EAAnvixd 56.1 (2006)

THE SCHOLIA ON ALCMAN’S PARTHENEION

Professor Cornelia Romer, Direktorin der Papyrussammlung und Papyrus-
museum of the Osterreichischen Nationalbibliothek at Vienna, kindly
informed me that, in the frame of a programme for publishing the annotated
Greek literary papyri, she has taken up the edition of the scholia on Alcman.!
In an attempt to offer yet another interpretation of Alcman’s Partheneion, I
had done the same thing, starting already in the year 2002. Therefore, I
thought it fair to present, at least, my text of the scholia in a prepublication
form, expecting a preliminary judgement, which might lead to utilizing its
merits and rejecting its demerits in the definite editions to come, both
Professor Romer’s and mine.

It must be stated in advance that the writing of the scholia in the Louvre
papyrus (E. 3320/R56, i A.D.; scholia A), mostly by the same hand that
wrote the poetic text (A1), but also by two more contemporary hands (A2,
A3), is necessarily squeezed in the intercolumnar spaces of the papyrus or in
its upper or lower margins, thus having a distinct cursive character and
making extensive use of abbreviations. All these characteristics, together with
the physical wearing out of the papyrus, render the reading, at some points,
extremely difficult. The scholia are regularly written to the right of the poetic
text they are annotating, except for two long ones that are accommodated in
the upper and lower margin of the third column, and one or two that start in
the intercolumnar area and continue in interlinear spaces.? The scholia of P.
Oxy. 2389 (i A.D.; scholia B), actually a continuous commentary, are
fragmented, but present no serious reading difficulties. 3

The last edition of the scholia on the Partheneion by G. O. Hutchinson*
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4. Greek Lyric Poetry: A Commentary on Selected Larger Pieces, OUP 2001, 8 ff.
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was perhaps too cautious. The editor notes (p. 3) concerning the Louvre
papyrus: “ipsam contuli papyrum; scholia tamen eius, quae et ante et post ex
imaginibus contuli, tum conferre non potui: tam tenacibus uinculis me
retinuit tertia columna.” On the contrary, I believe that not only the third
column, but the whole of the poetic text and its interpretation could be
greatly improved by a careful edition of the scholia. Truly, some of the new
readings, even when the Scholiast’s view need not be adopted, open new
paths for approaching the riddle of the Partheneion. When such was the case,
and only then, I added a comment, long or short, on the scholion. Naturally,
this is not a commentated edition of the Alcmanic scholia. The detailed and
more extensive utilization of the scholia in the interpretation of the poem
will appear in due time. Some of the critical signs used in the papyrus must
come from the hand of A2, a scholiast who attempted, among other things,
to apportion the singing of the poem’s verses to different singers. These
critical signs, all written to the left of the poetic text, mainly paragraphoi and
diplai unrelated to the usual division of stanzas, will also be specified.

I availed myself of a photograph of P. Louvre placed at my disposal by the
Département des Antiquités Egyptiennes of the Palais du Louvre, to whom I
am indebted. Concerning P. Oxy. 2389, I used the excellent reproductions at
the end of vol. 24 of the Oxyrbynchus Papyri.

Scholia A

ad 2 OTL ToLdTN T
Otév(otx): TOV Adxrout-
OV 0D CLYXATA-
(@) Totg mp(ly) b(mep)BAn-
5 [Oet]ot An[p]rtidouc.
00 pdt[ny énolinoe
T(abto) o0 (8) Ec[patTal
Ab(ow), et a[n]piw[c]
etrot 0 pdvov
10 TovV Adnow(ov), GAAO
%ol ToLG AoLTTodGE,
Anprridac, od[c] & o-
VOPLOTOG AEYEL.

(manu 1) 4 sq. ©Pv’ BAn|[Jct (@ monogrammatice) pap.; wp(iv) vel wp(dobev),
mtp(6tepov), TTp(0-) O(Ttep)BAn|[Ot]ot leg. et suppl. Ts. || 5 [Anpt]tidotg dub. Diels,
An[pletidong leg. Ts., Trmoxw]vtidaug Blass || 6 ovp edd., rell. leg. et suppl. Ts.;
(= -ce) pap. || 77 (= tadra) et ov (= 003(¢)) pap., expl. Ts. | Ac[ I pap.,
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leg. et suppl. Ts. || 8 Aetawv_ Blass, (&me)retoy Diels; Aewol[ Juwo[ leg. Ts.; sup.
Jutw[ scriptum est 180[_]c, quod &]36[Aw]g supplendum esse coni. Ts. || 9 stton
Blass, #ot[a]e Diels, éotoun Page, eimot Ts. || 10 Adxow(ov) : abbreviatio s.l. incerta ||
12 obg (oOx) Pavese || 13 Aéy(wv) Diels

Reading and sense are more or less clear in lines 1-5 and 9-13, but 6-8 are
marred by some holes in the papyrus. In the first part, the Scholiast is
interpreting line 2 of the Partheneion, odx &ym]lv Abxotoov &v xopodoty
&Aéyw, but in the second, he is offering excuses for Alcman’s mythological
error. “He didn’t write these verses idly nor is his error too great, if with no
harm (and no fraud) he calls not only Lycaeus, but the rest as well, whom he
calls by name, Deritidae.” He seems to understand Alcman’s xopodoty not as
‘killed’ but as ‘overcome’, and explains the verse as excluding Lycaethus from
the group of the sons of Derites and not of the sons of Hippocoon, as
hitherto believed. Actually, though apologizing on his account, he believes
that Alcman committed an error in designating Lycaethus as a Deritides, and
pleads lack of intent, fraud, and harm in extenuation of the error. Actually,
by designating as Deritidae all those in the name-list of lines 3-12, some of
whom were famous Hippocoontidae, he is mitigating the error and proving
Alcman’s innocence. 7€, written monogrammatically, must stand for wpiv or
mpdtepoy, Tpdcbey, wpo-. ‘Formerly’ is no doubt in relation not only to
mythical time, former, that is, than the Dioscuri and the Hippocoontidae, but
also to the sequence of the story elements in Alcman’s poem. This is a real
gain, since the reference to toig mpiv OTepPAneior Anprtidarg together with
the first word of the Partheneion, TTwAvdedxnnc, are the only hints towards
the contents of the column prior to col. i. There is no need to supplement
oD¢ (00x) & dvépotoc Aéyel (Pavese). The word-order is et €imot 0d pévov
Tov Abxowoov, GAA& xol Tobg Aotmols, Anpttidag. The Scholiast adds odg
g1 dvlportog Aéyet as an afterthought for clarifying todg Aotmoie.

U'BAN|[ Je may, of course, also be restored as OmoPAnOciot, especially
since the scribe A1 abbreviates Oép as v’ in the scholion ad 70-76, 2. If,
however, the dative plural aorist participle is interpreting xap.oboty, none of
the several meanings of OoPB&ANw -op.ow fits its senses, in contrast to OTeQE-
BéAropor, which means, just like xépvew, ‘be overcome, be defeated’.

There is no place for Anpttidng or anything similar to qualify Lycaethus
in the poem, and the only specification accompanying him is that the singer
does not count him among the xapévteg. The Scholiast certainly knew
Lycaethus and the others named in the list as sons of Hippocoon killed by
Heracles, in the same way as they are known to us from Ps.-Apollodorus and
other sources. The error may stem from the fact that the Scholiast, not
finding any mention of Hippocoontidae in the text prior to the list, identified
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Alcman’s xouévtec with the only brothers apparently mentioned as ‘over-
come’ in the previous text, and no doubt expressly designated as Deritidae.
The fact that the Scholiast, in order to render xapévteg, employs the rare
form OmepPAn0évteg, ‘surpassed, defeated’ (cf. Ps.-Plato Alc. 1, 103b 5,
Aristid. Panath. 161.32, al.), and not ‘slain’, possibly shows that no killings
were related in the story of the Deritidae.

