff. and 106-107.

18. Sourvinou-Inwood, above, n. 17. Cf. C. Sourvinou-Inwood, «Elysion», in H. Cancik and
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be viewed within this discursive framework: there will always be dimly-seen
dead in Hades, who will wander to and fro among the other €idwia
&powpd; and yet people who have a share «in the roses of the Muses»!? can
be not among them.

Leaving aside the possible eschatological associations of this image, the
overall idea reflected in the fragment will recur in later literature. To give a
few examples: in Euripides’ Troades 1244-5 we hear that dgaveic &v §vteg
odx &y bpvnbeipey av | podoatg dowdag dévteg Dotépwy Ppotdv. And
much later, in a funerary epigram composed in ancient Greek for an eleven-
and-a-half-year-old poet, Q. Sulpicius Maximus, we read: od y&p dmevdig |
xeloeat, odTdavoig id6pevog vénoot.?

Is the (imaginary or specific) woman to whom the fragment is addressed
seen as still alive or already dead? Most scholars render «when you (have)
die(d),» clearly assuming that the woman is not dead.?' On the other hand, if
she is already dead (and we translate the participle as «having died,» «<now
that you are dead»): (i) the present tense in wedéynig can be understood only
if we assume that it is historic,?? while the futures xeiont, €ocet(o) and
povtdonig must refer to the present; (ii) the perfect participle éxmenotopéva
must have a meaning similar to that given by Denys Page «flown from our
midst» or «you (dead) being flown away from (us living).»23 Although one

H. Schneider (eds.), Der Neue Pauly, vol. 111, Stuttgart 1997, pp. 1004-1005.

19. For «presents» granted by the Muses, see Archilochus fr. 1. 2 W? xol Movoéwv 2patov
ddpov émotapevog, Aleman fr. 59(b). 1-2 PMGF todto fodeiéy €3etbe Mwodv ddpov,
Sappho fr. 58. 11 V and cf. the new Sappho fragments edited by M. Gronewald and R. W.
Daniel in ZPE 147 (2004) 1-8 and ZPE 149 (2004) 1-4, one of which provides Jox[o]Amtwv xohi
Sipa for fr. 58. 11 V, Solon fr. 13. 51 W2 &Ahoc "Orvpumiédwy Movoéwy Ttépa Sdpa
ddoyOeis, Bacchylides 19. 3-4 8¢ &v mapt ITepidwv Adynot ddpa Movoéy and 19. 13-14
o Kodddog Aayoloow EEoyov Yépag, Bacchylides fr. 55 Maehler (= fr. adesp. 959 PMG),
Theognis 250 W2, Anacreon fr. eleg. 2.3 W2, Anacreon 346, fr. 11. 8-9 PMG (frs. 11+3+6).

20. L. Moretti, Inscriptiones Graecae Urbis Romae, Rome 1979, IGUR 1336. C. 17-18. The
inscriptional field of the whole funerary monument on which this epigram is inscribed also
includes an extempore Greek composition (xaiptov) by Q. Sulpicius Maximus on the theme of
«what words Zeus might use in reproving Helios for having entrusted his chariot to Phaethon»
(IGUR 1336. A).

21. xotbévoroo ... xetont; for parallel structures, see, for example, Soph. El. 1134 Ooaviov
Exeroo, Eur. Phoen. 1459 Bavodoa xetto, Or. 366 xelto ... Qovdv.

22. We would perhaps expect a dead person to have had their «share in the Pierian roses»
while she/he was alive, unless we further speculate that for Sappho the life in the underworld
reflects the earthly life. As far as the possibility of a historic present here is concerned, we notice
that, in the fragment as preserved, there is no past tense preceding the present tense medéymLc,
nor any feature that might lead us to think that it is part of a narrative.

23. D. Page, Sappho and Alcaeus: An Introduction to the Study of Ancient Lesbian Poetry,
Oxford 1955, pp. 137-138 and n. 3 («xatBdvoioa I doubtfully take to mean “when you have
died”, addressed to a living person; but it remains possible that it means “having died”, and that
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might perhaps consider this alternative possible, it is more likely to take the
lines as a kind of invective against a living woman. 24

It is time to focus on the problematic line 2 of fragment 55 V. The
problem lies in 003¢& Tox’t Botepov. The metre, a glyconic expanded with
two choriambs (gl2¢), requires two syllables (a short and a long) between
o08¢ and Botepov. Most restorations adopt Hugo Grotius® seventeenth-
century suggestion (eic) Botepov,? which is plausible as a phrase (cf. the epic
éc Botepov, Homer Od. 12. 126, Hesiod Op. 351).26 Then there is the
question of whether 003¢ mox’ can be retained before such a phrase
(especially after 00d€é mota in line 1). The majority of critical editors and
commentators would be satisfied with such a (semantically redundant)
solution.?” However, some critics have looked instead for a noun parallel

the woman in question is already dead»).

