SCRIBES AND MANUSCRIPTS OF BYZANTINE
VERNACULAR ROMANCES:
PALAEOGRAPHICAL FACTS AND EDITORIAL IMPLICATIONS*

The prevailing opinion about the scribes of manuscripts of the vernac-
ular romances is that they were more or less uneducated and that they in-
terfered in a «creative» way with the texts they were copying out. This
opinion stems from (a) the complete irregularity in spelling, accentunation,
word-division and punctuation in the codices, and (b) specific features of
the romance texts, such as phonological and grammatical differences
within the manuscripts of a single work, differences of vocabulary, differ-
ent versions of a text with fluctuating length and differentiated imagery.
Consequently, the scribes have been considered, both by Byzantinists and
Neohellenists, as a category of their own, since all these phenomena pre-
sent in the manuscripts have so far been discussed on an insufficient
knowledge of the palaeographical and codicological facts, an approach
which is detrimental to any philological and literary work. This misguided
opinion about the scribes and their habits has resulted in a series of mis-
conceptions about the nature and history of the texts!.

In the present study we attempt to demonstrate that these scribes
should be perceived as what they really were, namely professionals. Conse-
quently, there are no reasons why they should be thought to have had
working habits different from their colleagues writing religious or classical
texts. In addition, we shall illustrate the results of these misconceptions
on the edition and literary interpretation of the romances by using the
palaeographical evidence of the rubrics. For the sake of clarity, we shall

* The present article is a revised version of a paper given at the 4th International Con-
gress on Greek Palaeography (Oxford, August 1993). The authors would like to thank the
following libraries that gave their permission to publish specimina from manuscripts in their
possession: Bibliotheek der Rijksuniversiteit (Leiden), British Library {l.ondon), Biblioteca
Nazionale (Naples), Oxford Bodleian Library, Bibliothéque Nationale (Paris), Bibliotheca Apos-
tolica Vaticana, Osterreichische Nationalbibliothek (Vienna).

1. For a general discussion of these problems we refer to P. A. Agapitos & O. L. Smith,
The Study of Medieval Greek Romance: A Reassessment of Recent Work [Opuscula graeco-
latina 33], Copenhagen 1992.
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limit ourselves to the period from the middle of the 15th to the end of the
16th centuries, when the majority of relevant manuscripts were written2.

It is probably a mere coincidence that we have only a few documented
cases of well known professional scribes writing vernacular texts, but two
such cases are Nicolaos Sophianos and Dimitrios Zinos3. This lack of in-
formation about the identity of the scribes should be seen also as the re-
sult of the comparative neglect that this palaeographical aspect has suf-
fered from. Further, it should be kept in mind, when judging the small
number of identifiable scribes in the manuscripts of the romances, that we
are dealing with a restricted number of codices, approximately 35%. How-
ever this may be, a case can be made for the majority of the scribes to have
worked within recognised styles and canons.

In turning now to our material, let us begin with the scribes’ supposed
lack of education. A closer look into the actual manuscripts proves that
the scribes were not unlearned persons, and that they knew their classical
grammar as well as their contemporary colleagues did. The enormous vari-
ations we referred to above are not to be ascribed to their lack of educa-
tion, but to the lack of rules for the writing of the vernacular language.
An excellent example is the MS Vat. Barb. gr. 172 from the late 16th
century containing as its main text Stephanites and Ichnelates, as well as
a fragment of Livistros and Rhodamne, written by the same scribe
throughout5. In the learned text we see the scribe copying with signifi-
cantly less errors of the above-mentioned types, whereas in the vernacular
text these errors appear in the usual proportion. Here is the opening of
the vernacular section on f. 2r in diplomatic transcription:

Elrwv ) rpedtn ppodvesrg, xat elyev 1o syfpay tobto’
v& gtéxetan 7 edyevete, xal td Evav Tng T xEpetv

\ » r \ € \ e I ’,
xAntdv elyev elg 10 pétomov xat Eva Sdxtnho dyver

2. Unfortunately, no catalogue of the manuscripts of vernacular texts has so far been
made. For an incomplete and partly outdated listing of the romance manuscripts see the re-
spective entries in H.-G. Beck, Geschichte der byzantinischen Volksliteratur [Handbuch der
Altertumswissenschaft X11.2.3], Munich 1971, 117-147.