Of course, the Scholiast was wrong in imputing to Alcman justified
ignorance. What the poet meant by “I do not count Lycaethus among the
dead”, as well as the lineage of Derites and the Deritidae, their place in the
prehistory of the Spartan royalty, but, especially, their place in Alcman’s
Partheneion will be discussed elsewhere. Further, since the Scholiast claims
that Alcman’s text implies that the brothers listed in lines 3-12 are Deritidae
just like Lycaethus, it is necessary that the opening of Alcman’s line 3 was
00d Eva]po@dpov (Canini) and not AN ’Eva]po@dbpov (Blass).

The scholion starts with étt, a usual way to mark the excerpts taken from
another work in a compilation, whether a chronicle or a commentary. Does
this mean that all scholia starting with &1t in the Louvre papyrus (ad 2, 14,
49, 60, 83; cf. ad 59), all written by scribe Al, come from an existing
commentary, possibly the same one in all §tt-scholia? Some abbreviations, as
explained here (ov’ for 003’ and A' for Afav), though obvious, are un-
paralleled.’ Interesting is the use of 1 for €, not only here but several more
times in the scholia.

ad 6 Depexd(dnc) (fr. 172 A Fowler) &va
(V) Trmorwvtd (V)
"Apnitov. unTo-
T oy %(ol) H3e odY THL €
5 Oet Yp(bpew) 7 T(ov) "Apritoy
0 Ahxp (o) "Apniov; XI.

(manu 2) 1 &vo Egger, 2v o dub. Bergk, alii | 2 7 (= t@v) utroxwvtd pap. | 4
pnmo|t'ovvx’ wde pap. || 5 YP monogrammatice pap. | T (= T6v) pap. | apnToV
leg. Calame || 6 in fine scholii X! dispexit Ts.

I
X, written between this and the previous scholion, is difficult to decide to

which of the two it belongs. Its position, however, at the very end of the
scholion ad 6 and its cant speak for the present one. Apparently, it must be a

5. At least, not recorded in K. McNamee, Abbreviations in Greek Literary Papyri and Ostraka
[BASP, Suppl. 3], Chico 1981.
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mark repeated from the now lost left margin of the Partheneion’s line 6. Why
the X sign is repeated at the end of the scholion and why it is topped with a
vertical, I cannot say. Possibly, the vertical is an iota, forming the word ¥, i.e.
the name of the critical sign x (Diog. Laert. 3.66; cf. ytalewv; ytaletar 6
o7tiyoc), used to attract attention to a scholarly issue of the text, and re-
peatedly occurring in the Louvre papyrus. The possibility that we might be
dealing with the abbreviation of the name of a grammarian (X(aip)u(Soc)? see
scholion ad 95) is rather weak.

ad 14 ot tov [1opov elpnxe ToOV adTOV
T&(t) 0o Tob Howddo(v) pepvboroyn-
péver Xéet (Th. 116).

(manu 1) 1 etonpedpap. || 2 vmo oY 1cod° pap.

ad 32 "Aptoto(pdvnc) "Aidac (fr. 384A Slater)- TT&ppro(g)
"Adacg.
(manu 1) 1 aidoc pap. || 2 dudoc pap.
ad 36 ol mt(opex) (1) "Aydot - t(abta) & ebppover.

(manu 2) 7't et ot-T' pap.; T (= TadTa; v. sch. ad 2, 7 et ad 49,1); &[plx[N] T(dv)
"AyiSodg [Emaivwv] Blass, ol (pog) th(g) "Aydodg Page, alii alia

It is not clear whether the Scholiast A2 implies two semichoruses, one led
by Agido the other led by Hagesichora (see below A2 ad 43 and 49) or two
groups of supporters. Obviously, the short dash is no more than a dividing
punctuation mark. The neuter plural must refer to the words sung by the girls
on Agido’s side, which are amusing and cheerful. Actually, the bantering part
of the Partheneion starts from this stanza (36-49). A prose word might be
more appropriate, but the Scholiast is employing eGgpova deliberately,
alluding to 37 6ot ebppwy.

ad 37 "Api(otap)y(og) 6[d.
(manu 1)
ad 43 gvted(0ev) avt() [ 1() () ‘Aynotydp(ow)
Topofot]atodot.

(manu 2) 1 evted et avt pap., coniuncta évtedlev Page, separavit Ts.; e.g. qvr(t-
My (ovow)) vel dvt(dd(ovow)) | 1 : e.g. airt](ep) (= mep) | aynouyof pap.| 2
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-obct pap., topa[otlatodot Ts., mapa[BdAiet] vel Topa[pdiiovat] Diels, Topa[xo-
Aov]Bobot Marzullo

¢vtedlev: From line 43 onward. Both dvttAéyovoty (or dvtddovoty) and
olimep are completely speculative, but are well reflecting the expected sense.
The change of singer is also indicated by a diple obelismene after line 43,
most likely by Scholiast A2.

ad49 ol mw(opn) TH(L) "Ayrdol T(adTta), 00T(ws) Aeyduevo:
elto od w(opdn) TH(Y) ‘Aynoryop(ow).

(manu 2) 1 © tMaydor pap.; ©(pdc) T(Ag) "Ayido(dg) Diels, m(apd) T(R) "AyLdo(L)
(tA(1) "Aytdot Ts.) Rosenmeyer | T'outS pap.; t(abto) odt(wg) Ts. | ASYéuev® pap. ||
2 eito legit Calame | ouwmtloryncXC pap.; m(poc) T(fic) “Aynorxde(oc) Page, m(opi)
T(fiy) "Aynorydp(on) Rosenmeyer ’

The suggestion of Scholiast A2 that the girls on the side of Agido sing a
single verse (49), apparently interrupting the group of Hagesichora, before
the latter take up the singing again, casts a different light on the numerous
theories about the delivery of the song. obtwg Aeydueva, ‘merely spoken’
(LS] s. obtwc IV), apparently ‘not sung’. Just as in the scholion ad 36 the
Scholiast A2 characterized the style of the verses as ‘allegro’, here he de-
scribes the delivery mode of the short interruption as ‘parlando’. outS is not
recorded in McNamee (note 5 above), but see the marginal scholion in BKT v
2 (Corinna) ii 43 (ovtS). A high stroke looking like an acute after 2 od is only
the tail of the previous line’s T". An identical tail is visible at the scholion ad
2, 7 t(adta) by Al, but not at the scholion ad 36 t(abta) by A2. The
necessary grave upon 2 7 seems to be missing.

ad 49 X

(manu?)

