P. OXY. 3876, Frr. 1-24: THE MELEAGER MYTH

The Egyptian soil has once more rewarded exploration: it has yielded a
copious number of papyrus scraps first published by M. W. Haslam!. These
fragments (P. Oxy. frr. 1-84) have been attributed to Stesichorus on the
basis of their style and metre and it is assumed from their different metri-
cal and contextual features as well as their manuscript appearance that
they contain at least three different poems?. Fragments 1-24 in particular,
because of their homogeneity in script and appearance, have been taken as
remnants of one and the same poem. This poem involves the myth of
Meleager and the Calydonian boar hunt, as is suggested by textual clues
such as the presence of Artemis characterized as "Apta]puig loxéanpa [I Bu-
Y&]tnp Aidg dypes[t]Bhpa (fr. 2. 6f.), the mention of the toponymic Ka-
[Aud]@v’ épatav (fr. 2. 846 [b]. 3), and the reference to a female figure of
noble birth ednatéper- | a (fr. 4. 5f.) whose brothers have been killed by
someone &]udpwy (fr. 4. 11), whose name is lost to us®.

The objective of the present study is to examine the Stesichorean ver-
sion of the Meleager myth in the hope of eliciting some features that will
enable us to compare it with both the preceding (epic) and succeeding
(classical) mythical accounts and thus to ascertain the stage of evolution of
the myth figuring in the Stesichorean text. Finally an effort will be made
to take a closer look at the text of frr. 2. 6 and 4. 4f.

The state of transmission of our new gppatov requires that we scruti-
nise the major fragments of our new poem in search of elements that may
shed some light on our topic.

1. Editio princeps by M. W. Haslam, The Oxyrhynchus Papyri, vol 57, London 1990, pp. &-
45, plates I-II. See also M. Davies, Poetarum Melicorum Graecorum Fragmenta (hereafter
PMGF), Oxford 1991, Appendix. Ineditorum Stesichoreorum, pp. 307-25; D. A. Campbell, Greek
Lyric 111, Locb ed., Cambridge, Mass. - London 1991, frr. 222 B, pp. 144-55.

2. So Haslam, p. 1; cf. Davies, PMGF 222 (a), p. 213: probably four.

3. For other mythological alternatives see Haslam, p. 34.
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In fragment 1 there is a list of names of divinities whose presence in
this mythological framework calls for an explanation. The role of Enyalius
and Athena in particular, is obscure? and speculation as to their function
here can only rest on various cult or other mythopoetic factors.

"Ewvé[Aog (v. 3), «the Warlike» (LSJ) occurs in Iliad as an epithet of
Ares (Il. 17. 211, 20 69) or as his proper name (II. 2. 651, 7. 166, 18.
309), while later this epithet is applied to other characters and acquires
new shades of meaning (see LSJ).

Would Ares or Dionysus (LSJ, PMG 1027 [b]) be the god referred to
as Enyalius in the new fragment and what would his part in this story be?
Both gods are functionally conceivable in this saga. Ares not only has close
cult associations with Artemis, the principal deity of this myth5, but in
some variants of the Meleager story has a blood relation with the hero: he
is said to have engendered MeleagerS. Dionysus, on the other hand, in

4. See Haslam, p. 32, «Ares and Athena are found juxtaposed on a variety of occasions ...
but none in which the following lines would seem particularly at home»,

5. Artemis is the major divinity of Actolia and Calydon as Aagpia and AltwAd. See Th.
Schreiber, «Artemis», in W. H. Roscher’s Ausfiihrliches Lexikon der griechischen und
rdmischen Mythologie (hereafter Myth. Lex.), 1. 1, Leipzig 1884-86, coll. 563-64, 581-82; O.
Hirschfeld, «Aitolia», RE 1. 1 (1893) col. 1115; K. Wernicke, «Artemis», RE 2. 1 (1895) coll. 1349,
1365; M. P. Nilsson, Griechische Feste von religioser Bedeutung, Leipzig 1906, pp. 218-25; U.
von Wilamowitz-Moellendorfl, Der Glaube der Hellenen, 2 Bd., 4. Aufl., Darmstadt 1959, 1: 374-
80; W. Fauth, «Artemis», Der Klcine Pauly, 1 (1964) coll. 622-23.

6. Ares father of Meleager: implicit in Hes. fr. 25. 4 (cf. ib., v. 14) M.-W. See U. von Wila-
mowitz-Mocllendorff, Epische und elegische Fragmente, Berliner Klassikertexte, Heft V.,
Berlin 1907, p. 25 ad Bacch. 5. 117-20; id., Kleine Schriften V 2, Die griechische Heldensage 11
(1925), Berlin 1971, p. 87; O. Hifer, Myth. Lex., VI Nachtrige, p. 8; so Eur. (Ps.-Plut. Parall. Gr.
et Rom. 26A, p. 312A = TGF p. 525 N); Hygin Fab. 14. 16, 171; Apollod. I. 8. 2; Ovid Met. 8. 437.
Ares is Oeneus’ grandfather: Ant. Lib. 2, ed. M. Papathomopoulos, Les Métamorphoses, Paris
1968, p. 3.
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addition to his cult connections with Artemis’, is said to have begotten
Deianeira by Althaea and it was on his plea to Artemis that Deianeira and
Gorge were not transformed into birds®. Yet, despite the associations of the
god of vegetation and wine with a king aptly called Oeneus, both the
transfer of the epithet Enyalius to Dionysus and the account of the trans-
formation of the Meleagrides, dated back to Sophocles, seem to constitute
later accretions to the Meleager myth, by contrast to the divine descent of
our hero from Ares and his death through divine agency which are epic mo-
tifs first attested in Hesiod?. Although we cannot tell whether or not Ste-
sichorus, here as elsewhere (PMG 224, SLG S 11, 14), has adopted the
motif of the divine descent of a hero, thus motivating Ares’ presence, the
layout of our fragment suggests that Ares is mentioned here individually
and not in metonymy, «war».

Tprroyeviig (v. 4), an epithet of Athena, is a collateral form of the most

7. For Artemis and Dionysus see: Wernicke, coll. 1364-65 and Schreiber, coll. 570-71; E.
Ciaceri, Culti e miti nella storia dell’ antica Sicilia, Catania 1911, p. 170 with nn. 2, 3 and 171
with n. 1, and Nilsson, pp. 199-205. For the ecstatic Artemis sece PMG 778 (b); Hesych. s. v.
&yyehuer, xahafis, xakafoidia, xuptttol, xopulakiotpiat, Bpudaiya; Poll. 4. 103, 104; Athen. 14. 629
E; R. M., Dawkins, The Sanctuary of Artemis Orthia at Sparta [JHS Suppl. 5], London 1929,
pp. 172-74. For their cult associations see Papathomopoulos, Ant. Lib., p. 76 n. 29; C. Calame,
Les choeurs de jeunes filles en Gréce archaique, 2 vols., Rome 1977, 1: 262f.; W. Burkert,
Greek Religion, trans. by J. Raffan, Oxford and Cambridge, Mass., 1985, pp. 222f.; R. Seaford,
«The Eleventh Ode of Bacchylides: Hera, Artemis, and the absence of Dionysos», JHS 108
(1988) 124-28; id., Reciprocity and Ritual, Oxford 1994, p. 330 with n. 5.

8. Dionysus and Althaea: Apollod. L. 8. 1; Hygin Fab. 129; Eur. Cyc. 38-40: sec R. Seaford,
Euripides Cyclops, Oxford 1984, p. 105 ad loc.; Serv. Comm. Aen. 4. 127, pp. 485f. I Thilo. See C.
Robert, Die griechische Heldensage, vol. 1, Berlin 1920, pp. 85f., 98 with n. 1. Story of
transformation: Soph. ap. Plin. N. H. 37. 40 = TGF p. 219 N (not in TrGF Radt); Apollod. I. 83.
3; Aelian Nat. An. 4. 42; Ant. Lib. 2, Papathomopoulos, p. 4; Ovid Met. 8. 542-46; Hygin Fab. 174;
R. Holland, «Meleagrides», Myth. Lex. 2. 2, Leipzig 1894-97, coll. 2586-91 and J. Andrée, «Me-
leagrides» in RE 15. 1 (1931) coll. 445-46.