3. For these scribes see Ernst Gamillscheg - Dieter Harlfinger, Repertorium der griechi-
schen Kopisten 800-1600. 1. Teil: Handschriften aus Bibliotheken GroBbritanniens, Wien 1981,
A. Verzeichnis der Kopisten 69 (Zinos), 165f (Sophianos); 2. Teil: Handschriften aus Biblio-
theken Frankreichs, Wien 1989, A. Verzeichnis der Kopisten 66 (Zinos), 162f (Sophianos).

4. For this number see entries in Beck, ibid. For a list of manuscripts actually quoted in
the present paper see the appendix.

5. Codices Barberiniani Graeci II. Codices 164-281 recensuit losephus Mogenet (In Biblio-
theca Vaticana 1989), 8-9. For an edition and discussion of the fragment see P. A. Agapitos,
«<'Eva &xépn ondpaypa 100 pubiotophpatog AiBiarpog xal Podduvn: 6 Batixavds xehBixag Barb. gr.
172+, ENvuxd 43 (1993) 337-359.
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10D Aoytopod 1o &mipov 16 dxépewv ppdvnuay g

This should be contrasted with the following passage from the opening of
the learned text on f. 5r, also in diplomatic transcription:

MuBuxd; BiBrog eEwvduxiic cogiag, mpog evexBelon mpdg mepoixty mandelav: al-
viypatodég, suvteivovsa tig mpdkelg mpdg PrwTixdv abvteivovon tig mpdkeg A
petaBinfeioa npdg YAdTav tév EAfvev: € dpaBixob, xal BapBapidoug GHAou:

Consequently, lack of grammatical knowledge cannot be postulated for
the scribe; the explanation of these irregularities has to be sought in the
nature of the language itself. Therefore, when looking at the scribes of
vernacular texts, it must be kept in mind that they have the basic lan-
guage education needed for their work. One might even go so far as to sug-
gest that it is the unprofessional scribes who should be considered excep-
tions®.

To take a brief overview of the various hands represented in our mate-
rial, we will begin with the Hodegon style’. This style can be found in the
MS Naples iii. B. 27 from the end of the 15th century, which contains,
among other texts, versions of the Achilleid and the Imperios and Marga-
rona®. One might compare the scribe’s ductus with the work of Ioasaph of
the Ocotéxog tédv ‘O8nydv and other scribes from this scriptorium (PI 1-2)
The similarity of the Naples manuscript to the general impression of the
Hodegon style becomes obvious. In addition, following specific characteris-
tics should be pointed out!?: the NW-SE orientation (&, 8); majuscule «;
ligatures 8¢£, £, po; majuscule A. Other characteristics of the Naples hand
may be found in other representatives of the Hodegon style, as for in-

6. Such a case is, for example, the hand writing out from memory four verses from the
Livistros in the Vat. gr. 885, f. 255v (on the whole issue see P. A. Agapitos, «'H éueon napddoon
706 Snudoug pubiatopiinatog AiBtatpos xai Podauvnp, EAAnvixa 42, 1991-92, 71-73).

7. On the Hodegon style scribes see Linos Politis, «Eine Schreiberschule im Kloster téov
‘O8nyawvs, BZ51 (1958) 17-36 and 261-287 with plates.

8. On the manuscript and its problems see Agapitos - Smith, 54 with n. 123 with further
bibliography.

9. For further published specimina of the Hodegon style see Ruth Barbour, Greek Liter-
ary Hands A.D. 400-1600, Oxford 1981, pl. 59; Ernst Gamillscheg - Dieter Harlfinger, Reperto-
rium der griechischen Kopisten 800-1600. 1. Teil, Vienna 1981, C. Tafeln, no 208; Alexander
Turyn, Dated Greek Manuscripts of the Thirteenth and Fourteenth Centuries in the Libraries
of Italy. Volume 2: Plates, Urbana - Chicago - London 1972, no. 189. For the Naples manu-
script see H. Schreiner, «Die einleitenden Uberschriften zu den von der gleichen Hand iiber-
lieferten Texten in Cod. Neap. Gr. III. AA. 9 und Cod. Neap. Gr. I1I. B. 27», Byzantinische For-
schungen 1 (1966), Tafel iv-vi.