24. pottdoyg in line 4 suggests «you (or rather “your soul”) will wander», as Achilles’ psyche
wanders in Od. 11. 539 (poito poxpd Bfdca xat’ dopodelov Aewpdva). For the distinction
between the soul of the dead which lives in Hades and the body of the dead (from which the
psyche departs at the moment of death), see J. N. Bremmer, The Early Greek Concept of the Soul,
Princeton, N.J. 1983, pp. 82-89. However, the participle éxmwemotapéva has caused much
misunderstanding. Marzullo took it to mean «dismayed», in view of the entry éxmemdrnuor:
exméminypon in Hesychius (cf. Theoc. 2. 19 g tog @pévag éxmendtaoat;) (B. Marzullo,
Frammenti della lirica greca, Florence 21967, p. 68). In view of Hom. Od. 11. 222 oy ...
aromtapévn memdTnTol, and since it is not certain that the only other passage where
gxmemotnuol is supposed to have the meaning éxménAnypoun (that is, Eur. EL 175-77 odx éw’
&yraiotg, @idat, | Bopoy 00d Ent ypvoéolg | Bpuotg ExmendTopar) requires such meaning (M.
J. Cropp, Euripides. Electra, Warminster 1988, translates «no fineries, my friends, no golden
necklaces give flight to my wretched heart»), I would be disinclined to accept this meaning for
Sappho fr. 55.4 V as well. Page ((above, n. 23), pp. 137-138) rendered the participle as «flown
from our midst», resisting the tendency to connect it closely with 7ed’ dpodpwy vexdwv. By
contrast, Vermeule interpreted line 4 as follows: «Sappho’s disliked poetess travels winged among
the dark dead...in an unclear form» (E. Vermeule, Aspects of Death in Early Greek Art and Poetry,
Berkeley 1979, p. 213, n. 13). The central point is that the participle is in the perfect tense, and
that it is much more likely for it to modify the verb @ottéone. As far as the text goes, it seems
that the meaning becomes clear only if we take as the subject of both ¢@ottédong and
éxmemotapévo the phrase «you (woman) in the form of your soul». It is only the soul of the dead
that goes to Hades (see Bremmer (avove, n. 24), passim), and the Homeric expression oyt & éx
pebéwv mTapévn "Aid6ode PePrxer (L 16. 856 = 22. 362; cf. B. Snell, Dichtung und
Gesellschaft: Studien zum Einfluf8 der Dichter auf das soziale Denken und Verhalten im alten
Griechenland, Hamburg 1965, p. 99, n. 71, and E. Cavallini, <l volo della {uy7», Lexis 5/6
(1990) 77-79) serves very well to explain the prepositional prefix éx-. Effectively, éxmemo-
Tapévo, which should be rendered «having flown from (your dead body), having left (your
body)» («you will be wandering (as psyche, no longer as a living person)»), corresponds to
xotbévotoa and lends a form of ring composition to the fragment.

25. Dicta poetarum quae apud lo. Stobaeum exstant, emendata et Latino carmine reddita ab
Hugone Grotio, Paris 1623.

26. Cf. E. Tzamali, Syntax und Stil bei Sappho, Dettelbach 1996, p. 282.

27. Among others, Tzamali more recently prints Grotius’ 003¢ mot’ (eic) Botepov (Tzamali
(above, n. 26), p. 278). Cf. F. De Martino - O. Vox, Lirica Greca, vol. 3: Lirica eolica e
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with pvopoodve: in line 1. So Fritz Bucherer?® suggested 00d& w600 (gic) (cf.
Il. 14. 368 xeivov & ol Tt Ainv 7oby) Eooetan, Od. 14. 144, Callinus 1. 18-
19, etc.) — with synecphonesis as in line 1.2 David Campbell has adopted
m60a in his edition.?® But note that Sappho elsewhere always refers to w60og,
not to moBy. Otto Hoffmann3! proposed o0d’ évop.’ (eic) Botepov (a violent
change), while Otto Crusius®? restored the line in the following manner: 00’
gpoc (elc) Botepov. Such an approach is to be preferred to Hermann’s
suggestion obte T6T (0T’) Botepov,’® adopted by Bergk.3* Crusius’
emendation should be along the right lines, but €poc¢ lends the text
unexpected nuances, which are not justified by the available context. Further,
Crusius’ suggestion alludes to another influential scholarly methodology in
the research on Sappho in the last two centuries or so: the marked attempt to
analyze (and supplement) the fragmentary poetry of Sappho from an
exclusively erotic viewpoint.