9. Classifying our sources thematically, Meleager dies at the hands of Apollo: Hes. fr. 25.
12 and fr. 280. 2 and Paus. 10. 31. 3. According to M. Croiset, «Origines du récit relatif a
Méléagre», Mélanges H. Weil, Paris 1898, p. 78; R. C. Jebb, «Bacchylidea», ib., p. 233, and Wila-
mowitz, Berl. Klassikertexte, p. 26, this motif was known to Homer and his public; similarly S.
C. R. Swain, «A note on Iliad 9. 524-99: The Story of Melcager», CQ 38 (1988) 272 with n. 10
and 275 with n. 25, and J. Bremer, «La plasticité du mythe: Méléagre dans la poésie
homérique», in Métamorphoses du mythe en Gréce antique, ed. C. Calame, Genéve 1988, p. 43.
Cf. Robert, pp. 91f. and E. Bethe, «Ilias und Meleager», Rh. Mus. 74 (1925) 7, Apollo and Al-
thaea’s curse cannot co-exist in the same version. When this occurs, it is due to a late conta-
mination of the versions. J. Th. Kakridis, Homeric Researches, Lund 1949, pp. 13f., regards the
Hesiodean version «a later adaptation of the tale in the Iliad and of no particular importance»;
cf. M. M. Willcock, «Mythological Paradeigma in the Iliad», CQ 14 (1964) 152 with n. 3, this story
looks like an epic rationalization. J. R. March, The Creative Poet [ BICS Suppl. 49], London
1987, 39-43, combines the curse and the Apollo motifs in Homer and considers them the
«reasom» and the «actual physical cause» of Meleager’s death respectively.
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commonly used epithet Tptroyévetal?, Her role in the story is obscure, but
a few possibilities will be mentioned below & propos of v. 7.

t{]nmoada (v. 5) can be grammatically a feminine nominative/vocative,
or perhaps a masculine nominative/vocative (cf. untieta, edpdona, txnéra),
although the standard form is {nnoséag, -ov, 6 (LSI). The casus of the pre-
ceding noun (Tptroyevii, the case of Evué[Aog being uncertain) makes the
nominative plausible, suggesting that this epithet qualifies Artemis!!
whose involvement in this story is notorious.

The traces ntoA[ may stand for nrohieBpov or ntohinopBog (Haslam), an
epithet of Ares (I 20. 152, Hes. Theog. 936) and 'Evve (I 5. 333)
among others. It is unattested for Artemis no matter how aptly it describes
her catastrophic work at Calydon. If it is really meant for her, it is worth
noting that it was the city saving and protecting aspect of Artemis that
was recognized and commemorated in Stesichorus’ ambience!2.

6)\]Brog ot T [ (v. 7) seems to introduce an apophthegmatic phrase
of familiar ring in lyric and tragic poetryl3, but of remarkable immediacy in
comparison with the rest of the sententiae contained in the Stesichorean
corpus which we knew about three decades ago. Maxims of Pindaric, let us
say, immediacy and pithiness did not sit comfortably in Stesichorus’ poetry
of maxima bella and clarissimos duces (Quint. Inst. Or. 10.1.62). The
available examples of Stesichorus’ moralizing were limited (PMGF 244,
245). However, the recently discovered papyrus scraps, in addition to
epigrammatic comments such as: Sa{uovog afoat, xat’ alsav, map’ alsav, wop-
oty Eott ete, have treasured gnomic expressions exemplified elsewhere in
choral lyricl4,

10. See A. Furtwiingler, «Athene», Myth. Lex. 1.1, Leipzig 1884-86, col. 676, and F.
Diimmler, «Athena», RE 2 (1896) coll. 1986-90.

11. See Pi. OI. 3. 26, Pae. 9, 7, fr. 80. 2 B. = 89. 2 Mae., Pyth. 2. 8 Mae. Haslam, pp. 32f,
considers the possibility of a genitive masculine «of Poseidon?» Campbell, p. 145 n. 4: «Artemis
(see fr. 2)? Poscidon?» Despite the plausibility of the pro Poseidon argument (P. Hippios; see
also Stes. S 14. 5 and PMG 235), the emphatic presence of Artemis in fr. 2 as well as the gram-
matical form of the masculine seem to speak against it. For the horse in her cult see Strabo 5.
1. 9; Dawkins, pp. 146, 150, 157, 189-92, and Bérard, La Magna Grecia, Torino 1963, pp. 358f.

12. Zchterpa in Syracuse and Acragas, Zweinohg in Gela: Schreiber, col. 575; Ciaceri, Culti,
p- 169. For Artemis’ cult in the West see: Nilsson, pp. 205f.; G. Giannelli, Culti e miti della
Magna Grecia, Firenze 1922, 2nd ed. 1963, pp. 73-75, 129, 168, 220; E. Ciaceri, Storia della Magna
Graecia, Milan 1928, I: 229f., Culti, pp. 165-74; G. Vallet, Rhégion et Zancle, Paris 1958, pp. 79,
118, 130f. 266, 307f; Berard, pp. 364f.; A. Brelich, «La religione greca in Sicilia», Kokalos 10-11
(1964-65) 35-54; F. Cordano, «Il culto di Artemis a Rhegium», PP 29 (1974) 86-90, et al.

13. To the examples cited by Haslam (Hom. h. Dem. 480, Hom. h. 25. 4f. = Hes. Theog.
96f.; Hom. h. 30. 7; Pi fr. 137. 1, Ol. 7. 10; Bacch. 5. 50 Mae.) add: Aleman PMG 1. 37-39; Sappho,
P. Oxy. 1231 frr. 50-5442166 (a) 5. 12f.; Emp. 132; Soph. El. 160-62.

14. lliou Persis PMGF 88. 16f. (cf. Alem. PMG 1. 83f.); P. Oxy. 3876 fr. 64 (b). 2-6. Cf. also
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Fr. 1. 7 offers only some hopeless traces t [, which Haslam, after an
assessment of other options, supplements: Tp[ttoyévetav, and interprets,
«Happy he who has Athena on his side»!5. It is presumably Tpitoyevig (fr.
1. 4), the collateral form of Tpitoyévewa, that has motivated this proposal.
Regardless of the viability of this supplement, the presence of Athena
Tritogenes in this text is indisputable and this raises the important issue
of her role in the Meleager story —so influential a role, indeed, as to
merit so emphatic an individual mention. Such a version would be unique,
as far as we can tell, since we know of the benevolence of Athena towards
two members of this family, Tydeus and Diomedes!®, but nothing that
suggests her involvement with Meleager himself!?. Athena’s inclusion in
this list of interrelated divinities (fr. 1)18 is surprising because her absence
from all the other versions of this myth is conspicuous. There exists,
nonetheless, some litarary indirect evidence of Athena’s connections with
this Aetolian family and the boar hunt!?, and some of pictorial nature: in a
painting of Parrhasius, Heracles, Perseus and Meleager are depicted
together (Plin. Nat. Hist. 35. 69). The significance of this escapes us: we
cannot confidently extrapolate Athena’s feelings towards Meleager {rom
her attitude towards Perseus and Heracles. Although Athena enjoys an

the extended quasi-philosophical treatise on the dependence of human life upon the
unpredictable and arbitrary divine will in the P. Lille poem (PMGF 222 [b]. 204-28). The ab-
sence of yvapat is also pointed out by D. A. Campbell, «Stobaeus and Early Greek Poetry», in
Greek Poetry and Philosophy, Studies in Honor of L. Woodbury, ed. by D. E. Douglas, Chico
1984, p. 57.

15. Haslam, p. 33.

16. For Tydeus see £ D I1. 5. 126 = Thebais fr. 5, Epicorum Graecorum Fragmenta
(hereafter EGF), ed M. Davies, Géttingen 1988. For Diomedes see Iliad, esp. book 5. Diomedes
enters also the Actolian cycle: see I1. 14. 117 and Sch. Ar. Ach. 418a; Hygin Fab. 175; Strabo 7. 7.
7,9. 3. 12, 10. 2. 26, and Ps.-Arist. De mir. ausc. 109, 110. For Diomedes in Italy see Giannelli,
pp. 53-59, 90f., 116f.

17. All we know of Athena’s cult in Aetolia is the name of the Aetolian month ’ABdvatog.
For her cult in the West see Diimmler, col. 1970; Ciaceri, Culti, 153-57; Giannelli, passim; T. J.
Dunbabin, The Western Greeks, Oxford 1948, pp. 34, 94, 113, 178, 236f., 311, 318, 357, 372; G.
Pugliese Carratelli, «Culti e dottrine religiose in Magna Grecia», PP 20 (1965) 5-27. Athena is a
major cult figure in both cities that are biographically tied with Stesichorus: Himera was
consacrated to her (Diod. 5. 4, see Ciaceri, Culti, p. 156) and at Locri her «worship was popular»:
Dunbabin, p. 69 with n. 1; Giannelli, pp. 206-08, 269f.

18. For Athena and Ares see Diimmler, coll. 1977, 2005. Athena and Artemis also occa-
sionaly share epithets (e. g. Aagpia), priestesses and shrines. See Wernicke, col. 1363. For the
relation of Artemis (ITupwvia, Aagpia) and Athena with fire see Burkert, pp. 61-63.