10. For an analysis of the palaeographic characteristics of Ioasaph’s style see Herbert
Hunger, Repertorium der griechischen Kopisten 800-1600. 1. Teil: Handschriften aus Biblio-
theken GroBbritanniens, Vienna 1981, B. Paldographische Charakteristika, 90 (no.208).
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stance the large xaill.

The script of the Naples codex can also be compared to Renaissance
professional scribes from the so-called Cretan school, represented by such
scribes as Georgios and Manuel Gregoropoulos and Thomas Bitzimanos!2.

A further example of a script containing most of the characteristics of
the Hodegon style is the part of the famous MS Vienna, theol. gr. 244
from the early 16th century, preserving on ff. 227r-245r the Belisarios
(Pl 3)13. Similar is the hand found in the Par. gr. 2910 from the early
16th century, transmitting Livistros and Rhodamne, and which, though
presenting certain characteristics of its own?, is still within the Hodegon
stylel5. A less florid variation of the style may be seen in the MS Naples
iii. Aa. 9 from the early 16th century, containing among other a version of
the Livistros, the Historia Ptocholeontos and Sachlikis!®é. Mention should
also be made of the first part of the Par. gr. 2898, dated to 1500, trans-
mitting the Greek translation of Boccaccio’s Theseid'?, as well as the MS
London, British Library Add. 8241 probably from the late 15th century,
containing versions of the Achilleid and Florios (Pl 4)18.

For the humanist cursive hands that become dominant in the late
15th and early 16th centuries!?, we may give two examples from the al-

11. See Politis, pl. 24 (Ioannes Plousiadenos).

12. For specimina of these scribes see Gamillscheg - Harlfinger, op. cit., no 58 (Georgios
Gregoropoulos), 141 (Bitzimanos), 249 (Manuel Gregoropoulos).

13. Until the publication of the Vienna catalogue of the theologici graeci, we may refer to
Agapitos ~ Smith, 68 n. 167 and 93 n. 233 for the manuscript.

14. The script of the Paris codex is much more irregular and less well spaced. The almost
complete absence of the majuscule alpha is a further difference.

15. For a description of the manuscript see M. Chatzigiakoumis, Ta& ueoatwvixd Snuesén
xelueva. Zoufols) ot pedén xal iy Exboa} tovs. A AiBiatpog, Kadliuayos, BéAfavdpog, Athens

16. The codex has been described by Chatzigiakoumis, op. cit., 44-46 (with pl. vi-vii), and
more recently by G. Spadaro, «Testi medievali greci in demotico tramandati in codici napolitani»,
Iradoeddnvixd 1 (1988) 49-74. Spadaro strangely follows Schreiner in identifying the scribe of
the codex with the scribe of the other famous Naples vernacular manuscript iii. B. 27. For a
discussion of the hand in iii. Aa. 9 and Schreiner’s theory see Agapitos - Smith, 54 n. 123.

17. For a description and dating of the manuscript see Birgit Olsen, «The Greek Transla-
tion of Boccaccio’s Theseid Book 6», CIMed 41 (1990) 281. For specimina of the manuscript see
E. Follieri, «Su alcuni libri greci stampati a Venezia nella prima meta del cinquecento», Contri-
buti alla Storia del libro italiano. Miscellanea in onore di Lamberto Donati, Firenze 1969, 119-
164, fig. 8 and 9.

18. For a summary description see O. L. Smith, «The Byzantine Achilleid. Texts and
Manuscripts» in: Hans Eideneier (ed.), Neograeca Medii Aevi. Text und Ausgabe. Akten zum
Symposion Koln 1986, Cologne 1987, 315-324, and Agapitos — Smith, 67 n. 165.