I suggest that a more «unmarked» word may be required for the corrupt
line of Sappho’s song. To be sure, (cic) Botepov is highly likely in this
context. The omission can be explained by a form of haplography (EIZ
dropped before YX). In contrast to previous attempts, I would argue that,
both from a linguistic point of view and in terms of a more unmarked
approach to the fragments of Sappho, the safest way to remedy the passage is
to adopt a restoration along the following lines: 00d¢ moto uvapooidva
oélev | 008’ Emog (eig) Botepov. The corruption of OYAEIIOC to o0dé mox’

complementi, Bari 1996, p. 1156.

28. F. Bucherer, Anthologie aus den griechischen Lyrikern, Gotha 1904.

29. Cf. U. von Wilamowitz-Moellendorff, Sappho und Simonides: Untersuchungen iiber
griechische Lyriker, Berlin 1913, p. 88, n. 2: «da fehlt ein zweites Nomen parallel zu pvapootve
das hat man richtig gesehen, aber Zpog oder &vopa verfehlen den Sinn. Ich denke, wir diirfen
noch ein paar Buchstaben verwenden und o0& wobi eic Hotepov setzen; die Synaloephe hat das
Unbheil angerichtet».

30. D. A. Campbell, Greek Lyric 1, Cambridge, Mass. 1982 (00d¢ mté0a eig Botepov).

31. O. Hoffmann, «Die Fragmente der dolischen Lyriker», in id., Die griechischen Dialekte in
ihrem historischen Zusammenhange, vol. 1l: Der nord-achdische Dialekt, Gottingen 1893, p. 150.

32. O. Crusius, Anthologia lyrica, sive Lyricorum graecorum veterum praeter Pindarum
reliquiae potiores, post Th. Bergkium quartum edidit E. Hiller (Leipzig 1890); exemplar
emendavit atque novis fragmentis auxit O. Crusius, Leipzig 1897.

33. Gottfried Hermann, «Uber die Behandlung der griechischen Dichter bei den Englindern
nebst Bemerkungen iiber Homer und die Fragmente der Sappho», Wiener Jahrbiicher 54 (1831)
217-270 = Opuscula, vol. VI, Leipzig 1835, pp. 70-141 (Hermann’s suggestion on 118 in the
Opuscula).

34. Theodor Bergk, Poetae Lyrici Graeci, vol. 3, Leipzig 1882, pp. 111-112. Page’s 009’ it
Tolg Botepoy (008 T = o0depia; cf. Bergk, op.cit., p. 112, critical apparatus: «Hartung o0depi’
0038’») changes the transmitted text quite clumsily Page (above, n. 23); cf. Bowra’s comment on
Page’s «overweighted» conjecture (Bowra (above, n. 14), p. 206, n. 4). Bowra (above, n. 14), p.
2006, printed 00d¢ 6O ig &Pepov.
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is easy to explain palaeographically. As for possible parallels to such a men-
tality in archaic Greece, it would suffice to cite here Iliad 7. 87-91 xai moté
TLg gimnotl xal oPLydvey avbpdmwy, [...] Hg moTé Tig Epéetr TO O Epov
xAéog ob mot’ OAelton, and 6. 459-61 xoi moté Tig gimnoty OV kot
ddixpu yéovoay- | «"Extopog fide yuvn, O¢ dptotedeoxe wayeobon | Tpwwy
inmoddpwy, éte “Thov &ueepdyovto». B¢ Toté Tig épéet... (Hector speaks
to Andromache). It should be pointed out that the word #moc occurs in
Alcaeus fragment 66. 4 V (tomog[.] . [, the context is unknown). Finally, re-
garding Zmoc in the sense of «song», «verse», Theognis 15-18 W2 provides an
eloquent instance:

%*Modoow xol Xdprteg, xobpar Adg, af wote Kéddpov
&c yapov éNbodoar xohov deioot’ moc,

«OTTL XOAOV Q{AOY €aTi, TO &’ 0D xaAOV 00 iAoV EaTir:
1007 &mog dbavétwy Rhbe dux otopdTwy.3

Such a usage of epos would bode well for «Sappho»’s ominous wish of an
unpromising future for her addressee.

Johns Hopkins University DIMITRIOS YATROMANOLAKIS

35. It might be argued that Sappho fr. 55 V could be viewed as another early case in which
epos also suggested «an utterance, ideally short» focusing on a specific discursive message. Based
on research methods of the ethnography of speaking pioneered by Dell Hymes in the early 1960s
and further explored by Richard Bauman, Joel Sherzer, Keith Basso, and other researchers (J. J.
Gumperz - D. Hymes (eds.), The Ethnography of Communication (special issue), American
Anthropologist 66. 6 (1964) part 2; R. Bauman and J. Sherzer (eds.), Explorations in the
Ethnography of Speaking, Cambridge 21989 (first. ed. 1974); K. H. Basso, Portraits of «The
Whiteman»: Linguistic Play and Cultural Symbols among the Western Apache, Cambridge 1979,
and for an excellent overview of the field, see Bauman and Sherzer (op.cit.), ix-xxvii), Richard
Martin has drawn a subtle, intriguing distinction between the semantic fields of «mythos» and
«epos» in early Greece. According to Martin, in the Homeric epics «mythos», in contrast to
«epos», refers to «a speech-act indicating authority, performed at length, usually in public, with a
focus on full attention to every detail> (R. P. Martin, The Language of Heroes: Speech and
Performance in the lliad, Ithaca, NY 1989, p. 12 (the quotations come from this page), and 10-
42).
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MIA AATEPEYNHTH ITHTH TOY EITAINOY I'YNAIKQN