19. Ovid Met. 8 275; Paus 8. 45-46. 1 and Callim. Dian. 219f.: Scopas depicted the Calydo-
nian boar hunt on the front gable of the temple of Athena Alea in Tegea. See Robert, pp. 93,
96, this hunt may have involved a Peloponnesian boar; so also M. C. van der Kolf, «Meleagros»,
RE15.1(1931) col. 473.
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exalted status in the poetry of Stesichorus2?®, it cannot be confirmed
whether the Tritogenes of his present lyric poem operates as the Athena of
Heracles (Geryoneis) and Odysseus (PMG 209), that is, as the «Goddess of
Nearness»2! who is always close to her protégés, or, on the contrary, of
Geryon (Ger. S 14, 15. col. ii. 8f.); whether she is an aloa dispenser for
Meleager (perhaps, through being Deianeira’s or Gorge’s brother?), as she
is for Geryon and the Homeric Hector, or benevolent to him, as to the two
aforementioned male members of his family; whether she functions here as
an accessory to Artemis or as her foil.

With the exception of the Meleagrides incident, in all versions of this
myth it is Artemis who wreaks havoc and causes the death of men. A role
in the poem for Athena might be suggested by another myth relating her
hostile involvement with some female members of the Aetolian royal
dynasty. The titles of Athena, ['opyogdvog, (-vn), Fopyédmg, [Nopyed, Fopyo-
Aéga, direct us toward Gorge, Meleager’s sister, who has been considered a
hypostasis of Medusa?2. It is probably in this context that the title Trito-
genes (or Tritogeneia) could find its raison d’étre23.

When Diodorus (3. 53) locates the lake Tritonis in the West close to
the Ocean??, he implicitly associates Tritonis and by extension Tritogenes,
or Tritogeneia, with an area in which tradition locates the garden of the
Hesperides and the dwelling of the Gorgons25. Stesichorus follows this

20. PMG 200 ~ S 89. 6-11, cf. Od. 8. 493, PMG 230, Ger. S. 14, Iliou Persis S 89, PMG 233,
P. Oxy. 2260 col. ii. 18fT.; cf. Sch. Ap. Rh. 4. 1310, npdtog Ttnaixopos Een sbv nhotg Ex tiig Ardg
xePaAiig &vanndfican thyv "Alnvav. For the mp&tog ebpetig motif see Mancuso, p. 247; Vallet, p.
279; cf. S. Kauer, Die Geburt der Athena, Wiirzburg 1959, p. 55. On the function of this motif
see A. Kleingiinter, [Tp@tog Edpetric. Untersuchungen zur Geschichte einer Fragestellung
[Philologus Suppl. 26. 1], Leipzig 1933, pp. 1-155.

21. So W. F. Otto, Die Gétter Griechenlands, Bonn 1929, 4th ed., Frankfurt 1956, p. 54
quoted by Burkert, p. 141.

22. See E. Kuhnert, «Meleagros», Myth. Lex. 2. 2, Leipzig 1894-97, coll. 2606-07. Heracles,
Meleager and Medusa meet in the underworld in Apolled. 2. 5. 12. Meleager figures in the Ne-
kyia of Polygnotus (Paus. 10. 31. 3); as a «<hunter» he belongs to the underworld depictions ac-
cording to van der Kolf, col. 460. For the chthonic liaisons of this family see Kuhnert, coll. 2605-
07, and Papathomopoulos, p. 73 n. 6.

23. For Gorge and Athena see Robert, p. 87 with n. 4; B. Niese, «Gorgo», RE 7. 2 (1912)
coll. 1641-42, 1646-47, and Furtwingler, coll. 675-76. This engagement was popular in Sicilian
art: Dunbabin, p. 275 nn. 6 and 7. Worth noting is the description of Mecleager in Hes. 25. 6f. M.
- W, adtdp 8 ¥ fpwx | Yopydvog eid( og Excov.

24. For Tritogeneia and Tritonis see LSJ; H. Frisk, Griechisches Etymologisches Worter-
buch, 3 vols, Heidelberg 1973, 2: 934; E. Fehrle, «Tritogeneia», Myth. Lex. 5, Leipzig 1916-24, coll.
1146-50; H. Herter, «Triton», Der Kleine Pauly 5 (1975) coll. 967-69; M. le Glay, «Triton», ib., coll.
969-70; F. R. DreBller, «Triton. Tritonen», Myth. Lex. 5, col. 1192.

25. Hes. Theog. 274f.; Strabo 7. 3. 6; Apollod. 2. 4. 2; Sch. Ap. Rh. 4. 1515, p. 320 W. = Phe-
rec. FGrHist. 3F11 with Comm. ad loc.; Ovid Met. 4. 772-89, Cypria fr. 26 = EGF, p. 44; Palaeph.
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tradition (Ger. S 8, S 86). In view of the contemporary travelling ad-
ventures, the immense interest in navigation and the concomitant rede-
finitions of the boundaries of the earth26é, combined with the above-men-
tioned connections of Athena with Triton-Tritonis and the Gorgons??, it
would not be farfetched to suppose that Stesichorus has assigned Athena a
role in this myth and chosen the title Tpttoyeviic not only for its distinct
belligerent connotations?8, but also for its ambiguity and its inherent ca-
pacity to evoke the mysterious and exotic atmosphere of the western limits
of the world, the arena of Athena’s engagement with Gorgo-Gorge. If so,
our poet would neatly tie up the loose ends of two subtly interrelated my-
thological cycles and a wide circle of enmity would run its final course?®.

If the pinlarelv attempted above has a germ of plausibility in it and we
are not dealing here simply with a case of a conventional catalogue type
narrative (see Iliou Persis S 105 [b]), then the Stesichorean Athena has
presumably been accorded a prominent role in cooperation with Artemis
tloxéatpa: they both strive to destroy some members, male or female, of this
royal house.

Unfortunately the state of transmission of our papyrus scraps cannot
prove or disprove this claim of coordinated divine hostility. Besides, the
nature of the Stesichorean technique displayed already in the Geryoneis
and the P. Lille poem advises caution: our poet is a master of subtle un-
dercurrents of tragic irony and ambiguity and a renowned myth innovator.
In view of this and only if Haslam’s approach to v. 7, Tp[ttoyéveta, could be
confirmed, we could even imagine here a divine agon (cf. Ger. S 14), in

31. Cf. Hdt 4. 91 and Paus. 3. 17. 3. For the eastward movement sce Aes. Pr. 790-800; for the
northward see Pi. Pyth. 10. 30-36: cf. the protest of the Sch. Pi. Pyth. 10. 72b (p. 248 Dr.). Sce
also Niese, coll. 1633-34.

26. The Stesichorean description of Tartessus, e. g., with the «inexaustible», «silver-root-
ed» water (Ger. S7 = PMG 187) reflects the reality (Strabo 3. 2. 3; Arist. De mir. ausc. 135). The
awakening of geographical interest is also suggested by the more precise localization of the
island Erytheia in the Tartessus bay. See C. M. Bowra, Greek Lyric Poetry, 2nd ed., Oxford
1961, pp. 89f., and Dunbabin, pp. 301, 330.

27. For Triton as the western frontier stream, as the «Grenzestrom», see Furtwingler,
col. 676, who refers to W. H. Roscher, Die Gorgonen und Verwandtes, Leipzig 1879, pp. 30f., 119
(unavailable to me).

28. For Tritogeneia see Hes. Theog. 892-98, 934-26; PMG 884, 1037. 1f.; Ar. Eq. 1166-89;
Hom. h. 28, a composition «Stesichoro recentiorem» (so O. F. Kleine, Stesichori Himerensis
Fragmenta, Berlin 1828, p. 127), which imitates the Stesichorean hymn to Athena (so U.
Mancuso, La lirica classica greca in Sicilia e nella Magna Grecia, Pisa 1912, p. 246).

29. See G. Arrighetti, «Stesicoro e il suo pubblico», MD 32 (1994) 19-23, for Stesichorus’
predilection for myths connected with the West; see also ib., pp. 27-30, Stesichorus presents
great nuclei of mythological material in an organic manner and in causative terms, whence the
great length of his poems and the accumulation of details.
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which Athena, favourably inclined towards Meleager, would somehow step
in and venture to override the vengefulness of Artemis thus promoting the
suspense of the story and fostering false expectations?30. This interpretation
would furnish an example of mythological manipulation, an innovation in
line with Stesichorus’ reputation in posterity. As Poseidon in the Geryo-
neis, so here Athena would have to yield eventually to the territorial rights
and supremacy of the Aetolian Artemis. At any rate, ywertat Toyéarpo xo-
xwtepa Tpiroyeveing (Nonn. Dion. 5.343).