19. The development of Greek bookhands in this period has now been summarily anal-
ysed by Dieter Harlfinger, «Zu griechischen Kopisten und Schriftstilen des 15. und 16. Jahr-
hunderts», in: La paléographie grecque et byzantine, Paris 21-25 octobre 1974 [Colloques inter-
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ready mentioned Vienna, theol. gr. 244, a manuscript written by several
scribes. The scribe who wrote the Poulologos (ff. 84r-89v) writes in a sort
of transitional style between the formal Hodegon style and the humanist
cursiveZ0, Further removed from a formal script style, we have the scribe
writing out the Florios part on ff. 211r-222v (Pl 5).

Another example of a transitional style is the hand of the scribe of the
vernacular part (ff. 22r-213v) of the famous Escorial ¥. iv. 22 from the
late 15th century?l, containing the E versions of Digenis and Livistros, as
well as the Poulologos, Porikologos and Psarologos 22. This transitional
style can in certain respects be compared to the early ductus of Ioannes
Rhosos?3.

On the other hand, as examples of typical humanist writing from the
16th century we have manuscripts like the Vat. Pal. gr. 426 trasmitting
the Theseid, written probably in the hand of Dimitrios Zinos ( Pl. 9)%4. An-
other case is the hand of the already mentioned Vat. Barb. gr. 172, who
writes in a style similar to the scribe Hierotheos from the end of the 16th
century (Pl. 6)25.

Finally, mention should be made of less calligraphic humanist hands,
like, for instance, the Leiden, Scalig. 55 from the first quarter of the 16th
century transmitting Kallimachos and Chrysorrhoe and the S version of
Livistros, the Vat. gr. 2391 from the first half of the 16th century, con-
taining the V version of Livistros?, and the Oxford codex of the Achiljeid
Auct. T. 5. 2477,

It has become obvious, even from this brief presentation, that the

nationaux du Centre National de la Recherche Scientifique 559], Paris 1977, 327-362.

20. Specimen of this hand can be seen in Isavella Tsavari, ‘0O IovAoAdyos. Kpttixs) éxSoon
ué eloaywyr, oxdAa xai Aeftddyro [Bufavriviy xai Neoeddnvixy BifAwoffixn 5], Athens 1987, un-
numbered plate at the end of the book.

21. For the date see Agapitos - Smith, 29 n. 53.

22. For a summary description with extensive bibliography on E see Helma Winterwerb
(ed.), Porikologos [Neograeca Medii Aevi 7], Cologne 1992, 88-89. For specimina of the manu-
script see Chatzigiakoumis, op. cit., pl. viii-ix.

23. For a specimen of Rhosos’s hand (dated 1457) see Harlfinger, op. cit., 346 Abb. 5. For
basic information about Ioannes Rhosos see Gamillscheg - Harlfinger, op. cit., A. Verzeichnis
der Kopisten, 104-105 no. 178.

24. On the identification with Zinos see Agapitos — Smith, 71 n. 176.

25. For Hierotheos see Gamillscheg — HarHinger, op. cit., no. 152.

26. For both manuscripts see Chatzigiakoumis, op. cit., 35-37 and 80-81 with pl. iv-v and
x-xi respectively.

27. The second scribe in this MS also wrote Oxford, Auct. T. 5. 20 and Auct. T. 5. 21. For a
specimen see S. Lambros, Collection des romans grecs, Paris 1880, facsimile of Auct. T. 5. 20, f.
1v-2r. The additions in the reprint of Coxe’s catalogue do not mention the Achilleid MS as be-
ing partly in the same hand, probably because the existence of two hands in the MS was over-

looked.
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manuscripts of the vernacular romances are to be placed firmly within the
context of professional manuscript production of their time. The attempt,
therefore, to explain the specific features of the texts by referring to
scribal practices peculiar to these manuscripts cannot stand. One such fea-
ture is the rubrics which have been thought to be later additions composed
by the scribes as redactors of the texts?8, and, therefore, omitted by some
editors as not being integral parts of the texts?®. In order to expose this
fundamental methodological error, we will proceed to analyse this question
in more detail.