H BiBroypagpio tng xpntinnic Aoyoteyviog Oev QoiveTol vor EYEL OVLYVED-
ocL oxOun Lo olyovpn TNYN Yot TNV TELOXT JLAXELOY] TWY YUVOULXWY OF
YMEES, TovTEEpEvES xo Topbéveg, Tov atoTelEl TOV oLVeEX TG dEovor Tov
VOTEPOUETALWVLXOD dNUWOoLG aTLyovpYApotog Eratvoc yovaixdy. Tlo-
pabétw povov Eva pupd amdéoTaoUo ToL XEWEVOL e Bdon Ty Exdoon
Krumbacher:!

‘Omov 0édw povaydg pov | 6Aeg Sid va tag Selbw [ xat etg Tov x6ou0v
va xnpvw; | xat va oag tag etmdd xow moleg, | Tag AwAés, tag xovtfov-
Tieg, | xopaoieg xo TOVTEEUEVES [ Xow TAS XNEaS TOG OTACUEVES. [ TP TA
Aéyw tog mopbéveg, | SelTERO TOG TTAVTOEUEVES, | xouw DOTEQPO TEG XOVPE-
uéveg, | teg xnodadog tog onaousvas (ot. 485-495).

[Tboveds, plar vtovoobpevyn Tny7 Tov Emalivou eivor 1 Kouvny Atobvixn,?
oLYXEXPLUEVO OL ETLOTOAES Tov ATtooTdAov TTadAov. Aey vrdpyetl xémota
ey TAPOTTOUTTY] TOL TOLTY] OE QTH TNY TNYH X0 1] OTTOLON TG OEY
amaoyoinoe v épevva. [Tpdxertal, dpwe, yioo oxéon Poowxn, yoti to
Dépa Tou XWELOULOD TWY YLUVALXWY OF TEELG XOTNYOPLEG ATTOTLTTWVETAL
Gueoa xow xevtpxd oto dvo xeipeva. Xtov Emotvo cvvoldilet Ty moun-
TN Amotelel wg potifo ™y apyN xal TO ETLOTEYACUO TOV TTONTIXOD
CLUOTARATOS TOV GVWVLILOL GTLXOVEYOD, eved 6to BffAtxd xeipevo eival
TpApe g Bepotinrig tou. [Mapabétw Ta oyeTind aroomdopota omd Ty
TPWTN £TTLoTOAN Tou [Tavov mpog Koprvbiovg:

Aéyw O¢ Tolg dyduolg (xal Tals xHpats), xoAov adTois EQy UEVWOLY O
xGyd: €l Oc 00x EyxpoaTebovtal, YOUNCATWORY, XQELTTOY Y&O EO0TLY
yYaufoar 3 mvpodbobar. Tolg O yeyaunxooy wopoyyéAdw, 00X Eyw AN
0 xVpLog, yuvaixo amo avdpog un ywetobivar (Ipog Kopwbiovs A’ 7,8-10).
Ko 7o xéto:

Tepi 02 t@dv mapbévwy émitayny xvpiov obx Exw, Yvduny O Sidwut ¢
HAenuévoc OO xvpiov motog eivor. Nouilw ody t0dt0 xadoy dndpyewy Si
Y éveoTdoay Gvayxnv, 6Tt xoddv vlpdrw To 0dtws elvar (ITpog
Kopwbiovg A’ 7, 25-26).

1. K. Krumbacher, «Ein vulgirgriechischer Weiberspiegel», Sitzzungsberichte der philosophi-
schen-philologischen und der historischen Klasse der Koniglichen Bayerischen Akademie der
Wissenschaften zu Miinchen 3, Mévayo 1905, oo. 335-343.

2. Nestle-Aland, Novum Testamentum Graece, Ztovtydpdn, Deutsche Bibelgesellschaft,
271993 (87 avat. 2001). O améotohoc [Madrog SLapdpPOE XAVOVES YL TN GUUTEQLPOPE.
TWY YOVOUXGY, TTOL TEPAOAY 0TN SLSOXTIXA YOOUULATELD/AOYOTEYVIO TWY EVPWTTOIXWY YWEWY
oo dbo yhetieg. BA. oyxetixd, O. Xdgrov, lotopio twv yuvouxdy otny Evpdrn 1500-1800
(wtp. E. Xpvooyo6ov), AbAva 2003, oo. 46-47.
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O TMadrog Tpooopp.dlel Tic TAPOLWVESELS TOL OTLS ETLTAYES TNG LOEO-
Aoyiog Tov amotéleoe apyodTEPO TUAKO TNG NOAS TOL YELOTLOVLGUOD,
OTIWG PUIVETAL OTTO TO TTOPATIAVEW ATIOCTIAOUA T TTOV OVAPEPOVTUL OTY
CUUTEQLPOPE TOTO TWV OVIPWY OGO XOL TWY YUVOLXOV.