It is evident that we fail to explain why Athena’s alleged presence
brings happiness. On the other hand, the mutilated traces of v. 7, T [, may
have no relation whatsoever with Athena3l. They may be vestiges of e. g.,
tpetg, as the names of three deities figure in the text and the metre here
requires a long syllable, or refer to Artemis herself in a kind of wishful
thinking. This interpretation may be suggested by the verbal similarities of
our fr. 2. 7, which undoubtedly describes Artemis, with P. Oxy. 3876, fr.
40. 3] Awg &yp[ and 12 (-)3]éxwog Tp[t]madauyevis dné[Aapév te (Ha-
slam)32, ’

At this point we move forward into the context of frr. 2+6 (b) (con-
joined after W. Barrett) and 4, in which we encounter those crucial clues
that tie our poem to the Meleager myth. Our text reads as follows:

30. Cf. locaste’s plea to Apollo in the Lille poem, for which see my «Two Homeric For-
mulae in the P. Lille Poem: O¢cot Oésav and &vak Exkepyog "AnéAhww», Glotta 64 (1986) 165-84; for
the Stesichorean technique of ambiguity and irony see also L. Carmignani, «Stile e tecnica nar-
rativa in Stesicoro», Ricerche di Filologia Classica I, Studi ai letteratura Greca, Pisa 1981, pp. 25-
60, and R. Garner, From Homer to Tragedy. The Art of Allusion in Greek Poetry, London and
New York 1990, pp. 14-18. If so, Heracles would provide the pattern for considering Athena the
champion and rescuer of Meleager. For Meleager and Heracles see Bacch. 5. 56-175; Apollod. 2.
5. 12 and Pi. fr. 249a Mae. = Sch. D Gen. on 11. 21. 194.

31. Athena’s presence here is introduced in hypothetical terms after all; see Haslam, p.
33, «At the end, e. g., Tp[ttoyéverav could be one line of approach (“Happy he who has Athena
on his side”)»; Davies, PMGF, p. 307, «Tp[ttoyévewav ex. gr. possis».

32. See Campbell, ad loc., p. 151, fr. 40 speaks of «Artemis, daughter of Zeus, animal-
huntress», although it is uncertain if v. 12 is «addressed to a man or a woman». The respect
paid to this deity is discerned in both the tputadatyevég and the (-)8]éxyrog, perhaps e03]dxyuog
[?], «in good repute, honoured, glorious» (LSJ). Cf. Davies, PMGF, p. 317, [-13]oxwyog. For the
metre consult Haslam, p. 40, «if - -~ -~ ] is supplied at the beginning of line 12, we may have a
hexameter».
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Fr.2 Fr. 4
1.11.0 c. 5 ]aBav [
Jec dmédeoxe [ c. 6 Jhetou[
]t & &p’ dméde [ c. 6 Jdape [Joc [
Jev dyyeha[ c. 6 ] moté[et]me 6]
Jrepde 3¢ wy [ c. 5 ] edmatéper-
“Apta]utc toxéarpo [ ] Aoy &, T]dx’ dyyehioc dueydprov
Buyér]np Atde &ypec[t]Opx ex[ me ] Ocean € peydpore: teBvici t[o]t
"Irwexa[ 17 vepartaw [ o]ty wande map’ of-
] o pé [ Juamépuxh [ cav] &derp[eoi’] Extave &’ adrobe
c.6 ol ]
5 Jef ¢ 7 &]Judpuwv
¢16 1 gebwl

In a third person narrative someone «gave back» (dnédwxe, fr. 2. 2)
something unspecified but likely to be extracted from v. 4, where another
person is probably presented as receiving a message, £x\v]ev &yyehd[wv (fr.
2. 4)33, This second person may be identical with the female figure cha-
racterized later on in terms of nobility as ednatépet-la (fr. 4. 5f.), and her
identity may be sought in the traces] _{« (fr. 2. 3.). The name of ’ANfaia is
a possibility34,

Important for the understanding of the passage and the appreciation of
the Stesichorean compositional technique is the addressee of v in the
phrase mpoé]repde 3¢ wv[ (fr. 2. 5). This personal pronoun with the dis-
tinct Doric flavour can refer either to the Calydonian boar or the speaker
of fr. 4. 51,35, I would prefer the former, assuming a kind of flash back
narrative: (Althaea?) heard the news brought by the messenger about the
boar. In the paratactic style of our homerizing poet, Artemis sent the boar
(vw) in order to ravage Calydon. That this is the arena of the deadly enga-
gement has been revealed by the conjoining of frr. 2. 846 (b). 2.

The effects of the conjoining emerge at frr. 2. 6f.+6 (b). 1f.: the for-

33. Or &yyeMia[s: see LSJ xA6e» cum acc. rei and gen. rei. Haslam’s view that «other cases,
incl. nom. sing., are of course possible», (p. 33) is rather obscure syntactically, if we are to read
here a transitive verb, xAv]ev.

34. So Haslam, p. 33, «’AM0]aia not excluded for line 3, but not commended»; Davies,
PMGF, p. 307, AN aia passis, sed confirmari nequit»; Campbell, p. 144, <AN0]aia?»

35. Haslam, p. 33, considers both options but prefers the latter. The suggestion of Camp-
bell, p. 145, «and Artemis ... sent him / her! (from Olympus?)» taken together with n. 1: «The
messenger to Althaea (see fr. 4)?» will be discussed below a propos of fr. 4. 3f.
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mulaic phrase “Apta]uig loxéoupadd, originally considered a self-sufficient
verse37, is amplified with the addition of __ Auu. Haslam explores the
supplements &r’ *O\Sumov, or &roluw-38 assuming a lacuna of three letters
at the suture point and a metre of probably four and a half dactyls
(5dan)39.

It is beyond our capacity to confirm the measure of 5dan for fr. 2. 6.
Yet, the supplement &n’ ’O\bunov, which seems to yield a 4da unit, has a
syntactical and metrical integrity nicely rounding off the verse and the me-
tre. Such a unit has a precedent both in this poem (fr. 4. 7)*0 and else-
where (Ger. ep. 3, 4). This supplement would be felicitous if viv were iden-
tified with Iris, or even with the boar, in case the place of its origin were
specified at least in one of the two major accounts of the myth (II. 9.
538f.; Bacch. 5. 104-06)41. The &nolup- alternatives after &émnepudev, on the
other hand, can range between a future infinitive or participle of e. g.
&molvpaivopat (i. e. dmolvpaveioBor, drolvpuavoduevov) to denote the pur-
pose, or a predicate of viv (on the pattern of Soph. OT 1518 etc., see LSJ).
The first two options are prosodically (v v . - . ..) incompatible with the
assumed dactylic sequence. For metrical reasons the alternative &molv-
povipa (. ...~) is rather unwelcome, while &rolvpavtiy, in the sense of
Avpavtiv (Soph. Tr. 793), Avpedva or AMduny (vitae exitialem pestem, TGL)
would be a perfect match both metrically and conceptually, were it only
attested. Yet, such a coining would not be unthinkable for a poet who has
presently enriched our linguistic treasure with «a sprinkling of new words,

36. Commonly located at the end of the hexameter (5X in 1., 2X in Od.); less often at the
beginning (I1. 20. 71, Hom. h. Ap. 199). The frequency of this formula in other cases is not
counted here.

37. So Haslam, p. 33 ad 6-7, «in which case 6 has verse end». This would yield a D - colon
at verse end, rather unusual in the dactylo-anapaestic compositions of Stesichorus.

38. Haslam, p. 34, «along with (? &[n]’) ’'O\v[=- e. g. &nolvy- could be considered, but
Aup is itself far from being assured»; id., p. 35 ad fr. 6 (b). 1, <OXu[n- looks likely». Davies, p.
308 ad 6 (b). 1, ’Olvux[- veri sim.; Campbell, p. 144, «-atp’ &[n]’ *OAbu[n-?» presumably in an
effort to eliminate the hiatus (cf., however, Hom. h. Ap. 199) and most of all the metrical in-
convenience of having three consecutive short syllables.

39. For the uncertainty of the metre see Haslam, pp. 1, 33 and 34, «it is not clear just
where this fragment stands in relation to the line beginnings and endings» ... «The metre of
line 6 is still uncertain (perhaps four and a half dactyls; in that case one might have expected
the line division to be made one syllable earlier, but cf. Ger. ep. 5-6 [6dan, divided after the fifth
longum], and mistaken or inconsistent colometrization is always possible)».