The rubrics in the manuscripts of the vernacular romances are head-
ings written in red ink by the text scribes in their usual ductus and em-
bedded in the text30. They vary in length from one half-verse to maximum
three lines3l; they are mostly in 15-syllable verse, although sometimes
they are in prose.

Such rubrics can be found in all extant manuscripts of the vermacular
romances, except for one case, the manuscript Par. gr. 2909 from the first
half of the 16th century, containing Belthandros, Belisarios A, Sachlikis,
Spaneas, Halosis Konstantinoupoleos and Thanatikon tes Rhodou®?. In
the Belthandros text we find only the rubricated title and an introductory
five-line prose rubric on f. 1r, as well as the two verses ending the pro-
logue (vv. 23-24) written out in red ink on f. 3r. This suggests that origi-
nally there were rubrics in the text, but that they were omitted, either by
the scribe himself or by his exemplar, in order to make the appearance of
the Belthandros consistent with the other texts which never had any ru-
brics®3. Moreover, it should be kept in mind that the rubrics are as a rule

28. For the most recent formulation of this opinion see R. Beaton, The Medieval Greek
Romance [Cambridge Studies in Medieval Literature 6], Cambridge 1989, 102 in connection
with his discussion of the Kallimachos. For discussion of and reference to older literature see
futher P. A. Agapitos, Narrative Structure in the Byzantine Vernacular Romances. A Textual
and Literary Study of Kallimachos, Belthandros and Libistros [Miscellanea Byzantina Mona-
censia 34), Munich 1991, 96 n. 157.

29. For example, D. C. Hesseling, L’Achilleide byzantine publiée avec une introduction,
des observations et un index [Verhandelingen der Koninklijke Akademie van Wetenschapen
te Amsterdam. Afdeeling Letterkunde, N.R. 19.3), Amsterdam 1919, or E. Kriaras, Bu{avtiva
{nmotixa pvbioropriuata [Basixh BifhobAxn 2], Athens 1955, both of whom relegate the
rubrics, while not even reporting all of them, to their respective apparatuses.

30. In some cases there is an attempt by the scribe to employ a more formal mode of
writing, thus giving an impression slightly different from the main text (see, for example,
Naples iii. B. 27, f. 76r, reproduced in Schreiner, op. cit., Tafel xxix).

31. An extraordinary exception is the six-line rubric found in the N version of the
Achilleid after 1. 20,

32. For a description of the manuscript see Chatzigiakoumis, op. cit., 213-215.

33. The fact that vv. 23-24 are written in red ink is not mentioned by Kriaras. These two
verses, however, are not a rubric. Coming at the end of the prologue, they signal in the form of
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written in the text column; in one case alone can they be found in the
margin, namely in the Vat. gr. 2391 of the Livistros*. Of course, it hap-
pens from time to time either that rubrics are written out in black ink as
if they were part of the narrative text proper, or that one or two lines of
the narrative text proper appear in red ink. Here is an indicative example
of a rubric written in black ink, from Livistros N 268-271. The manuscript
transmits verses 270a-b in black ink, although it is obvious that they form
a rubric. Because of that they were omitted by Wagner in the editio prin-
ceps of this version33:

Kai pt tag tdoog tég molkég tpwrtovoulesiog
dxdpmote elg 100 “Epwrog HABape thy xatobva

270 xoi Ty adAny EoéPnuev ¢ Epwtoxparteiog.

270a ‘O AiBiotpog eig Uvov Tov t&e YdpLtag Tég eidev

270b  xatadentov Exppdooet Tag xol AéyEL Tag MET TovoL,
Kai elg pév tég nédprag g adriic dpavn pov dxdrig...