The sign may have been written to attract attention either to the peculiar
use of vToTeTELdiwY dvelpwv or to the change of singer indicated in the
scholion or to both.

ad 49 ot to Bowpor-
oti x(at) TEpaTHON ol
mowntol eldbo(ot) Toig
ovelpotg TpooamTey % (o)
5 {%(ol)} 6poLodY St TO Paiveshon
%xoTo TOY GveLlpov Tolad T,
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OTtO TTETPA(L) oixobVTOL
gV o aAéw (L) TOTTW(L). TopaYPd((pEt)
10 8g ‘Op(rhpov) Em(n), kg év tH(t) 'Odvooceiot
(24.11-12)-
‘rtoep O Yooy "Qxeovoio Poig
%x(ol) Asoxa-
oo TETPNY, NOE T’ HeAloo O o x(al) dTjpo(v)
OVelpwY’.
(manu 1) 4-5 x(oi) bis scriptum legit Blass (te | x(oit) volebat?), mapopototy Page (alt.
%(of) ut mop legens); oporovY pap.; aliquid erat scriptum infra opowov” || 9
o oaAéw(t) legit Ts. (M® pap.); inter &loAémt et adoréwt fluct. Ts., &A[Aw]t Blass,
Bergk || 10 ‘Op(Hpov) &mr(n) legit Ts. (094’7t pap.), ‘OuMmoeyx(&) Hutchinson,
“Op(npov) Diels, alii alia || 13 wop pap.PS, nuop (?) pap.2©

At 9 év o adéw(t) ToTw(t), I cannot choose between &loAéwt and ado-
Aéwt. The reading is closer to the second, but what looks like an upsilon has a
distinct wavy bottom horizontal like that of zeta. Perhaps a correction of v to
{? At any rate, though both are almost synonymous poetic words, known to
the Scholiast from his scholarly learning, &oAéwt is more appropriately used
for a dry rocky land.

ad 59 T(oDT)or Yévn oty W@V ity [ ] [
E[{]Bnv
aye [ Juxo, |
5 o6l ’Ay[d Aludiow

™V
(manu 1) 1 T'a, ut videtur, = t(adt)o; ante 1 sq. &[tt Tod]| o Blass | inter oty et
wwv lacuna non scripta c. 5 literarum; gEwt]ixdv Diels, Zxv0]wéyv Bergk; "Actortinéyy
volebat? || 3 nonest [AJudxo || 4 éEt]|oélet dub. Ts. (an iodlet vel EE]|todler?),
o correctum (e t?), ovolualet Blass, alii alia; non est ei]|xdlet | ayi[ potius quam
oyl | AJudiow, i.e. dat. adiectivi, Ts.

Blass’s 6[tt ta:b]|tox is impossible, because what is read o is written above
the long horizontal stroke that marks the end of the previous scholion ad 49.
The Scholiast not only leaves the scholion unfinished (he probably intended
to continue with Hagesichora: thv d& xtA.), but also writes some words
imperfectly (1x@®v, E[i]3nv) and wipes out others.

ad 59 X

(manu 1)
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The sign probably refers to the scholion on the breeds of the horses. A
paragraphus after 59 (by A2?) may indicate a change of singer.

ad 61 opLOTO
(manu 1) super @& pog; apoto omnes

@apoc is written in the text with a circumflex and an acute above alpha.
This is then one of the numerous cases of wavering on the part of the scribe
as to orthography, usually followed by a relevant scholion; cf. 32 "Aidac -
“Adog, 41 and 89 Gty - &uwy, 95 vai - véi. Apparently, the circumflex was
the appropriate accent for the meaning ‘cloth, cloak’, and the acute for the
meaning ‘plough’. The metre does not help, since alpha falls in the anceps
position of the trochees. So, the problem is mainly limited to the meaning.
The scribe, no doubt, did not intend to write super lineam only the name of
the grammarian who proposed @&poc, i.e. Aristophanes, but a comprehensive
scholion about the spellings and the relevant meanings. But when he started
writing it, the sigma of apicto fell upon the already written acute, thus
producing a sign looking like omikron — whence the false reading apoto
(actually, aptoto). He saw that, if he continued writing the scholion between
the lines (as he does elsewhere, with much longer scholia), he would stumble
again on the grave and the acute of @&pdicauc. So, he interrupted the writing,
put a chi in the margin, and wrote the full scholion under the column; see
next scholion.

ad 60-61 "AptaTo(pavng)
"Opbion papog: Lwotpavng dpotpoy : 6Tt
v [Ayt]dd xod ‘Aynotydpov meplotepois sixdllovot.

(manu 1, in marg. inf. columnae ii) 1 ’Aptoto(pévnc) leg. Turner, &p[o]tpo(v) Page,
alii || 2 "Aptoto(pévng) - étt interpunxit Hutchinson | Xwowpdvng pro Zwoiftog
scriptum? || 3 ]0® : {w pap. | txalouct leg. Blass, sed vestigia super t signum
diaereseos non sunt

Page 1951, p. 10, concerning the Scholia A: “Where so many [sc. com-
mentators] are named, it is remarkable that there is no mention of Sosibius,
the most celebrated authority on Alcman and on Laconian customs.”
Primarily here, in a question of Laconian ceremonial practices, one should
expect the evidence to come from Sosibius’ Tlepl tév &v Aaxedaipovt
Ouotdy and not from an unknown work of an Alexandrian Pleiad tragedian.
Then, possibly, a slip of pen, Zwot-@pdvng for Zwaoi-frog, influenced by
"Aptoto(@pdvng) mentioned right before?
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ad 61 X
(manu 1)

The sign probably refers to the previous scholion.
ad 62 /()
(manu ?)
If a sign, it may refer to oiptov.
post 62 = (?)
(manu ?)
Uncertain shape and meaning.

ad 63 % (2)
(manu ?)
Uncertain if a sign.

ad 70-76 v To@dag d[niot] 8(tx) m(aidwv) N : Tmadoug
" (ciow) aod oid[eg, ov U EAatt(ov) §)

e’ &, (o) al ool adTdY '+ (o) d(Lx) T(og) B
OTt(gp) &’ & Ex(ovot) : M[

gvy__ Odaondiw(l) otdon(l) oy x”, ol pév(ovoty)
ol vy’ x(od) [

3., &vt(l) T[o]d » T(0v) & (V) T(BV) 1" TpBTOG
mtp(o)tifnot : 0dde tod Nav[véidg
KAenowonplo :

o0x 'Aotaglg . pw(), PiAvAlo () x(od) Aopopgta
%x(ot) TavOep[ic.

(manu 1, in marg. sup. columnae iii) 1t pap. | d'n3 7 :urmadouctB pap. | // (= eioty)
pap. | ol Toid[eg, v ¢ Ehatt(ov) A leg. et suppl. Ts. || 21 b pap. | ®’ou pap. |
® 8t BuniedeX pap.; §) (= di&), v (= OTEP), X (= Eyovor?)| M[ : nomen
chori magistrae in casu dativo latet || 3 dwSaoxbéAw() Ts., -Aog Diels |
covorpev)jowy:x’ pap. | [ : nomen chori magistri latet CAhxpév?) || 4 0¥ an ¥
incertum (S(t&x) t(adtar)?) | usque ad » (ic Page) leg. et suppl. Ts. | av®t[ Ju pap. |
TopBpt 1 Prpwtoc Page recte, nisi quod primum 1’ (= tdv), alterum t° (= T6V) |
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mPtfnce: leg. Ts.|| 5 yv. Calame, wiyuvonar  : valde incerte leg. Ts. | 0o08¢ leg.
Ts., linea verticalis (2?) sup. o in pap. | 0 super ¢ (sc. OuAaxic) pap. | ¥'xAenc. pap. ||
6 0dx dub. Ts. (%" pap.; sed v. 5 x'Aenc.) | . o pap., botépix(ev) valde dub. Ts. |
1 pap. (= pbévov? sed alibi p° = petd)

A large portion of the text is effaced, leaving only faint traces. There is
also extensive use of abbreviations. It seems that the six lines contain a
miscellany of scholia. Separate scholia, but also the sentences they consist of,
are divided by dicola.