Y1n ovvéyeto TNG ETLOTOA S TepthapPdvovtor vovbeoieg oyetinég pe
ToL xolMnovTor XOL TN CUUTIEPLPOPE ELOKEL TWY YOVOUXWY:

Kot % yovn 9 dyouoc xai 9 moapbévoc ueoyuvi & tob xvptov, va 7
ayla xol ¢ oduott xal 1@ Tvebuatt: 1) 08 yaunoaoo UEQLUVE TX TOD
xoouov, s apéon 1@ avopl. Todto de TEOG TO LUDY ADTGY GUUPOPOY
Aéyw, ody va Bpdyov Duiv émfBaiew GAld mEOs TO eloynuoy xal eVTTA-
pedpov TG xvplw arcptortaotws ([Tpoc Kopwbiovg A’ 7, 34).

Kot tapoxdte:

T'ovy) 8édetar &’ Boov xpdvov {7 6 avip adtic: éav 0& xowuni 6 avip,
élevbépa éotiv ¢ OAer younbivar, uévoy év xvpiw (ITpog Kopwbiovg A’ 7,
39).

Extevéotepn avapopd otig xNpeg Bploxovyue atnv Ipog Tiwdleov A’ 5,
3-16 emtotory] Tou TMabiov3.

[Tiow ortd T TOPATAVL YPoURES dtapaivetol évag oxoTds: 1 0phn ayw-
TH TV ovdpwy %ot TwY Yovaxey. Avtog elval 0 eTtixalpog xot AUECOg
TPOOPLOUOS TwY ETLoTOADY. To hoavd, Aotmtdy, TEOTLTTO YLow TNV TELWEEN
ToEwopnon twy yovouxwy otov Emraivo eivon ot emtiotolég Tov amootdAov
IMavrov mov avaeépbnxay o Tavw xo Waitepo n A’ Tpoc Kopwbiouvg.
Ortwe paiveton amd to oxetixd Topabépota, VTdEYEL SUTAY ToPoAAN Ao
dopng xot AexTixob oto LR eEétaom xeipeva. Tdéoo oL emioTOAKEC
ETUONUAVOEL/GUUBOVAEG GGO XOL TO UETOYEVETTEPO DL3aXTIXO oMU Q-
¥ovv pe pLoy oavdAoyn YOoUUOTIXT avTloTotyio ETTIXANONG TTOL TNY oV TL-
Aopfévovton xon TNV ex@EELoLY TOL DTIOXEUEVA WG TTPOTPOT/TOLPAIVEDT,
/oL xaToPopa, Yoo voo axolovdfoel apéows xatdmy 1 tpladixn Std-
%xpLom:

Aéyw Oe... [TapoayyéAw ... (ITpog Kopwbiovs A, 7, 8-12)

No xnpd€w... TTpdta Aéyw (‘Emouvog, ot. 487, 493).

Q¢ mapavetixdg @TdveL o Adyog tou ITodAov xot oty xoTdANEN. MéE-
oW TWY ToPaLVECEWY Oivel TN Oxf TOL exéva NG Lavxnc SNUocLog
{whic. H avtiotoryio Stapopomoteitar otov Emouvo amd tn oatipwn Béon
ToUu €{00VE TTOL OOTTACTNKE %O LTNEETEL 0 TOLNTAHG. TNy emixinon Ty

3. Oplopéva amd to ototyeion mov yopaxtneillovy Tig xNeeg oty Ipog Tiudbeoy A’
emotoAn} Tov [Tadhov (dmtwg TT.%. N epWTXY] powvio, 1 TERTEALE, TO TELYDELORO, N PAVOpio)
aTaVTONY ¢ HoTBo %ol 6TN PLooYLVIXY dNEWdN hoyoTteyvio Tov Yotepov Meoaiwva.
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oxolovbel, BEPoa, N TOEALVETIXY aVoLPOPd, OAAG CLYSLACUEYT EOL UE
™V GAAN exdoyn tou (Mbixo)ddaxtiopod, ™ oatipa. Méow tng odtipag
JlveL 0 VWYLPOG TIONTAG TN BN} TOL OVTL-EXOVOL TNG dNUOTLaG LwNG.