40. Sece also Haslam, p. 34, «lines 8 and 9 [fr. 2] may have consisted of four dactyls
apiecc».

41. We cannot prove that 3iov yévog (II. 9. 538) qualifies the boar. See Scholia Graeca in
Homeri Iliadem, 7 vols., ed. H. Erbse, Berlin 1969-88, 2 (1971): 514, ad loc., mpdg "AxtAMéa ... 6 3¢
Nuxévewp ¢t "Aptéudos. Cf. I1. 6. 180, Oetov yévog, of Chimaera.
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mostly compound adjectives»42,

The last conjecture could probably find support in the context. The lav-
ish use of attributes for Artemis, loxfatpa, Buydtnp Aiég, dypeatBijpa, apart
from their epic ring, aim at forcefully conveying her inimical image. Like-
wise, in Iliad 9 she is xpvs6Bpovog, Adg xobpn meyédoto, dlov yévag loyéatpa
(5633, 536, 538). These epithets bring to the foreground the aggressive
aspect of a goddess who can bless and curse animal and vegetative life
alike; who is a protectress as well as a death-inducing agent. Artemis &ypo-
tépa also in Bacchylides (5. 122f.) discharges the boar (5. 104, cf. Stes. P.
Oxy. 3876, fr. 5. 4). It is Artemis loyéapat3, dypeatffpats, or dypotépats,
consequently, the author of the heroic massacre at Calydon. Against this
background the uncertain traces Avp[ (fr. 2. 6) may reveal not the place of
origin of the boar necessarily, but the purpose of Artemis to Avpaivesfat by
sending an appropriate agent, the boar, as drnolvpavtAv?é. At any rate, the
pursuit of certainty at this point is rather utopian in view of the
constraints posed by the physical appearance of our fragments.

Fr. 3 seems to describe the battle raging in front of the city, np6s]0ev
néA[to¢ (v. 2) and some of the participants, K]é&astopog (vel &]A&aoropog, v.
3), Beroop[ax- (v. 4). The reading K]éatopoc would evoke the Stesicho-
rean "AfAa ént IleAioe (PMG 178)%7, in which Castor’s famous horses are
mentioned. The long narratives are a recognizable component of Stesicho-
rus’ poetry and this description recalls the detailed catalogue of the heroes

42. Haslam, p. 2.

43. Artemis loyéaupa is often associated with death: II. 6. 427f., 24. 605f.; Od. 11. 172f., 15.
478; Certamen 117f.

44. For our poem see A. Pardini, «Per una nuova edizione dei lirici», QUCC N. S. 43 (1993)
111, n. 2: the traces ¢y[ in v. 7 apparently coming from a scholiast seem to suggest a variant
ty[peobipa.

45. For the etymology of *Aypotépa (and Apollo "Aypétng) see: LSJ® and Suppl.; LfgrE and
P. Chantraine, Dictionnaire Etymologique de la langue grecque, Paris 1968, s.v. &ypa. A.
’Avypotépa is offered sacrifices as a war goddess. See Wernicke, col. 1349 and Schreiber, coll. 563-
64 and 581-82, who identifies Artemis of II. 9 with A. Altw) and Aagpie; similarly Burkert, pp.
62f., A. Laphria from Calydon. Artemis seems to have incorporated in herself contrasting
functions; the boundaries between a goddess, who promotes life and destroys it, are not clearly
distinguished: see Wernicke, col. 1348 and Fauth, coll. 622-23. For the death associations of
Artemis Orthia see Dawkins, pp. 112, 206, 240, 242, 266. For the association of Artemis and
Dionysus with female death and metamorphosis in relation to the female rite of passage into
womanhood sce Seaford, above n. 7.

46. In this context it is worth recalling the significant hapax characterization of Althaea
nadolupés by Aes. Choe. 604: Althaea, a mother of a tragically ironic name, eventually capped
the disaster initiated by Artemis.

47. Et. Magn. 544. 54, Suda s. v. Ké\apog, Et. Gud. 353. 22 s. v. Kulhapic; see Th. Bergk,
Poetae Lyrici Graeci, 3 vols, Leipzig 1886-1915, Pars III Poetae Melici, pp. 205f.; J. Viirtheim,
Stesichoros’ Fragmente und Biographie, pp. 1-5, and PMGF 178 with testimonia.
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gathered in his Syotherae (PMG 222).

The deplorable state of transmission of fr. 4. 1-4 makes it impossible
for us to decipher with certainty the vestiges ]dapevog [ (fr. 4. 3) which
can be rendered as af] o wév, or as a masculine participle®8, or even alda
pévog. An additional complication involves the identity of the person who
delivers the speech introduced with the formula roté[et]ne O[ (fr. 4. 4). It
has been ascribed either to Iris or an unknown male persond. Although
the speculation that Iris is the messenger sent by Artemis to Althaea is
tempting, we should be sceptical for the following reasons: Iris usually de-
livers an inter-divine mail, that is, she communicates the injunctions of
the major gods to the lesser ones®’, or is dispatched to mortals5! to impart
information and counsel the immediate undertaking of certain actions. It
is worth observing that, with few exceptions (II. 15. 143-67, 18. 165-86),
in which Hera sends Iris, or in which the sender remains unspecified (1I. 3.
121-38), in all other instances il is emphatically Zeus, the father of gods
and men, who sends Iris to mortals.

It is exactly this hierarchical ordering of the divine world that should
caution us against assigning to the Artemis of our lyric poem an authority
and status consistently reserved for Zeus and only exceptionally for his
wife in the epos. Besides, the validity of this «unconstitutional» authoriza-
tion on Artemis’ part is contingent upon the allegedly feminine gender of
viv and the reading &x’ ’OAdpmov. But these two problems cannot be at-
tacked in a cogent and confident manner, as has been pointed out above.

Under these circumstances we may consider the option of having here
a masculine subject, a messenger, delivering the speech. Now if we take
into consideration all the parameters involved, that is, the possibility that
v. 4 began anapaestic; the trace 8[ and the end of v. 4; the computation
of circa five missing letters from the beginning of v. 5 (.« . ?); a poss-
ible sigma right thereafter®? as well as the probability that v. 5 began

48. So Haslam, p. 35, «-ddapevog is the obvious guess ... though of]da pév is a possible
articulation»; see also Campbell, p. 145, on fr. 4. 3 «(he?)!» with n. 1, «Text uncertain; the spea-
ker need not be male».

49. So Haslam, p. 35, «8[: nom. or acc.? E. g. 0[e& Qovpavrtidg ("Tpig), if something other
than -dapevog in 3, or e. g. 8[dyatpar. The indifference about the prosedy of the final syllable
and the difference in size of these supplements presumably rest on Haslam’s assumption that
«Longer lines could be postulated if desired» (p. 34). See also Campbell, p. 145 on fr. 2+6 (b). 5,
«him / her» reflecting on fr. 4. 4, «(he?) addressed (her)».

50. I1. 8. 397-425, 15. 55, 144-217, 23. 198-212, 24. 77-95; cf. Hom. h. Ap. 102-114, Hom. h.
Dem. 314-24.

51. I1. 2. 786-807, 3. 121-138, 11. 185-211, 18. 165-202, 24. 117, 143-188; twice in disguise, I
2.790, 3. 124; cf. Pap. I col. ii ad II. 2. 791-95 in Sch. Hom. 1., Erbse, 1 (1969): 169.

52. Haslam, p. 5; see ib., «trace on edge suggesting overhang of c». Cf. id., p. 35, «The pre-
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dactylic53, then fr. 4. 4-5 could be supplemented exempli gratia as follows:
(ca. 5) « « -]moté[et]me B[ 00g 8¢ xtdov
&yyeholg

This supplement yields an anapaestic dimeter in v. 454, if we assume a
missing . . .] from the verse beginning, and rests first on the emphatic and
repeated use of words signifying celerity in descriptions of angelic tasks55,
and second on the connection of &yYyéAAw with x{w56,

We cannot hope to answer the question of whether frr. 3 and 4. 1-4
are entirely or partially sections of a third person narrative or a speech.
The verb moté[et]ne in fr. 4. 4 circumscribes our options: it marks the be-
ginning of a speech, extensive in all probability, since the Stesichorean
characters have a propensity to long speeches and the pursuit of the climax
effect®’. It is important to note how the latter is accomplished on a broader
plane: the description moves gradually from the «far» and «out» to the «in-
side» and «now», and the chronemics and proxemics blend to establish the
setting, that is, the hic et nunc of the mythological background in which
this lyric poem is placed (mpds]Oev méA[tog vs. du peydporg, téya, &paltt
téde). With this technique of internalizing the external the poet moves
from the level of merely physical and factual into the psychic and

ceding trace is very slight; if in fact sigma, Oeatid]c would fit»; since «a patronymic might not sit
well with ednatépeta», the supportive evidence is drawn from the Hellenistic epic.

53. Haslam, p. 34.

54. CI. fr. 4. 4 (suppl): anap. dim. ~ to Ger. str. 2, 4, 6, 8. The metrical structure of this
fragment bears some similarities with that of the Geryoneis: cf. fr. 4. 6, 9: anap. dim. A~ Ger.
str. 1, 3, ep. 2; fr. 4. 7: 4da ~ Ger. ep. 3, 4. Cf. however, fr. 4. 8 (and probably fr. 4. 5): 3da A.