Line 1 starts with a number, as shown by the top horizontal dash. Nothing
is visible before 1. However, nothing can precede T in numerical notation but
hundreds and thousands. mtaidog has left only faint traces, but is very likely.
Following 3[nAot], comes a difficult combination of abbreviations and num-
bers. Since 3 and w, quite un-Greekly, follow each other, the first must
necessarily either be a number or belong to an abbreviation. The accent
beside 3, which would determine the word abbreviated (5" = 8¢, 8 = dud), is
practically invisible, but dté& gives sense. 13 represents mot, which, combined
with St& and some uncertain traces, may be integrated as woiSwv. 1, without
a visible top dash, looks very much like x, because of a low split in the
papyrus, but is more or less certain. dtx maidwyv 1’ must refer to the eight
girls listed in lines 70-76 of the Partheneion. The number ten, which must
refer to the actual number of the girls performing, will come again in the
scholion ad 98. “The poet reveals ten girls by eight girls”.

After a dicolon, there follows a masculine plural dative ending, -&doug,
connected with a different now piece of information, namely that the number
of the girls was twelve. The reading, though hard, is quite reliable. The two
contiguous pis are written with their tops the first curved and the second
straight-lined (MIT). Both forms are legitimate, since they are frequently used
in the papyrus, both in the text and in the scholia. The scribe writes in the
same manner, two consecutive pis with a different form each, in line 59 of
the Partheneion (INITOC). If the reading is right, one would expect the
name to stand for the chorus of the Partheneion. Names of animals denoting
religious groups are not uncommon: &pxtot at Brauron, pé\ooon at Delphi
and elsewhere, wéeton or mehetddeg at Dodona, et al. But Trwédat, unlike
inmot, not only has the ending of a genos name (like, say, ’Aytédor or
Yxomddon), but is also definitely masculine. If a genos name, it would be the
first, as far as I know, occurrence of that family, and it would be difficult to
guess even the name of the family’s progenitor.® On the other hand, it would

6. Tnmédne (CIG 4682, 134 B.C., Alexandria) and hur(m)iédalc (SEG 11.638.4, c. 500
B.C., Laconia) are personal, not family names.
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be curious if a genos, in Sparta or elsewhere, had a chorus of their own. It
was usually the tribes that competed with each other in choral performances,
and there is reliable evidence for Doric tribal choruses, whereas Irmddor is
obviously not a tribe name.

In any case, it seems that the choruses might be named after the role or
the personae given to the choreuts in particular choral performances.
Hesychius records such a term at v 15, YoAxdador: y0p0¢ maidwv. Adxwveg.
M. Schmidt gives a number of possible parallels, but none seems to resemble
the Laconian word. Given that, by folk-etymology, &Axvwv was usually
pronounced with a rough breathing, I would propose a transposal of the
initial upsilon, quite possible in Hesychius. ‘AAxvédor would be a chorus of
alcyons, just as ‘Innéddot would be a chorus of horses. Both look like genos
names and are masculine. One of the most famous fragments of Alcman,
PMG fr. 26, likens the chorus-girls to a flock of alcyons accompanied by an
aged he-alcyon, a kerylos, apparently the male chorus-master, possibly
Alcman himself:

oD | ETL, TToPoEVIXOL LEALYAPUVES LotpOPWVOL,
Youla pépny dvvartar: Béhe 67 Bdie xnpdrog €iny,
0¢ T Tl xdpotog dvbog &y’ dAxvdveool ToThHToL
wndeEg NTop EYwv, GATOPELEOG Lotpdg BEVLc.

The usual explanation for the dactylic hexameters is that the fragment
constitutes a proem to a partheneion. C. M. Bowra presumed that the frag-
ment speaks of chorus-girls portraying alcyons literally, not figuratively.” He
did not associate his suggestion with Hesychius’ YoAxadot. Many scholars
believe that tai meAnddeg at line 60 of the Partheneion is also the ap-
pellation of a chorus rival to the one singing. However it be, meAnddeg is
feminine plural.

It was Bowra® too who, without knowing of the name TInmadout, had
stressed the importance of the copious references to horses in the Parthe-
neion, where the girls and their leaders are, earnestly or lightly, compared to
equines in recurring similes (lines 45-59, 92-93). He had also associated
these references to terms significant in Laconian religion, such as wé&Aot and
Aevxinmidec, identifying both terms, in the sense ‘priestesses of Dionysus’,
with the chorus-girls. He also finds affinities between the horse imagery and
the worship of Helen and the Dioscuri. The latter are no doubt a consecrated

7. GLP? p. 24; cf. L. B. Lawler, CJ 37 (1942) 351-361.
8. CO 28 (1934) 35-44.
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pair of young horsemen whose origin appears in the Indo-European (Vedic)
pair Asvin (Sanskrit asvas = {mrog).’

Both Trerddon and “AAxvddor are, however, masculine nouns, though the
relevant choruses are feminine. How can this fact be explained? It is likely
that the Laconian &ywy? is involved in the naming. The division of the
children in YAat, ‘congregations’, &yéhou, ‘flocks’, and/or Bodou, ‘herds of
cattle’, obviously suggests animal groups, much like the ‘cubs’ or the ‘wolf
cubs’, the ‘beavers’, the ‘bears’, the ‘bobcats’, the ‘lions’ of modern boy
scouts. It seems that the Bodow were organized in age-groups, with each foba
headed by a Bovaydg. This structure apparently concerns boys, not girls. But
a couple of Hesychius articles extends this arrangement to girls as well: 3 959
Bobmpwpov: ... ol 8¢ thy HPdoav i Povdpeynv: ... A singing girl in the
Partheneion refers to Hagesichora as her cousin (52 té¢ éudc dvedrdc),
whereas another is discouraging a chorus-leader from providing herself with
chorus-girls from someone else’s group or company (73 é¢ Aivnotpfpdrtog
évboioa). This recalls Hesychius’ article x 971 xdotor: ol éx thg adTig
ayéAng &delpol te xol dvedrol. xol Eml Onietdy obtwg Eleyov Adxwveg.
Finally, we do not know whether Pindar, while referring to Adxowvor pey
mapBévwy &yého (fr. 112 Snell-Maehler), is using the last word as a techni-
cal term or just for the group dancing the mvppiyn, which is dropynuoTIHy
Spynots vdpdv xol yovorx®dv (Ath. 14.631c from Aristocles). If then young
girls were also organized in agelai and bouai with adolescent leaders, and
lived together in close relationship forming a sort of family connection, they
might well have genos-like names. And separate agelai or bouai that provided
the members of particular choruses might well be named after the specific
animals. On such an organization cf. also below Alcm. Scholia B, fr. 7 (a)+13
and 7 (b), and Theocr. 18.22-24 with K. Kuiper, Mnemosyne 49 (1921),
231.

Genos or genos-like names had naturally masculine endings. We cannot
exclude, however, the possibility that males were also involved in the chorus.
Plutarch, Lyc. 14.4-6, states that young girls in Sparta performed mpdc¢ Tioty
iepoig [...] TOV véwv Ttapdvtwy xod Bewpévwy. The girls addressed the young
men of the audience uttering jibes or praises at them. This does not mean
that the girls performed in front of the general public. If they were to praise
or to mock same-aged boys according to each one’s personal characteristics,

9. E. Robbins, CQ NS 44 (1991) 7-16, esp. 13-14, with older literature. Note also the (folk-
etymological) distortion of the name of Polydeuces in Alcman: ITwAvdedxng (fr. 1 (Parth.) 1, fr.
2); Robbins, n. 39. Let me add, concerning the Dioscuri, that their survival is found in Saints
George and Demetrius, who are worshipped in common as a mounted pair of young warriors in
several Eastern Christian provinces.
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as Plutarch notes, they must have been familiar to each other through
spending time with them. The relationship might be still closer if some of the
children were relatives, siblings or cousins, as stated in Hesychius’ article.
Apart from fr. 26, where the participation of a male person is implied,
Alcman offers further evidence of boy-choragoi leading or accompanying
female choruses.!? In the Louvre Partheneion, there are some indications for
a mixed chorus, with the boys singing, in whole or in part, the section of the
poem that spoke of fights and killings, though the Scholiast, as far as I can
follow his arguments, does not seem to share such a view. It seems then that
the agela or boua that provided the members of the Partheneion chorus
might be mixed, thus named, as is regular in such collective appellations, in
the masculine plural.