TG ETMLOTOAEG OL TTAPAULVETELS LTTOBGANOVTAL AUETO (TTPOG TOLG YEL-
ottovolg tng Kopivlov) evdd otov Ematvo mpog éva povtaoTtid amodé-
%xTN. Avahoyini ot owveEdpTnTn TOwToOYEOVA Elvo M TONTIXA ToL On-
UWOOOVE OTLYOVEYAROTOS, YLOTL OEV OANOLWIVETAL 1 TAVTOTNTA TOL" TTOLPS
TG ETLPEPOLS opotdTNTEG LTLAPYEL aveEapTtnoia. TTapovotdletor byt wg
uipnon N mabntinn avypaen tov BifAtxod oxfuoatos, ahiéd evouveidnto
¢ eledlepn avamapaywy” kot CUVEYELX TV eEVOLAHET®Y oTofuwy Tou
eidovg (tng ddaxtixhg ypappoteiog/loyoteyviog). Kat awtdg eivor o
A6YOC Ylow TOV 0Toi0 TO TOolNpa TPOOEYYILEL TN PEAETWUEVY] TTNYH oW
péoor amtd Tt YAOooa. Ot UYHEXPULEVES OANXYES XOL 1| GUOYETLOY] TOVG
ue to mvevpotixd TePLBdAroy tov 150v xat 160v at., 6To omolo evtdo-
oetot 1 éxdoom, amoteAoby {nTApaTo Tov eEapTtvTal lowg amd TNY
TowtéTNTA ToL TOTH.* To %aipto avtd TEOPANU Sev Exel axdun — xot
eivat 3Voxolo vo — avtipetwmiobel pévo pe to otoryeion Tov Srabétouvpe.
IModoteg evdeitelg, TavTwg, yior TNV Weohoyey] ToTobéTnom Tov 7o TY
olvet o mAnBwpendg Aéyog (oe avtifeon pe tov Arté tng BifAov) mou
ypetdletot vor avodvbel adlhob SteEodindtepa.

[Tépa amtd TNy 6oL VY VWOTIXH/ OXEOOTTIXT] TEPPY TTOL TTOPEYOLY,
Toe OYo xelpeva (téoo to Teld emtotoAnd Tov [Nadiov oo xon v ToLnTIXY
odayyy) eivar ypnotixd. H Stamtiotwon aut eivor ovowwddng, yroti peto-
0éreL xow pwtiler amd dAAn Bdorn ) ywvio omtinng Tov Eraivov. Xpetd-
Cetat, TLOTEVOLUE, VO LVATIPOCOVATOAMGTEL 1 épeuva, va. opyioet, dNAad,
oo TOo TAEYUO TV OLOUXTIXWV/TUPALVETIXWY EQYWY TTOV 1 OTTWTEQTN
TUNYN TOVG VAL [OWG OL ETILOTOAEG TWVY ATTOGTOAWY, OL oTtoleg pvOuilovy To
Tov Onuootov xot WiwTtxod PBlov. Ko exel va emavextipnoet ta onueio
TwY JpaoTxy BAndyY ovapopwy %ot T oLUBOAY] TOLE OTNY LOTE-