As an example of a verse from the narrative text proper written in red
ink we refer to the Achilleid N 1080-1084:

Etpepev 7 xapdia Tov BAémwy Tosobtov xdAAog,
mepthapBaver Thy YAuxewd, cuxvoxatapthel Ty,
xal 7 x6p7) TOV VEWTEPOV EMEPLTAGXTIXEY TOV.

1082a nbpev xaupdy tov fiflehev 6 "Aythieds 6 péyag
mhv odx EBédncev mosig Tov Epwrav TAnpdsaL,
Tva py wéhy yévnta Beppétepog 6 wdlog.

In the manuscript line 1082a has been written in red ink, although

an authorial intervention the shift into the main narrative. This is part of a convention, as can
be seen from the parallel cases in Kallimachos 23 and Livistros N 25-26. In the latter texts
these verses are followed by rubrics indicating the rhetorical device used (Kal. 24, Liv. N 26a), a
fact which suggests that such a rubric existed in Belthandros, but was emitted and substi-
tuted by the red ink verses of the narrative text proper.

34. There are a few regular rubrics in the text proper, and the marginal rubrics were added
when the scribe for some reason found out that he wanted to mark with initial capital letter
the beginning of the sections. One might guess that he either had rubrics in his Vorlage but
started out after the first one at the beginning to omit them, and then at a later stage when
he revised his work, he decided to include rubrics. They have clearly been added as an after-
tought in all sorts of places.

35. See W. Wagner, Trois poémes grecs du Moyen-Age, Berlin 1881. Jacoba A. Lambert,
Le roman de Libistros et Rhodamné publié d’aprés les manuscrits de Leyde et de Madrid avec
une introduction, des observations grammaticales et un glossaire [ Verhandelingen der Konin-
klijke Akademie van Wetenschapen te Amsterdam. Afdeeling Letterkunde, N.R. 35], Amster-
dam 1935, included the rubric, as well as a transcription error of Hesseling’s, since she used his
material instead of the actual manuscript. We quote the passage directly from N.
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the sense of the passage clearly shows that the line must be regarded as
part of the main narrative3®. These inversions prove that the exemplars
used by the scribes contained the rubrics in the text column. Further con-
firmation can be had from the observation that scribes will leave blank
spaces to be filled out in red ink and forget to finish their work, as it has
happened, for example, in the case of the MS Par. suppl. gr. 926 contain-
ing the Byzantine Iliad 37. Here, the text of the rubrics practically disap-
pears after f. 12v38. All of this concurs with the Medieval concept of page
lay-out, where any heading appearing in the text column was considered
an integral part of the transmitted text.

A further indication that the rubrics are an organic part of the ro-
mance text is the fact that when a romance is transmitted in more than
one manuscript, the rubrics consistently appear in the same place. An ex-
cellent example is Livistros and Rhodamne that has come down to us in
three versions, namely « (=S N P), E and V respectively3?. In version a
the rubrics appear only in the first half of the text, but consistently in the
same place. In the other two versions the rubrics appear throughout the
text, in the first part of which they are still at the same positions as in
version «. This suggests that the redactors (and not the scribes)*? of the
other two versions felt the need to include rubrics, exactly because they
were considered an indispensable part of the text.

At this point in our argument we want to emphasise a fact that has so

36. In his edition, Hesseling put line 1082a in the apparatus, regarding it as a rubric, thus
distorting the meaning of this central episode. For a discussion of the implications see O. L.
Smith, «Some Features of Structure and Narrative in the Byzantine Achilleid», EAAnvixd 42
(1991-92) 89. For further examples of these types of inversion in copying the text see Agapi-
tos, Narrative Structure, 97 n. 159.

37. On the manuscript see Renata Lavagnini, I fatti di Troia. L'Iliade bizantina del cod.
Paris. suppl. gr. 926. Introduzione, traduzione e note [Quadermi dell'Istituto di Filologia Greca
della Universita di Palermo 20], Palermo 1988, 17-26.

38. A further example is fragment W of Livistros, where the scribe started copying out
the text at the beginning of a new gathering, leaving space for the ornamental bar, the title
rubric and the initial capital, but broke off his work. On the question see Agapitos, «'Eppeon
napddoorp, 62-65.