At the end of line 1, it is not easy to choose between ol maidec, ol
map[0évor, and ai méo[at, but an indistinct high trace of ink may belong
only to t, thus making the first of the three the likeliest choice. The rest is
supplemented thanks to the simple arithmetic of the next line. The epsilon of
gt is written b, the mirror image of 4 found several times in the scholia.
What “and their (sc. of the ten girls) odes are twenty” means is problematic.
If ool means, however, not ‘songs’ but ‘singings’ (LSJ s.v. II), it might mean
that each of the ten girls sang twice, whether separate stanzas or half-stanzas
or even shorter cues or combinations of them. And, since their singings are
counted separately, they must not have been continuous. The singings would
have been twenty, had it not been for the two remaining girls, because of
whom the chorus has four more singings, again two singings each. These two
are older than fifteen, and must, apparently, be the semichorus-leaders.!' The
age-limit of fifteen is, obviously, related to the Spartan education system,of
whose ‘classes’ we possess some knowledge, though all evidence about age
divisions (pxtytlépevol, mpoatomdpmotdes, atpomdumondes, LeAleipeveg,
efpevecg) refers to boys.'? However it may be, just as a boua was headed by a
maig (Hsch. B 867 Bovaydp: dyehdpyng: 6 thg dyéing &pywy mols.
Aéxwveg), so an AP&oo might also lead a boua (Hsch. 959 Bobrpwpov: ...
ot 3¢ v NPdoav N Povdpyny). It is very likely that heading a boua is id-
entified with heading a chorus or a semichorus. Twenty-four singings do not
presuppose twelve stanzas for the Partheneion, since the singers need not sing

10. Mainly fr. 10 (b).

11. On choruses that consisted at the same time of minor and major members, cf. fr. 38:
booor 8¢ Taideg apéwy évti, Tov xbapotay aivéovty, “those of us who are little girls, praise
the lyre-player.” See, however, the next paper in the present issue.

12. U. Kahrstedt, Griech. Staatsrecht vol. 1, 1922, 342 ff. To Kahrstedt’s evidence add
AéEeic ‘Hpoddtov in H. Stein, Herodotus, vol. 2, Berlin 1871, p. 465.
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two half-stanzas each, but any two metrical units, large or small. Nor can the
number of the singings determine the number of the stanzas of the
Partheneion, which many scholars believe was ten.

The sources of the Scholiast’s knowledge on this issue must be diverse.
The name of Trmddar may come from an explicit reference to the identity of
the chorus, a self-presentation at the lost opening of the poem. The facts
about the number of singings may depend on his own calculations. But the
details about the number of the girls and their age must come from some
extra-textual piece of infomation, possibly Sosibius. From the last source may
also come the explanation of the seeming paradox of employing less singers
for twenty or twenty-four singings: M[, while serving as choir-mistress with

..... , at line 3, must
conceal the ceremony where this event had taken place. év véaic, might
denote the organized Spartan girls, especially in the girls race at Dromos:
Hsch. v 170 véaw: dywvioduevor yovoixeg tov iepov dpbéuov, and cf. € 2823
gvdpLdvag (Ev Spdvag, v Aptdvag correxerunt): 5popog mopbévwy év
Aoxedaipovt. However, with the exception of the first three letters, nothing
else is visible. The definite article (o y') possibly indicates that the three girls
who remained had a special role, known to the Scholiast, and were distin-
guished from the others. Apparently, ‘the three’ were the chorus-leader and
the two semichorus-leaders, who, unlike the rank-and-file members of the
chorus, might be appointed in advance and not subject to replacement. They
must have been also older than fifteen. The accident of M[ led an unknown
male person (Alcman?) to diminish the number and establish the twelve-
member choruses. It appears as if the Scholiast considers the twelve choreuts
as canonical. The numbers ten and eight must have, as it seems, a different
explanation depending upon the specific occasion of the Partheneion or upon
poetic reasoning. The eta of otdon(t) is uncertain, looking much like alpha.
If ctoca, it would be surprising to have either a Doric form (otdoa(t)) in an
annotatory text, even if about Spartan issues, or a nominative (otéoo) that is
causing problems of construction. At the opening of line 4 5(1) t(adtaxr),
though not easily recognizable, is likely.

Reading is extremely difficult after o0d& toi Nav[védg. The first word of
line 5 does not seem to be xdpou, and its first letter looks like an omega with
a dash above it. It would be strange if this were a number (800). Much
likelier is that the Scholiast is speaking about the letter w, which is found only
in the dialectal genitive Navvdc instead of the Tonic-Attic Nowwvodg. But 1
cannot make out anything else. The comment following has to do with the
puzzle of the name-list of lines 70-76, but I am unable to understand the
solution proposed, especially the mention of the first three names, "Apéta
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000E Tvdaxic: xai Kienotofpa. At line 6, I cannot make out the word/s
between "Aotapic and ®idvAAa. The best I can guess is botépix(ev), of bote-
ollw ‘lag behind, be inferior’. In that case, the Scholiast would seem to inter-
pret Aleman’s "Aotagic té pot yévorto by “Astaphis has not been unsuccess-
ful” and xot wottyAémor iAvAda Aapapéta T Epatd te Flavbepic by “only
Phil., Dam., and Ianth. are (sc. unsuccessful)”. That would mean that Asta-
phis has passed the audition, so she may join the choir (wot yévotto), but the
rest have not, so they should stay as spectators (xai wottyAémot). The reading
is, however, so uncertain that any suggestion is bound to be highly
speculative. The iota (?) on top of the omicron of 5 003¢, if correctly read, is
inscrutable to me.

ad 79 &v(tl) odTOD.

(manu 3) a” pap., quod etiam &v(ti ToD) significare possit; McNamee (supra n. 5), s.v.
ad 80 otootdler.

(manu 3) legit Ts.; alt. o angulatum; YtootxAel Page cum schol. praeced. conjungens,
Zraowifig Calame

Page connects the scholion with the one ad 79, év(ti) adt00, written also
by A3, but their layout in the margin of the papyrus makes it clear that they
are two distinct scholia. The reading XtoowAel not only assigns an inter-
pretation to a hitherto unheard-of grammarian, but also, inexplicably, pre-
sents his name in the dative. To remedy this paradox Calame published Zra-
oA (Ztaow  Hutchinson). T believe 1 can read otaotélel, with the
second o written in its old angular form of the cursive, usually employed in
abbreviations. A similar alpha was written by Al in the schol. ad 2, 3, cov-
*xAta|pBu(®), and ad 70-76, 5, corAxic. For otaotdlet, which, in my view,
interprets Alcman’s 80 mapuévet, in the sense “stands fast” or “stands her
ground”, “does not give way before (Agido)”, cf. Schol. Ar. Eq. 590 (from
the antode of the first parabasis: Nixny, 1| yopw®v ot Etaipa | Toic T
gyOpotor peld’ nuddv otaotdler) toig 1T &ybpoiot] Toic advrimdiotg, Toig dvTa-
YwvioTtalc. ‘otaotdlel’ 8¢ dvtl T00 PO @rhovexioy Siapépetor. The ar-
rogant choragos maintains stubbornly her position in the controversy with
Agido, “she is at odds with her”.

ad 80 TP

(manu 1) fortasse deleta
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Apparently an interpretation of moppévetl by Scholiast Al, deleted and
substituted by A3’s otactélet.

ad 81 bwothpLor €opt[n

(manu 1) supplevit Blass

ad 83 OTL TO &vo &vuolc.
(manu 1)

ad 83 X
(manu 1)

The sign probably refers to the previous scholion.
ad 87 + (?)
(manu ?)