4. To potifo tng TELadnnG SLEAPLONG TWY YUVOUXWY EVOL YVWOTO X0 OF (L0 NTELPWTIXN
Stooxevn Tov Lavéo Tov 1500 at. mov exdidet o I'. ©. Zwpoag, “AyvmwoTog NrelpwTtixy mta-
poAhoy) Tov Xrwavéa (xotd tov Botwovévy EaAnvindéy xwdixor 1831)», Rivista di Studi
Bizantini e Neoellenici 1 [11] (1964) 53-74, ot. 436-442 xou 613-618. Zto xeipevo owté pra
OELPG TTAPALVECEWY OTOTEAEL eTaryevéotepy Tpoolfixn. H avtipepviotin otdon mov Sia-
xpivetor oty tedevtaio evotnTa Twv 220 otiywy (Le 0épo TNy xoxf eHoN TwY YLVOLXEY)
Oelyvel 6Tl PETAYEVEGTEQOL DLOOXEVUOTEG OEY TUPOUEVOLY OUETOYOL OE Utor OSo (Loo-
Yoviog, n omoio ToparTneeiton ot Aoyoteyvioe Tov 150 xan 160 ow. H tptpeprig dtdxpton twv
Yovoxy amavtd kot oto Bpnvntind AvaxdAnua g Kwvotaytivémodng: ...apydvtiooes
ueydies, | evyevixés xow péviues, axpiBavobpsuuéves, | avéylvtes mavebpnueg, bravdpes
xow xnedades | xar xaloyptég evyevixés, mapbéves, NYovUéves | ...noTtdynooy avniews wg
xatadixaouéveg! (ot. 71-77).
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POpECOLWOVIXA o TXY. [Tpdxetton yiar piat avoupoed Tov 1 TTOCOTLXT KoL
N ToNTIXY tooTiion TG OEV TPOCEYTNUE CLPXETA OTtd TNY EPELVAL TTOV
EUELVE TTPOONAWUEYN TTLO TTOAD OTOL LTOAXE TTPOTUTIOL,® AAAG TNG OTtolag M
oToLdY] POLVETOL TG EXEL OPYIOEL VO ATIOOYOAEL CUOTNUATIXOTEQO TOUG
pedetntéc. [y, 1 opyavixf oxéon Tov TonTH Tov Zuva&apiov Ty evye-
VIXWDY YOVOUXY XOUL TULLOTATWY QY OVTIOoWY (EVOG GTLYOVPYTLOTOS CLY-
Yevixod mpog tov ‘Eratvo)’ pe tn Bifho texpnpidvetor otny mpdopaty
ovoxoivwor tng Francesca Paola Vuturo, «Citazioni ed exempla biblici nel
“LoVoEGELOY TV EVYEVIXWY YUVOULXMOY X0 TULWTETWY 0 OVTIOCWY > 0TO
¢ AeOvég Zovédpro Twv «Neograeca Medii Aevi» (Tov Tpaypotomoinxe
oto lwdvvva, 29.9-2.10.2005), xow O avarttoyfel TAnpéotepa ot Sda-
xtopwn tng drotP. Towg téte BydAovpe CLUTEPACPATA XAL YLOL TOV
TPOTO pYaolog TWY TOMNTWY (N TOoL TTONTY) TV 300 BewPodpevwY Wg
ULOOYUVIXGY XEWEVLY, ToL XuvaEapiov xou tov Enaivov.” H emofpavon,
BéPBora, tng oyxéong amd tn F. P. Vuturo amoxtd tnv ovolootixy tng
onpaoio av cuvoptnlel cwotd xol e Tig dAheg TnYES.s

5. Apxetol peletntég aoyorMbnxay pe to xeipevo Stepevvivtog Tig TNYEg Tov. O G.
Morgan o710 extevég PEAETNUA TOL YLO TIG TTNYES TNG xENTAG Aoyoteyviag «Cretan Poetry:
Sources and Inspiration», Kontixd Xpovixd 14 (1960) 233-236 emionuaiver wg mnyég tod
Eraivou yovauxdsy to Corbaccio tov Boccaccio xat tov Pornodidascalus tov Pietro Aretino, 3o
LTOAXE, ONUOQLAY TNV ETTOYH TOVG, xeipeva Tov Do uropodoay va amotelody TTNYES TOL
Erativov, axpifds yioti xor 6° avtd cuvavTobuE TNy TELOSIXT SLEXQELOY TWVY YUVOLXWY OE
xfpeg, mavtpepéveg xat tapbéveg, pe Baorn v omoiar apbpwvetor To dNUddeg eEAANVLXO
xefpevo. O N. TTovoytwtdxng, «Le fonti italiane di un poema misogino cretese del tardo
quattrocento», Onoavpiouata 25 (1995) 131, bewpel 61t ta ixyn T ttakxdy endpdoswy
Jev Stoxpivovtal pe gvxohion otov Emouvo, 6TTou ot TNYEg, XoTA TN YVOUY Tov, Sev eivot
npopaveic. Avtileta, Stoxpivel évtoveg emidpdocetg Tov XayAixn. Avdloyeg emdpdoetg
emonuodvet xow o . Kovxoviég, «Iepl to otixodpynuo ZuvaEdpLlov Twy EVYEVIXGDY YOVOLXWDY
%O TUUOTATOY opYovTtoowv», Kontixd Xpovixd 7 (1953) 55. Tig BifAixég avapopés Tov
%xelévou SamoTovel yevird o ®. MmoovpmovAidng, Kontixs Aoyoteyvia, AbAva 1955
[Baowen BiBAtobixn «Aetod» 7].

6. O Krumbacher, 6.7., exdidet to Zvva&dplov ot tov ‘Ematvo wg eviao xeipevo, eved 1
vedtepn épeuva Ta €xeL Stoywpioet.

7. BA. tn Sumdwpotixny petamtoytoxy epyooio tov T. A. Karmddvn, «Kabpépreg yuvor-
xWy». Miooyovixd xefueva 0 peootwvixng eAAnxnc dnuddovg Aoyoteyviag, Ocooalovinm
1988, xabwg xar ™ oxeTnf avaxoivwon Tov «Kabpépteg yovouxwy 1 ptooyovixd xeipeva
NG LECOULWYIXNG EAANVIXNG dNUddoVS Ypaupatelogs», otov Tépo O EAAnvixds xbopos avd-
peoo oty Avatodr) xow ) Abon 1453-1981, Ipoxtixd tov A" Evpwraixot Xvvedplov
NeoeAnpvixasy Emovddv (Bepolivo, 2-4 Oxtwfpiov 1998), AbAva 1999.