39. On the three versions and their manuscripts see P. A. Agapitos, «Libistros und Rho-
damne: Vorliufiges zu einer kritischen Ausgabe der Version a», JOB 42 (1992) 191-208, and
id., Narrative Structure, 28-36.

40. In order to avoid misunderstandings, we should emphasize that the redactor may of
course be identical with the scribe, as, for example, in the case of the Theseid in Vat. Pal. gr.
426 where Zinos as redactor wrote out the text to be printed in the 1529 chapbook edition. The
important point to be held in mind, however, is that we have no evidence that the scribes con-
sciously edited the text they were copying. The work of a redactor is to be sharply distin-
guished from the copying of the professional scribe, and we think that a redactor can be seen

behind not only the peculiar versions of the Livistros, but also the N and L versions of the
Achilleid.
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far passed unnoticed: rubrics of the same character are extant in all
manuscripts transmitting the learned verse romances of Theodoros Pro-
dromos and Niketas Eugeneianos, the older class of which manuseripts be-
longs to the 13th and 14th centuries?!, long before any preserved manu-
script of the vernacular romances was written?2, Therefore, we can be ab-
solutely certain that the rubrics were an accepted feature of the genre. In
this connection, it is interesting to note that no rubrics are to be found in
the extant manuscripts transmitting the various versions of the Digenis
Akritis and the Belisarios. This is presumably a genre distinction between
«erotic» and «epic» narratives. In addition, the adaptations of Western ro-
mances, as e.g. Imperios and Margarona and Florios and Platziaflora, had
been supplied with rubrics, now only partly extant and omitted in the
standard modern edition*3. The inclusion of rubrics continues even in the
printed texts of the 16th century, for example, in the first edition (1529)
of the rhymed version of the vernacular Alexander romance?4

The integral nature of the rubrics established, we want to take a brief
look at their function. They basically serve three purposes: aesthetical,
practical and literary.

Obviously, the aesthetical purpose of the rubrics is to offer a simple
decoration to the text. This is achieved in two ways. First, elaborate ru-
brics will open and close the text; often at the beginning of the text they
will stand below horizontal ornamental bars in the form of intertwined
tree branches and knotted ropes?*. In some cases, one finds more elaborate
campi that may cover as much as one third of the written space6. At the
end of the text the scribe will often give a different lay-out to the page by
shaping the text in the form of a cross or a clepsydra, in which cases the

41. These are Venice, Marc. gr. 412 (13th ¢.), Vat. gr. 121 (13th c.), Heidelberg, Pal. gr. 43
(14th c.). For standard editions of the two romances see Theodori Prodromi de Rhodanthes et
Dosiclis amoribus libri IX edidit Miroslaus Marcovich, Stuttgart - Leipzig 1992, and Nicetas Eu-
genianus, De Drosillae et Chariclis amoribus edidit Fabricius Conca [London Studies in Clas-
sical Philology 24], Amsterdam 1990.

42. None of the extant manuscripts can be securely dated before the fall of Constantino-
ple. The earliest datable manuseript is the vernacular part, and only this part, of the Escorial
Y. iv. 22, which has watermarks most probably dated a. 1485 (see Agapitos - Smith, 29 n. 53).

43. For rubrics in the Florios see Agapitos -~ Smith, 68-69; for rubrics in the Imberios see
Kriaras's apparatus at 188, 483 (partly in Italian), 585 etc. On the question «adaptation versus
translation» see Agapitos - Smith, 65-72.

44. David Holton, Awujynois toi 'Adefdvdpouv. The Tale of Alexander. The Rhymed Version.
Critica] Edition with an Introduction and Commentary [Bufavtivi xai NeoeAAnvua Biito87pn
1], Thessaloniki 1974, 52-53, discusses the rubrics most sensibly, but then, under the burden
of the communis opinio, he proceeds to relegate them to the apparatus.

45, For specimina see Schreiner, op. cit., Tafel xxviii and xxxi.