Uncertain sign. Since there is no scholion ad 87 to which it might refer, it
may indicate a change of singer, possibly after yAa0E. If so, the sign should
be attributed to A2.

ad 88 Gpéoxety embopd.
(manu 1)
ad 95 glv voit vt Xaiptd[(og)

(manu 1) wvéi vowyoupwd| leg. Ts., lv vai- [v] véu "Aptfotopdvng Diels | "Apt[oto-
@dévng Blass, hoc vel "Api[otapyog Page; an [6] Xaiptd(og) ?

vai is written in Alcman’s text in the papyrus with a grave and a
circumflex on o, probably both accents written by the same hand. This is a
conflation of two different accentuations, which become clear in the present
scholion, usually published as vt véw apt. Diels had already published &]v
vai- [év] véu "Apt[otopdyrnc, but there is neither trace nor space for the
second &v. The longum sign over the second « is joined with the circumflex,
which covers both o and t, the second having no diaeresis. This gave the
impression to many scholars, including Page (also LSJ s. vadg), that the
second form is a monosyllabic vau. If so, however, the longum sign would be
redundant, and it cannot be claimed that the grammarian was metrically so
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ignorant as to cover a trochaic foot (-v) with a longum (). The grammarian
was neither Aristophanes (Blass, Diels) nor Aristarchus (Page), but, if I read
well, Chaeris, an Aristarchean grammarian, whose interests included accentu-
ation:"3 fr. 5 Berndt 0wy ~ -w&dv, 7 otpodbog ~ -06g; add "Qog,
Apollonii Tob Xaiptdog fr. 4 Berndt. The first example (fr. 5, from Schol.
Hom. Il. 13.103) may have something to do with the ‘Doric’ accent, since it
is related to the accentuation of monosyllables like wévtwyv and maidwy
(Dor. mavtdy, mtowd@dy). The two forms must have been vat and véi. The
formulation of the scholion does not make absolutely clear which of the two
forms was proposed by Chaeris, but the second is likelier. I do not know why
the editors prefer the Aeolic véi to the Doric vai.

ad 98 : v Oéxar
TadT 00 Pedd(og) elpnxe,
GO Btk TO TOV
5 y0pdv 6TE pév E[E] Lo mapbévwy 6t d& Ex U* en(olv) ody
THY Y0ENYOV Emtouyv ety &vti tol’ dudewy U+ EENY Yo éfv-]
dprBpov eimely T(0v) Y004y, eltep 0bx EBodAeTo TOV APB[POV THY

TOEOEVWY - - - - - - - - vtowl.]t [
oMon Olopmee, tre Quor------------ coud[
10 1’ 2ERv.

(manu 1) 1 : evdéxa pap.; accentum dispexit Ts.; &vdexo edd. || 2 TodT” 0d Pedd®
legit Ts. || 5 x0p0” pap. | M pap.|| 6 &émouveiv legit Ts. || 6 sq. &[v|GptBpov
Merkelbach || 7 ©(0v) xopdv leg. et suppl. Ts. || 8 &v Tt ple]taE[6? an vro.? ||
9 &N i an dAhot ? dAhat, *OdopTiowe Oeoic iogpbpot dub. Ts. || 9 sq. coud[ | f
¢Efy omnia in litura || 10 «f’ legit Ts., 10" edd.; post é€7v nihil erat scriptum

Line 1 consists of the lemma, the dicolon at its start serving as a reference
mark. The accent above the second epsilon, slightly effaced but certain,
shows that the scribe was interested to distinguish between &vdexo and &v
déxa, before discussing the second, which he considers Alcman’s true
reading. This is not the place to discuss the impact of this reading on the
poem’s interpretation, but it can be claimed in advance that the whole picture
of the occasion, which the Partheneion and its performance are placed in, is
considerably changed. Line 2, o0 (ebdoc, stresses that the unconventional
number of the choreuts is not a fiction invented by Alcman, but a fact
occasionally observed. At 6, following thv yopnydv, an infinitive depending
on oty is necessary. I discern faintly but certainly emow. Campbell publishes

13. R. Berndt, Charetis Chaeridisque fragmenta, Progr. Konigsberg 1902.
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émouvdy (Page, hypothetically), and translates “so he says (in praise of) the
chorus-leader that etc.”, which is incomprehensible. ératveiv would, how-
ever, yield perfect sense: “therefore he says that the chorus-leader assented to
the singing of ten instead of eleven”. Merkelbach’s 6-7 dvéptBpov is satis-
factory. I read or guess at 7 T(0v) y0pdv, which integrates the sense. 8-9 ¢]v
6t pleltaE[d | Ao *Olopriow Oeoic iodpibuot is possible but far from
certain. From 9 caud[ to the end, the text seems to be written upon erased
words. The reference to a number of choreuts at 10 is tf}’, not t0’, as usually
published. There is no text after Efjv.

ad 98 X

(manu 1)
Reference mark to the previous scholion.

ad versum quendam carminis sequentis X

(manu ?, in columna iv)

Scholia B
(P. Oxy. 2389, frr. 6, 7, 8, 13)

fr. 6 (a)+ (c)+ ()
col. i
] &g ttrog KohaEaiog
botepet 10D IBnvod,] obTwe N "Ayide Ttpo-
éyeL ‘Aynoudpoc, 1 dev]tépa xortdh TO eldog
oboa, tc] inrog KoA[aEotog mpolg TBnvov
5 gott. KoA]aEaiov 8¢ [ 1[] .0
IBInvod. me[pt O T0D Yévolug TdV
o]y "Aplotapyog o[Dtws ioTtop]el: -
@o6TEp]or TodTO YéVN IM[TTwv "AotoTxd: Aé-
youat ] 3& &ppoTtépw(v Stamtpe]ToOVTWY
10 mpoplépew tov IPnv[6v: Kpdtng d&] Tolg
IBnv]ode enow thc Aludiac EBvoc l]vou:
47O T]ovtou 8¢ BovAet[ow SetEat GTL] Av-
dog v ] 6 "Axpdy: Zw[oiflog 8¢ 1o T]dv
IBnvd]v Ebvog dmop[aiveton T Zu]pi-
15 o mapd]xetolot Ttpooalyduevos ] So-
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_ klépTov. mept 8& td[v KolaEai]wy
EBd0Eo]c 6 Kv[idtJog St c. 8 Jvea [
Lwwsyel 9 3¢
nept | Tov [Tévtov todtolvg
desunt 5 vv.