8. O G. Morgan Oswpei wg TNyég Tov Zuvagopiov to eEfg épya: De conjuge non ducenda
% Golias Tov Walter Mapes, Zibaldone | Advice not to get married xow Contrasto delle donne tov
Antonio Pucci, 0dAA& o N. M. TTavoryrwtaxng éxet deiet, HOn, wetotixd 6Tt o Pucci dev avrixet
ottg TNYEg Tou €pyou. O IMavayiwtdxng avagépel wg Baoxn Tnyn tov Zvvagoapiov to
Fior(e) di virtr. TTop@AAnho. SéYeTton ¢ TNYES XATOLO. GLANOYH YVOUWY TOU ZONOUOYTO Y xOL
éva vofehiotind TpdTuTo Tov TtepLelye TNy totopio tng «Epeoiag yhpog».
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[Téavtwe, ot ToPaAANAES %O OL PETOOYNUATIOROL OTNY VOTEPOUECOLW-
vixy] dnuwdn xor Tewun xenTixy moinoy (Koouoyévvnois touv I'ewpyiov
Xobpvou,? INodatd xow Néa Avalvxn,' HopoBoly mapdderyua oto mwablos
ToU XwTHPog,!! Epwtriuata xor amoxploets Eévov xoat AAnOelog tov
Awdpdov NtedAhamdpta, ol xon o Xtiyor Bpnvntixol tpaywdnlévreg
ev ) ewoxth Acovapdouv Teldaumdpta adducvor i tov Emitdpiov Opr-
vov,2 Avhynotg lwoye tov wayxdiov,'? x.4.) miotomotody ) Pabid BLBAL-
XN YYOON TTOAADY TTOMTOY NG ETOXNG o TNy emibuuio Toug vor Stahéyo-
vtot pe ta Bpnoxevtind xeipeva. Avtéd Ba oy, BEPota, avtovénto yio
TOUG AVAYYWOTEG/ORPONTES TTOL ovarYvWPELla tor potifa 6Ttwg Stopop-
ewbnroav pe Bdor xaw emoyf apetnpiog Ty xown (tng Bifrov), péoa amd
evdtdpeooug otabpoidg xow Babuideg Tov awoTEAODY 0L EAANVIOTIXOL XOL OL
EAMNVOPWPOIXOL oYW YOl TTOALTLOLOV.

Kataryovtog o Aéyoape 61t pia cvotnpatixdtepn diepedynon Tou
7O TXOL LAXOY {owg doEL aoPaAéoTtepa aTOLXEIR YLow TN OTAOY TOL
ot Tov Emativou amévovtt oty mpoyevéotepn eAANvOYAwoon StdoxTt-
xA/MO()ohoynn Yooppotetoxy Tapddooy oG %ot Yol TO YEVIXOTEQO
TAEYUOL TWV GOYYEOVWY TOV TTONUATWY UE ULGOYOVIXO TIEQLEYOILEVO.

[Mavemiothuto Osooorovinng XOTHPIA YXTAYPAKOITOYAOY

9. I'ewpyiov Xovuvov H Koouoyévvnotg, ovéxdotov otyobpynpo touv IE awdvog, éupe-
Tp0g TTopdppaots g T'evéoews xan tng EEGSov tng Takowdg Atabixng, xpttixn éxdootg vmd
I'. A. Méya, ABAva 1975.

10. X. E. Kaxhopdvng - T. K. Mavpopdtng - N. M. IMavaywwtéxng (emuy.), Hadowd xo
Néa Avabrixn: avdvouo xpntixd molnua (tov 1500 - apxés 160v at.), Bevetio, ENAnvixé Iv-
otrtodto Bulovtvedy xow Metofulavtvey Trovdwy, 2004,

11. T. K. Mawpopdtrng, «Eppeton mapdppocn tg Kouvig Atob¥xng tov dexdtov mé-
UTTTOL odvor, 0to: J.-M. Egea - J. Alonso (emy.), Prosa y verso en Griego Medieval. Rapports of
the International Congress «Neograeca Medii Aevi III» (Vitoria 1994), "Apotepvtop. 1996, oo.
241-256.

12. Aeovdpdov NteAamdpra [ovjuarta (1403/1411), éxSoon xprtixh, eloaywyy, oo
xo gvpethpto M. 1. Mavovoaxag, Abva 1995, oo. 59-60 xow 99-101 avtiotowyo.

13. BA. I. K. Moawpopétng, «Amiynotg lwone tov mayxdiov», oto: I1. Ayorntéc - M.
IMiephg (em.), T adowey xeivoy mov yAvxd OAfarar. [poxtixd tov 4ouv Aebvods Xvvedplov
Neograeca Medii Aevi (Noéufprog 1997, Asvxwoia), Hpdxhero, avermotnuioxég Exddoeig
Kopntng, 2002.