55. This has even led to the coining of a proper «speaking» name: II. 12. 342f. with Erbse
3: 368 ad 12. 342 a.! 51t oixelov Gvopa x7puxog, &md Tob TayUvety, xai 6Tt dvopatofeTixdg 6 mownTig
A. 12. 343 a. 6t mapetuporoYel Tov Oodrtny &nd tob Oéew A. sim. b. T. See also Hes. fr. 271. 1 M.
- W.; Hom. h. 19. 29. For the pertinent characterization of an &yyelog see LigrE s. v., coll. 52-54.

56. See Od. 18. 6I. "Ipov 3t véor xixAnoxov &navteg | obvex’ drayyéhheaxe xiwv, where we en-
counter another significant name (<"lptg). Unlike all other cases which almost always occupy
the verse-end position, the nominative xwv always coincides with the hephtemimeral caesura.
This restriction should not necessarily apply here due to the metre difference.

57. See Ger. S 11: the arrangement of arguments depends on the moral priorities of Ge-
ryon. The alternative of immortality, which is actually inconsequential for his decision, prece-
des the highly emotive alternative of his mortality. The tragic tension culminates in his re-
solution to confront Heracles either way, but especially if he is mortal. Ger. S 12 and 13 reveal
Callirhoe’s progression from the controlled realm of nech to the uncontrolled of passion.
Similarly the lingering description of Geryon’s killing in S 15 culminates in v. 13 only to be
followed by the poppy simile (vv. 14-17), which serves as a pivotal point at which the climax
produced by the visualization of the gory killing reverses into an emotional and thus cathartic
serenity: sympathy for the monster settles in. The P. Lille poem (PMGF 222 [b]) manifests a
comparable stratification of ideas with a mild climax effect on an intra-stanzaic level (oUte y&p
... 003 ya v, 205-08, 211-13) and a stronger one on an inter-stanzaic level (the epode-end
coincides with statements of critical importance, 209-10, 228-31).
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emotional: the climax is presumably accomplished with the delivery of the
heart-rending tidings that are so crucial for the evolution of the story.

With the above-analysed fragments as a guideline, we may now at-
tempt to reconstruct the Meleager myth of Stesichorus with the ultimate
goal of drawing the line that connects him with his predecessors and suc-
cessors. We will concentrate on two thematic peculiarities: the number of
Althaea’s brothers and the use of the curse or the firebrand motif.

The former emerges with great clarity from the mutilated extant text.
The Homeric singular number xaotyviitoto gévoro (I 9. 567), which the
scholiast apparently attempted to align with the later literary and mythog-
raphic tradition by transposing the accent and producing an adjective xaat-
yvnroio®®, has been definitely replaced by the plural in Stesichorus, tefvast
tlo]ul dua]tt téde nap’ af- | sav] &dekp[eoi ] Extave 8’ adrods (fr. 4. 7-9).
This piece of information enables us to establish the post quem of this de-
tail.

Regarding the latter we are completely in the dark: the new Stesicho-
rean text cannot itself help us establish whether or not Stesichorus had
used the firebrand motif’®. Whereas the curse motif occurs explicitly
already in Homer (Il. 9. 565-72), the firebrand motif is first attested in
Phrynichus’ Pleuroniae (TrGF fr. 6 Sn. = Paus. 10. 31.4),<c._vv__vv_

-> xpuepdy Yap odx | &hvEev wépov, oxela 3¢ viv pAdE xatedaicato | dakod
nepBopévou patpog On” alvig xaxounyévov. It recurs in Aeschylus (Choe.
604-11)%® and through Bacchylides (5. 136-54) it makes its way to the
mythographers either in isolation or in combination with the curse motif®l.

58. Sch. Hom. II., Erbse, 2: 521 ad loc., a. xasiyvfitoto {pdvoto}: tvig 8t mponeptonddoty ... iva
yévnton xaoyvntixod: 7 vép "ANlaia, paaiv, ody Eva elyev &Behgov A. c!. obitw *Apiotapyog, tob
adehpuxod A, sim. ¢2/ d2 bT. d!. Sévoctan 8t xort Evd xoit mherdveov &Sehpiv A™M. Sch. ad v. 567b.
8bo 3t foav, Khutiog xat IMpoxdewv, agrees with Stes. PMG 222 col. ii. 4f. ~ Pi. fr. 343 Mae. =
Bacch. Dith. fr. 25. 29 Sn. by contrast to Bacch. 5. 128f. Wilamowitz, Kleine Schriften, V 2, p. 85;
Robert, p. 86 with n. 6, and March, pp. 35f., 39, 43, disapprove of the scholiastic accentuation: in
Homer Meleager kills one uncle.

59. Sec Bowra, pp. 98f., «there is no evidence that he used the theme of the log whose
existence is coterminous with that of Meleager».

60. For the curious verbal similarities of Aeschylus and Bacchylides in the treatment of
this story see A. F. Garvie, Aeschylus Choephori, Oxford 1986, p. 211 ad loc.

61. Fircbrand: Diod. 4. 34. 6f.; Paus. 10. 31. 4; Dio Chr. Or. 67; Ovid Met. 8. 445-525; Hygin
Fab. 171, 174, et al. Juxtaposition of both versions: Apollod. 1. 8. 2 (brand) and 1. 8. 3 (curse)
and combination of both in Ant. Lib. 2. The situation in Soph. MeAéay. ( TrGF frr. 401-06 Radt)
is doubtful: he follows Homer once (Sch. A II. 9. 575 al.), but nothing guarantees his overall
conformity with the epic version and the exclusion or not of the firebrand motif. Euripides’
choices (MeAéay. TGF frr. 515-39 N) are not immediately obvious, despite the efforts of Robert,
p- 99 with n. 6, and van der Kolf, coll. 453-54, 477-78, to integrate the firebrand motif in the
Euripidean exposition of the myth.
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The concomitant question is naturally whether this cause of Meleager’s
death is Phrynichus’ innovation, and if not, what his sources may have
been. Pausanias, who was the first to cite this fragment, is categorical:
Phrynichus touched upon the firebrand theme not as one would one’s own
invention, but dte é¢ &mav #dn dwBefonuévov 16 ‘EXAnvixdv. It is worth
noting that both Phrynichus and Aeschylus deal with the firebrand motif
in a choral part of their tragedies. In Phrynichus it must have been a more
or less indispensable constituent of a story titled Pleuroniae, whereas in
Aeschylus (Choe. 595-636) it constitutes one of the three mythological
paradigms of outrageous female audacity and cruelty, the tertium com-
parationis in their comparison with Clytaemnestra. Could this observation
give us some clues about the nature of the source(s) of our tragedians?

At the end of the last century Croiset, with an impressive insight into
the philosophical and tragic dimensions of Stesichorean poetry, pointed to
Stesichorus as the ultimate source of inspiration not only of Phrynichus
and Aeschylus but of Bacchylides as well®2 with respect to the use of the
firebrand motif®3. Croiset assumed a development of the two motifs in
chronological order and in linear fashion: the combined epic aetion, the
curse and Apollo, is later replaced by the firebrand motif, an ingenious
invention of Stesichorus himself.

Croiset’s theory, parts of which have been more or less mildly criti-
cized®, or rejected for lack of evidence®?, rests essentially on an over-
valuation of the fact that Stesichorus has exercised a great influence on
posterity and especially on the Attic tragedians®. Most pertinently, his "A-

62. Cf. Robert, p. 92, Bacchylides draws upon Phrynichus.

63. Croiset, pp. 77-80; on his steps follow Mancuso, pp. 228f., and March, p. 44. See R. C.
Jebb, Bacchylides: the Poems and Fragments, London 1905, pp. 469f., the «brand was a tragic,
but not a glorious, death. Such a doom was fitted, by its pathos, for lyric treatment».

64. See Kuhnert, coll. 2595, 2597, 2605-07, 2611, 2614, the fircbrand may have been in-
troduced accidentally or upon the influence of Stesichorus, who has upgraded Atalante’s role in
his poem; similarly Mancuso, p. 229, the protagonists have acquired «un contenuto di passio-
nalita nuova» that has left its traces in art; cf. van der Kolf, coll. 450, 461, 474, 477-78, the pre-
eminence of Atalante in art may suggest the influence of a Meleager epos or a lyric poem as
that of Stesichorus, but the firebrand motif is very old, a «Mirchenmotiv» of «verborgenen Le-
ben» that has survived in folk narratives. It was replaced by Apollo or the curse in epos, but it
never vanished; Stesichorus cannot have been the inventor of the firebrand motif: it was al-
ready there.