25

scholium ad Parthenii vv. 58-59 || 1 ®gPage|| 2-5 omnia e.g. suppl. Ts., praeter
3 dev]tépa et 4 KoN[aEatog mpo]g Lobel || 5] : wsscr. || 6-10 omnia suppl.
Lobel, praeter 8 f. ’Actatt]xé: Aé[yovot] Page et Stampelmdévtwy Barrett || 10-13
Kpditng 8¢ et detEoe (ovpfdirewy Page, spatio longius) suppl. Ts., rell. Barrett post
Lobel, qui sensum indicavit |  13-14 Xw[ociflog & 10 T]dV IPnved]y Lobel || 14-
15 &moep[aivetor (dmop[aiver Lobel) Tt Tulpi|at Topd]xetobon Ts.; de Zvlpi|ow, sc.
Koint Zvpiat, v. St.Byz. s. IBator et Iddvn; de mopdxeiobor cf. e.g. St. Byz. s.
APootivot, Zavviyon, Zibnvoi || 15-16 wpooa[ydpevog Lobel; ] 8w pap., cum o
sscr., i.e. in do correctum; p]dptov Lobel || 16 t&[v KohaEai]wy Barrett post
Lobel; E6d0Eo]g 6 Kv[idt]og Lobel; Stafoapetl Diehl || 19 movtov pap.P€, tomov
pap.2€ ([to]mov'tov), tov T1évtov tobto[vug vel Tobtw[v Barrett probabiliter; mept
Diehl || 26 [v] sscr. super €

Admittedly, much is supplemented exempli gratia. The opening sentence
seems to present a true statement in a logically inverted formulation, but this
is a deceptive impression. The Scholiast is merely following the construction
of the Partheneion (imtmog IBnvidt Kolakoiog Spapftor). What is inverted is
the demonstrative part of the correlative expression: odtwg 1 "Aydd
mpoéyet ‘Aynotydpog for obtwe i ‘Aynorydpa botepel 'Aytdodg. The reason
is that the Scholiast intended to describe Hagesichora in a relative clause, so
that her name should necessarily be placed in the last position of the principal
clause. The sense of lines 1-5, which has been greatly distorted by Page and
other scholars, is now, I believe, clear. At 10 I supplement, perhaps too bold-
ly, Kpdtrng 8¢, since it is known that it was this grammarian who supported
Alcman’s Lydian origin; see test. 1 and cf. 2-9, esp. 7, Campbell. Based
mainly on the parallels from Stephanus Byzantius, both informatory and
stylistic, I propose 14-15 =t Zv]pflow mopd]xeioor. In Stephanus, the Ibe-
nians are identified with the Taovitow (Ifodot, ol ol IBnvoi- €0voc Kedtt-
®fig. IBnvol & eiot kol Avdiag, ot xoil Taovitow Aéyovtar). And Twvitow were
a people, supposedly named after Io and tracing their origin from Argos, who
lived in the area of the mouth of Orontes, near late Antiocheia (mod. Antakya
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in Southern Turkey); cf. St. Byz. Todvn: obtwg éxaleito M "Avtidyeia i Topi
Adpymy, 7y duenoay "Apyetot. TO 0vixdv Twvitng xTA. A confusion of Thvn
and Téviov méhayog with Gaza (St. Byz. '1éviov méhayog, Hdn. Gr.
3.1.337.8 L., Eust. Comm. in Dion. Perieg. 92.11) will not occupy us at
present. The supplement of Jpt| in the Schol. B is obvious, since the area is
really close to Syria. There is no need to connect etymologically IBnvol with
Tocovitow and certainly not with the Ionians; Page *51, p. 90 n. 1. It is note-
worthy that, in the Schol. B, Sosibius appears to disagree with another
grammarian, probably Crates, who considers the Ibenians an €0vog of Lydia.
This might mean that Sosibius does not consider the area that is close to Syria
as part of Lydia. Stephanus or his sources combine the two views, considering
the Ibenians an €0vog of Lydia and identifying them with a people living
close to Syria. In any case, even though the southern borders of the Lydian
kingdom in the time of Alcman are indeterminate, Alcman nowhere speaks of
a Lydian breed, but may well imply a breed used by the Lydians.

col. ii

Gy "0, pBplan papoc pepoioong voxto SU
apPpootioy éite Liptov Botpov Avelpopévorl
poyovTaL
eipnpeév|

5 ™y Ayl [
otoic 'Op[Opion
O& TobTo A [ TAEO-
véxLg eico "A-
Topvideg [

10 [
od_.. [
yovtor. tog [0 [MAetédacg [Meretddog @n-
ofv, xabdmep [xot [Tivdopog xael | ‘dpet-
aw ve [eher ddwv pi) tAdbey "Qoaplwvo

15 veioBow.” gty [3& méheton o, dVvartal %ol
obTwg axodoa[t: 7 e "Aynouvyo-
pa xal 1 ’Aydo [
ovoot, TO ToD Lipi[ov
poyopevor e[

20 ITActédwy to of
Yo ©g TeEAe[Gdeg ©é-
povow. mal ] [
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‘Vox T,00 O &y uPpooiav dte oiptov &otpov duet-
oo pévort i ayyolvtoar.’; évtadba doxel EAAeL-

25 mew v elvon Yo [tO x@Aov ‘voxta St duPpo-
oloy’ avtiotpogoly tér ‘Gebropdpov xava-
yamodo’, cote ) MNEEg B Poayetdy doxel EA-
Aelmey: TLwy|
v &otpov éte X[iptov HOTOL

30  Adyov totodToV |
Nuag mept g [

] eBvov dotplov

_Jamo|
scholium ad Parthenii vv. 60-63 || 1-3 Lobel || 6 6p[0piog Lobel, op[0pioig
Davison, "Op[0pfow Ts. ||  7-8 mAeo]|véxic Lobel || 8 / in marg. sin. pap.; eic o
vel gloal |  8-9 ’Allrtapvideg Lobel; an modo Tapvideg? || 11 adwpfel (sc.

voxt]la O dpBpooiov duelpduevor pélyovrton) dub. Page, adioy [ Calame; ambo
negat Hutchinson recte ||  12-15 Lobel, praeter 13 xoketl Ts. ex Ath. 11.490f
|| 15e.g suppl. Ts. || 16 Lobel || 17 xawyt pap.2€, xoun pap.PS; actdw pap.,
corr. Lobel || 18 Xipi[ov &otpov Lobel, an Zipi[ov dotpov dvopeveg coll. 32?
[ 19-20 an tév [Mictéddwy to afiotov coll. 322 || 21 mede[&deg Lobel, Ile-
Aet[édec Hutchinson || 21-22 @é]|povoty suppl. Ts. || 24 @ool 3¢ év toig dvw
ENei|mewy T e.g. Page, évtadla doxel ENkei|mew T e.g. Ts. || 25 mewrt pap.;
supra 7e alt. manu scr. ov; vide infra; T x®Aov e.g. Ts., rell. Lobel || 26 avtt-
Toutw| pap.2€, avtiotpool pap.P¢ (otpoo[ supra TovTw scripto); Tét Lobel; solum
xawvo|ydmodo suppl. Lobel, debropdpov xava|ydmodo Ts. post Page || 27 e.g.
Ts.; scholiasta vehementer errat, quia voxto ¢ dpPpocioy ad mayov debropdpov
respondet, non ad debropdpov xavaydmoda; errorem scriba posterior indicavit, qui
v. 2500 sscr. || 28 Aewmewv-tipwy| pap., Aeimew Tt udv [ (quod alia supplementa in
v. 27 postularet), Asimey: Tpdv[, Aeimew: ti; pav 2 || 28-29 Zip|[o]v? emenda-
tiones tentat scholiasta || 29 xoatix Lobel || 32 edvov dotplov leg. et suppl. Ts.