65. Viirtheim, pp. 27f.

66. Stesichorean motifs have found their way into tragedy: cf. PMG 219 with Aes. Choe.
523-33, 549f. and Eur. Or. 618; Palinode(s) PMG 192, 193 with Eur. Hel.; the dilemma of the
race vs. the city and the lot drawing in PMGF 222 (b) with Aes. Sept. passim and the prolonged
life of Iocaste (Stes. ib.) with Eur. Phoen.; PMG 217. 14-24 with Aes. Choe. and Eum., Eur. Or.
269f.; PMG 217. 15-27 with Eur. IA 98-103.
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Oa ént Iediow (PMG 179 [b]) was famous and of great authority®?. Ste-
sichorus mentions the Calydonian boar elsewhere (PMG 221), while in a
catalogue type narrative he names the heroes who gathered at Calydon
(PMG 222 col. i) and describes their martial deployment on either side of
the boar (col. ii)88. Our new fragments (P. Oxy. 3876) reconfirm Stesi-
chorus’ interest in this popular story: he has sung of Meleager in more
than one poem®9. Yet, our evidence is meagre; we can prove neither the
use of the curse nor the invention or even the mere employment of the
firebrand motif by him. Besides, the arguments of classicists, historians and
cultural anthropologists against the alleged linear developmental process
and cultural or ideological stratification in strictly chronological terms are
convincing: the firebrand motif not only seems to have been of great
antliquity, whether or not originally connected with the Meleager cycle,
but even older than the curse. The hypothesis of its invention by Stesicho-
rus is bound to remain, consequently, in suspense’?. All we can hope for is
to mine out some clues as to which motif he is likely to have favoured, first
by exploring his ties not so much with Aeschylus (whose reliance on
Stesichorus has been amply documented), but with Phrynichus, the
earliest known exponent of the firebrand motif, and second by taking a
closer look at his technique and thematic choices.

67. Sim. PMG 564, oltw yp “Ounpog 78t Zrasiyopog &ewoe Aaoig. See U. von Wilamowitz-
MocllendorfT, Die Textgeschichte der griechischen Lyriker, Berlin - Géttingen 1900, p. 43 with
n. 2; for a discussion of the confusion between Stesichorus and Ibycus and the authorship of
the Athla see E. Cingano, «L'opera di Ibico e di Stesicoro nella classificazione degli antichi ¢ dei
moderni», A.LO.N. 12 (1990) 189-224, esp. 191-96.

68. Paus. 8. 45. 6-7, the boar was xata uésov péhsta. See H. Lloyd - Jones, «Oxyrhynchi
Papyri», CR 8 (1958) 17, col. i belongs to the Syotherae, «but col. ii is perplexing»: it may belong
either to the Syotherae or the "AQAa ént ITediay; cf. the scepticism of E. Lobel, Papyri Oxyrhyn-
chi, vol. 23, London 1956, p. 11, and D. L. Page, PMG 222, app. crit. «incertum an eiusdem car-
minis»; see, however, A, A, Barrett, «P. Oxy. 2359 and Stesichorus’ Zvofpar», CPh 67 (1972)
17-19. Bowra, pp. 97, and G. Huxley, «A Boar in Stesichorus», GRBS 7 (1966) 319f., recon-
struct the scene differently. March, p. 46, sees here a post-hunt war between the Kouretes
and the boar hunters.

69. According to Davies, PMGF 222 (a), p. 213, the new papyrus should net be conjoined
with the Syotherae because of their different metrical structure.

70. See Kuhnert, coll. 2593-94; Robert, pp. 88 with n. 5, 92; Bethe, p. 7; Kakridis,
«Mekedyperan, Philologus 90 (1935) 1-25, esp. 1-4; id., Homeric Researches, pp. 14-42, and "Apad,
Abfve 1929, pp. 105-15. The log belongs to the pre-Iliadic version and «it is a reflex of a sacrifice
through destruction by fire» according to Burkert, Greek Religion, p. 63, while for Bremer, «La
plasticité du mythe», pp. 45-57, the brand is a post-Homeric element incorporated into the
Meleager myth in the 6th c. B.C. under the influence of the Calydonian fire-festivals. For a
detailed bibliography sce H. Bannert, «Phoinix’ Jugend und der Zorn des Meleagros», WS 15
(1981) 69 n. 1, and B. Hainsworth, The Iliad: A Commentary, 6 vols., ed. G. S. Kirk, Cambridge
1985-1993, 3 (1993): 130-40.
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The names of Stesichorus and Phrynichus figure together twice. First
in a rather problematic passage of Athenaeus?! in which it is uncertain if
what the ambassadors of Dionysius and the sailors sang were paeans or me-
rely «selections» of Phrynichus and Stesichorus?2. The former option is
plausible, since the Epizephyrii Locri (with which Stesichorus is biographi-
cally connected), Rhegium and Italy in general were famous for their pae-
anography, as is suggested by the aetiological account of Aristoxenus’.
The fluidity in terminology and classification (e.g., Suvog wpogodiov, dyxw-
piov, tandvog)’ defies our modern filing system. As for Phrynichus, we are
much less equipped to pass any judgment on whether his repertory
comprised paeans. He was famous in antiquity for the sweetness of his péin
and the variety of his dances?, while the predominance of the lyric parts
in his tragedies can possibly explain why he is numbered in this passage of
Athenaeus together with lyric poets of the caliber of Stesichorus and
Pindar and elsewhere with Ibycus, Anacreon and Alcaeus (Ar. Thesm.
164). A suspected biographical note that makes Phrynichus die in Sicily?®

71. Athen. 6. 250 B = PMG 276 (b); cf. Timaeus FGrHist. 566 F 32. 15. See also ib.,
Komm., vol. 3. b, p. 556; TrGF1: T 11 Sn.

72. So Campbell, ad loc., p. 191, on the grounds that «the paeans of the first two poets are
not attested elsewhere». This difficulty has been pointed out already by Viirtheim, p. 81, who
accomodates this piece of information by assuming the existence of a Stesichorean paean re-
lating the sun eclipse (PMG 271). See Pi. Pae. 9. 2-5. L. Delatte, «Note sur un fragment de
Stésichore», AC 7 (1938) 23-29, considers Stes. PMG 212 part of a paean sung at spring time
with cathartic purposes.

73. In Telestos’ Vita, fr. 36, FHG 2: 282 = fr. 117 Wehrli. Xenacritus of Locri was pre-
sumably active in the ambience of paeanographers: sce Ps. - Plut. De Mus. 1134 C, 1134 E. See
Pickard - Cambridge, Dithyramb Tragedy and Comedy, 2nd ed. rev. by T. B. L. Webster, Oxford
1962, pp. 10f., and A. E. Harvey, «The Classification of Greek Lyric Poetry», CQ 49 (1955) 157-
75, esp. 1721,

74. See Férber, Die Lyrik in der Kunsttheorie der Antike, Miinchen 1936, 1. 28-32, II. 26-
33; Harvey, pp. 166, 172f; Kleine, pp. 89f. For the Stesichorean hymns see PMGF TB 23 (c);
Conon 26 F 1, 18 FGrHist. His poem on Athena (PMGF 233, 274 i, ii) is a hymn according to
Bergk, Poetae Melici, pp. 222, 555; Mancuso, p. 246, et al. On the genre issue see L. E. Rossi, «I
generi letterari e le loro leggi scritte e non scritte nelle lettere classiche», BICS 18 (1971) 69-94;
C. Calame, «Reflexions sur les genres littéraires en Gréce archaique», QUCC 17 (1974) 113-28;
W. Luppe, «Dithyrambos oder Paian - zu Bakchylides Carm. 23 Sn-M.», ZPE 69 (1987) 9-12; L.
Kiippel and R. Kannicht, «Noch einmal zur Frage “Dithyrambos oder Paian?” im Bakchylides-
kommentar P. Oxy. 23. 2368», ZPE 73 (1988) 19-24; I. Rutherford, «Paeans by Simonides»,
HSPh 93 (1990) 169-209; id., <A New Papyrus of Pindar’s paeans ...», ZPE 86 (1991) 5-8, esp. 7f.
with nn. 14, 15.

75. Aristot. Probl. 19. 31 (920a 11); Sch. ad Ar. Ran. 909f.; Ar. Ran. 1298-1300, cf. Sch. RV
1298; Vesp. 219f; Sch. RV ad Ar. Av. 750 = TrGF 1: T 10 (a-d, g) 13, 15, 16.

76. Anonymous ITepi xewu. (Proleg. de com. 111) 9, p. 7 Kost, ®péviyog Ppdduovog é8avev év
Tuwella: TrGF 1: T 6 Sn. (exciderunt omnia de Phrynicho comico dicta). Tlolvgpdduwy is one of
the names attributed to the father of the tragic poet Phrynichus according to Suda (4. 762, p.
766 Adler). A von Blumenthal, «Phrynichos», 4) RE 20. 1 (1941) col. 911, considers this infor-
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may render comprehensible not only the familiarity of the ambassadors of
Dionysius with Phrynichean poetry but also the inclusion of Phrynichus in
the company of Stesichorus.