Lines 4-22 are too fragmentary, but seem to discuss the sense of weAnd-
dec, whether Pleiads or pigeons. The mention of 'A]|tapvidec at 8-9 is
mysterious, but I strongly doubt that it may refer to women of Atarneus, the
Lydian-Mysian town in Asia Minor opposite Lesbos. The same ethnicon, in
the singular "Atopvida, appears in Alcman’s gravely mutilated fr. 10 (g) 15
= test. 9 Campbell. One might conjecture that the word is a poetic adjective
for ‘Sardian’, since, according to the Homeric Scholia, the Lydian city
Tépvn, mentioned in the Iliad 5.44, is | vOv xahovpévn Xdpdic. Plin. HN
5.110 mentions Tarne as a river fountain on Tmolus, on whose slopes Sardis
was situated. For the initial alpha see Steph. Byz. s. ’Amowcdg: ... ¢ &’
“Atapvo oA kol Tapvor “Opnpog ‘6¢ éx Tdapvng ptdraxoc’. Yet, line
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9 may well be read Topvideg. In fr. 10 (a) the discussion is actually about the
place of Alcman’s origin, whether Sparta or Sardis. Concerning the first,
Alcman’s reference to nightingales he heard by the stream of Eurotas (6 ff.)
and its rich pastures (sdvouw[tatov, rather than ‘best-governed’) is adduced
as evidence for his Laconic origin. Then comes 15 *Atopvida possibly in a
quotation presented as evidence for the Lydian origin. I would supplement
14 ff.

pe-]
ToAAGY oy TP {Pov €ig]

15 CAtopvid dév[aov Toydy’. |
gv yop ToUTOo[Lg eldbet]
Yobwey T Tt[otfpoto]
"ANxpay, og [

14 pe]ltoaréy suppl. Ts. (dorice -AARy debebat); tév tp[ifov €ic suppl. Ts. || 15
suppl. Ts., -iSa év[ Page || 16 tobTo[ig suppl. Page; num supplendum tobvtoig (toig
T6morc)?; eidber suppl. Ts. || 17 wlotApoto suppl. Ts. || ’Akxpéy, d¢ (vel do[rep) Ts.,
"Adnpévog Page

“... to inquire the path to the ever-flowing Atarnian fountain”. Yet, it is
impossible to propose with any confidence what (A)topvideg qualified in
Schol. B. Just speculatively, I should guess that, if in 10 (a) Atopvida
xpdvay or maydv stands in contraposition with Edpdyta poaiot, the plural
(A)tapvideg, in a passage where the question is about the meaning of me-
Aetédec, might qualify Sardian doves. Only that, if this is true, this reference
to doves would not imply initiation into poetry as with the Eurotan nightin-
gales. Doves are not poetic birds, and Herodotus, 2.57, attests that the
reference to their chirping was employed for ‘speaking barbarian, therefore
unintelligibly’. They are, however, erotic birds, and Alcman, &v €pwTinodg
TAvL eDPETNE YéYOove TAY EpwTx®dY PeAdy (Suda, Alcm. test. 1 Campbell).
Would it be too extravagant to suppose that the reference to the two birds in
the discussion about Alcman’s origin may allude to the barbarophone erotic
poet who turned into a Greek lyric poet?

The dubiously proposed supplements at 16 ff. (} e ‘Aynouy6]jpo xal 7
Ayde [ 415 Jlovoow, O ToD Zipi[ov dotpov Svopevig] | paydpevor
e[ ¢ 15 t@v] | TAeddwy o afiotov), admittedly extremely speculative,
depend on the reading 32 elvov &otp[ov and on the assumption that T. G.
Rosenmeyer’s remarks (GRBS 7, 1966, 321-359, esp. 343 and n. 81), that
Sirius had ominous and uncomplimentary connotations, were anticipated by
the Schol. B.
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fr. 7 (a)+13
col. iii

1l
] ®iAvA o Aopopé-
o T gpotd te Tavbepi ¢ - xal” Otdébeoy tad-
[ ol yixp mopBévol &v tHL TAig AivnouPps-
5 tofg ovvaryehalopevar | Bod[on

fort. columnae iii vv. 15 sqq.: ‘Fr. 7 (@) col. i + (b) no doubt formed part of the
column following fr. 6 (c) col. ii. I believe that () may be located opposite fr. 6 ii 15
[per errorem, 25 impressum] seqq. (c) is shown by the vertical fibres to have been in
the same column as fr. 7 (a) col. ii. I am fairly confident that it stood above this,
possibly opposite fr. 6 ii 7 seqq., though at such an interval identification of the cross-
fibres can be no more than a speculation” Lobel || scholium ad Parthenii vv. 73-77
|| eg suppl. Ts.||  3-4 tod|t[nv Lobel

It was not noticed that the Scholiast refers to the well-known rhetorical
figure xol0” O60eotv; Hermog. Id. 1.11.250, al. In other words, the visit to
Aenesimbrota’s and the request for other girls to take part in the chorus
never took place, but was also never supposed to take place; it was
mentioned hypothetically by the poet only for emphasizing the efficiency of
the existing chorus. 4-5 are supplemented exempli gratia. For the supplement
Bod[ow, though highly speculative, cf. Hsch. § 959 Bodmpwpov: ... ol & thv
nB&doayv 3} Povdpyny: ... quoted above on Scholia A, ad 70-76, and the
discussion made there. See also the next item.

Fr. 7 (b)
11
tvo BAemone [
Tag Aovag TopO[évoug BN “Ayn-
otyb,p0 pe (TiElp €L
5 ], &AX "Aynouy6pa pe Telpet. 0

YO0 & xoAAoupog ‘Ayn ot dpa ThE' odTEL:
o]0y g VOV N Ttapodong Euvnuovevce
T]7ig ‘Aynowdpog, GAN &[mel Sttt fodAe-
ToL 6L €y Eow TH[¢ AlvnowPpdtoag Podog
10 EAJOnig oddepiov [TotodTny Exel duvnont
e0]pely o[pBlévolv: dAAd ‘Aynouyo-
oo W e Telp et
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fort. columnae iii vv. 21 vel 22 sqq. ||  scholium ad Parthenii vv. 75-79 || 2 dub.
suppl. Lobel || 3-6 Lobel | 6 versus in ecthesi ut lemma scriptus || 7-11
sensum intellexit Lobel || 7 o]0y et mapob[orng Page post Lobel; uvnudvevoe Ts.
post Barrett pépuvntat, petoe T@v dAAwy dub. Page || 8 &Al& [Aéyew Bovie|Ton
dub. Page, AN &[mel Set&on PovAe|ton Ts. || 9 e ][ legit Lobel, €i[c] t7[g
AlvnowBpdtoc suppl. Page, €i[c]w tH[c Alvno. Barrett, negavit Hutchinson; at potius
non tsed ¢ legendum est, cum linea recta scriptum (vide 8 t]fC), tum Zow tfj[g Aivn-
owfpdrag oixiag vel Bobdag, vel &g [t]0 T7i[g AivnowBpdtag ddpe || 10-11 suppl.
Page post Lobel || 12 e0]peiv ma[pB]évo[v Lobel; dAA& névn ‘Aynorydloo pergit
Page

Fr. 7 (¢)

col. iv

o
e
pel

ex|

fort. columnae iv vv. 6-9

(a)

ewex|

Tado [

1

columnae iv fort. vv. 15-17 ||  1lan ewf[? || 2 versus in ecthesi ut lemma scriptus,
quamquam todo in Parthenio superstiti non invenitur

fr. 8
lpev [
]o Beot, dé[Eaabe
fort. scholium paraphrasticum ad Parthenii vv. 80-83 ||  e.g. wopa]uével] xol to

BwothpLo Emouvel. BAAG,] ® Beol, dé[Eaobe Tig edydg ®TA.
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