One element of potentially rare value in the present exploration of the
possible ties between Phrynichus and Stesichorus could be the use of the
epithets xpuepov and xpuéevta to qualify not ¢éfog, Yéog or lwxy as in
Homer, but pépov and Bévartov, figuring in Phrynichus (TrGF fr. 6 Sn.) and
Stesichorus (Ger. S 11. 5f.) respectively. This would be the earliest occur-
rence of this noun-epithet combination??, presumably suggestive of the
indebtedness of the former poet to the latter, on the level of diction at
least. However, this reliance and its corollary, the thematic influence, is
rather frail, since it is contigent upon a supplement, u# ot 8&[vatov mpo-
pépwv xpubev-l to Sediox[e’ &ydvopa Bupwév (xpubevta, W. Barrett).

The technical report of Suda that Phrynichus np&rtog yuvatxeiov npé-
swnov elofyayev v TiL axnvij, could be seen as an allusion to the role of
women in his tragedies’®. Female choruses are linked with the name of
Phrynichus. Such a recognition and exploitation of female passion for the
creation of a tragic climate, in combination with Phrynichus’ possible so-
journ in Sicily, could take us even closer to Stesichorus whose preoccupa-
tion with female ethography is conspicuous.

This aspect of our poet, so perceptively pointed out by Croiset, has
been confirmed by the new papyrus discoveries. A rich cast of female chara-
cters emerges from Stesichorus’ mutilated poetry: passionate and danger-
ous wives and mothers, such as Clytaemnestra (PMG 219) and Eriphyle (S
148), feature in his poetry and stand in contrast to the newly discovered
mothers, such as locaste (PMGF 222[b]) and Callirhoe (S 12, 13), who,
driven by anxious love, desperately endeavour to save their children and
their home or / and city. This image has been nicely transferred to the
person of Helen (Nostoi, PMG 209 col. i and S 104), whose unconditional
absolution is witnessed in the Palinode(s) (PMG 192, 193). The predilec-
tion of our poet for domineering female figures is unmistakable. This is no
proof, of course, that he has sung of an Althaea employing the firebrand.

mation «eine nicht kontrollierbare Nachricht».

77. Hes. Op. 153, xpuepob *Atdao and Orph. fr. 222, Téaprapog xpuéer; involve the personi-
fied Death and the nether world.

78. See A. Lesky, Die tragische Dichtung der Hellenen, 3 aufl., Géttingen 1972, p. 62,
Phrynichus has «die weiblichen Masken und den Tetrameter eingefiihrt. Jenes wire moglich,
da fiir Phrynichos zuerst weibliche Titel belegt sind; vielleicht ist aber gerade das die Erkldrung
der Notiz»; cf. Pickard - Cambridge, p. 64, «he first introduced a female character - a statement
which we cannot check».
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Our assumptions would gain force, however, if we singled out one signifi-
cant component: the element of action. The Stesichorean heroines unde-
niably play protagonistic roles marked by the exhibition of a pronounced
action, whether utterly malignant or benevolent’. They always do some-
thing drastic, either to destroy or rectify and amend. They always come
forward with ruinous or salutary plans and actions. This pattern would be
broken in the case of a cursing Althaea: the immediate reciprocity between
a person who does and a person who is done to is violated with the in-
troduction of the divine intermediary and the personal tragic dilemmas and
decisions are attenuated. The curse entails a figure of limited options who
is aware of her limitations; a figure who has lost control of the situation
and has only one outlet: to look in despair for divine allies and delegate
the action to them. This would be odd in the Stesichorus we know, even as
imperfectly as we do: the curse obviously constitutes an «Abschwichung»,
as Bethe has correctly remarked®. A passive and helpless Althaea who
divests herself of authority and curses her son much like the Homeric Epi-
caste (Od. 11. 279f.), but unlike the Stesichorean Iocaste of the P. Lille
poem (cf. PMGF 222 [b]. 222, ¢idov ... [ratpés) who even assumes the
prophetic authority in order to add weight and force to her salutary propos-
als (v. 219, npogaivw), would stand out awkwardly in the parade of Stesi-
chorean energetic female figures. This observation may not constitute a
proof, but if coupled with the evidence of the overwhelming importance of
fire in the cult of Artemis Laphria of Aetolia/Calydon8l, it may be a strong
suggestion in favour of the firebrand motif, since this would not only
incorporate in itself the Aetolian religious situation, but it would also
align Althaea with the rest of the Stesichorean heroines. A story of tragic
tensions and traumatic dilemmas and decisions would thus unfold in front
of us, justifying the popularity of Stesichorus among the Attic tragedians.
If the above-ventured reconstruction of the treatment of the Meleager

79. An «inbetween» situation is exemplified in the person of Helen who constitutes in
herself a hybrid case in that the intended rehabilitation of her requires that certain things be
done to her or for her by the gods who are overtly in charge of the situation. Their supremacy
and manipulation of human affairs is reflected in the i3wlov motif. Inactivity and passivity is
forced upon the once 3iyapog, tpiyapos and Mnesdvwp Helen (Stes. PMG 223) before she rea-
ches the stage of ultimate bliss: deification.

80. Bethe, p. 7.

81. See Burkert, Greek Religion, pp. 61-63 and F. Graf, Nordionische Kulte, Roma 1985,
pp- 410-17 quoted by Bremer, «La plasticité du mythe», p. 46 n. 26. Before the discovery of our
poem Bremer also brought up the name of Stesichorus as a plausible candidate for the use of
the firebrand motif (ib., pp. 46f.).
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myth rests on fairly solid ground, we are now better placed to appreciate
the Stesichorean professionalism and poetics. Stesichorus’ poetry should be
evaluated in its historical context, that is, in the light of contemporary
Sicilian and Italian socio-religious reality, as I have argued elsewheref2
and in view of its function. The poetry reveals that its creator was as well-
versed in the Homeric pan-Hellenic mythological tradition as in the local,
epichoric folk stories or mythological variants®. His command of this wide
range of sources allows us to draw certain inferences about his clientele
and work practices, although there is no trace whatsoever in his poetry of
the sort of the Pindaric pthoxepdfi and épydtigc Motoa (Isth. 2. 6). The rich
gamut of mythological versions contained in his professional apétpa, apart
from reflecting his own poetic identity, seems to have been tailored to
meet the traditions and sensibilities of the people he composes his da-
popata for (PMG 212), whether these are the colonial Greeks of Sicily
and Magna Graecia or those of the mainland®4. The very choice of his
mythological material intimates his keenness and professional virtues. This
professional versatility would seem to be that of a travelling poet commis-
sioned by various cities or communities to compose poems meant to be per-
formed on public religious or other occasions®, given that the motivation
of the choral lyric is to be found «in the rhythm of human life (initiation,
marriage, death), and in the religious calendar of a given community»86,
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82. Stesichorus and his Poetry, Diss. University of Chicago 1985, pp. 60-71, 258-66.

83. See Arrighetti, pp. 9-30, esp. 16, 26, 30: the Stesichorean poetry was connected with
the culture and traditions of Magna Graecia and Sicily but also had a pan-Hellenic value. His
«destinatario» was not only local but pan-Hellenic as well, since the poet strove for an audience
as wide as possible. See also Vallet, pp. 263f.: «le fond de oeuvre de Stésichore est donc pan-
hellénique».

84. Cf. W. Burkert, «The Making of Homer in the Sixth Century B.C.: Rhapsodes versus
Stesichoros», in Papers on the Amasis Painter and his World, Malibu, California 1987, pp. 51f.:
the absence of «overt reference to a specific place, person, or audience», suggests that «these
compositions could be performed everywhere in the Greek world without change ... It is a Pan-
hellenic fantasy world of heroic myth» propagated by travelling professionals and by choruses
of professionals. On the professionalism of the choruses sce the objections of G. Nagy,
«Transformations of Choral Lyric Traditions in the Context of Athenian State Theater», Arion
3rd Series 3. 1 (1994-95) 46f.

85. See Vallet, pp. 305-08; Delatte, supra n. 72; L. E. Rossi, «Feste religiose e letteratura:
Stesicoro o dell’ epica alternativa», Orpheus 4 (1983) 5-31; A Burnett-Pippin, «locasta in the
West: the Lille Stesichorus», ClAnt 7 (1988) 23-29.

86. J. M. Bremer, «Pindar’s Paradoxical ¢y and a recent Controversy about the Per-
formance of his Epinicia», in The Poet’s «I» in Archaic Lyric, ed. by S. Slings, Amsterdam 1990,
p. 42.