46. See Schreiner, op. cit., Tafel xxix.
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closing rubric will sometimes form the basis of the figure (Pl. 7-8)47.
Second, the rubrics embedded in the main text create a varying alteration
of black/brown and red, especially when combined with the initial capital
that opens each new section. The Paris manuscript of the Livistros, to
mention but one example, includes initial letters written in red for each
verse; since the text is written out as prose, the red letters appear inter-
spersed in the text column, giving an extremely vivid impression*8. An-
other use of the initial red letter can be seen in the Naples manuscript of
the Livistros, where, the text having been written as verse, the red letters
appear along the left margin, creating a more formal impression4®.

Beyond the aesthetic aspect, the rubrics serve two specific practical
purposes; they provide the reader with an optical impression of the general
structure of the text, while serving at the same time as a guide in the
search for specific passages.

Last, but surely the most important, is the literary function. At their
basic, the rubrics, either in prose or in verse, will give a brief description of
the section to follow, be it a summary of the main plot element or an indi-
cation of the rhetorical device used. As prose examples we may refer to
Florios after line 110 (Brit. Libr. Add. 8251, f. 81v) xafetat 6 Basthebg xai
) BastAtaon va mapnyopolv Thv x6pny, or Kallimachos 348a Pich. "Exgpasig
700 xaptviov. For examples in verse, see Ach. 614a Hess. ’Ecépnnxev 6 *A-
xtAkedg eig tov Epwta TOV pwéyav, or Livistros S 864 Lamb. IToAG6ABov, mods-
movov mittéxtv 105 ABlstpov.

For our purpose, the most significant type of rubric is the one that
gives information to the reader not to be found elsewhere in the text, or
that is indispensable for the understanding of the development of the plot.
As an example of a rubric providing new information, we refer to the Achil-
leid 1267ab Hess. Adyoug nupamovetixobs tiig x6png IoAvEévng / atdv "Axih-
Aéa TOv poBepdv, Tov Spdxovta tov péyav. The name of the female protagonist
is not mentioned anywhere else in the text. In the Byzantine Iliad 199ff
we find a rubric that gives information indispensable for the plot. In the
scene where the companions of Paris are about to give him their oath of
loyalty, he addresses them, but there is no speech-frame formula giving
the name of the speaker (the rubric is printed in italics): xai Aot épfol
EotdOnoav o Enpemev dblwg / xal mpoaxuvolv Tov mhpauvta G puotxdy wdbévrn,

47. The cross form can be found in Hodegon-style manuscripts; see, for example, Nigel
Wilson, Mediaeval Greek Hands. Examples Selected from Greek Manuscripts in Oxford Li-
braries, Cambridge, Mass. 1972, pl. 71.

48. See Chatzigiakoumis, op. cit., pl. iii, where, however, the black and white reproduction
gives a somewhat false impression.

49. See Schreiner, op. cit., Tafel xxviii, and Chatzigiakoumis, op. cit., pl. vi.
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! Adyor ITdpt mpog tods véoug éxeivoug. / auvtpbpor pov xai &dedgpol xal ouva-
véaOBpogol pov xhx. Without the rubric, the reader would not know who
speaks®?.

A further category are rubrics that give clear information about the
structure of the text. An extraordinary example is the chapter division pro-
vided by rubrics in the Livistros, a chapter division connected with the ex-
ternal temporal structure of the text5!l.

Coming to the end of this brief presentation and summing up the re-
sults of our research, we believe to have established the following: (1)
vernacular manuscripts are not different from other, (2) the scribes did
what all scribes were expected to do, namely copy their exemplar, (3) the
current opinion about «creative» scribal interference, exemplified in the
problem of the rubrics, must be rejected. There can be no doubt, we think,
that our results, based as they are on incontrovertible palaeographical and
codicological arguments, should have serious consequences: from now on,
any editorial or interpretative attempt in the field of the vernacular ro-
mances will have to be placed on a completely new basis.

APPENDIX: List of manuscripts quoted

Escorial, ¥. iv. 22, c. 1485

Leiden, Bibliotheek der Rijksuniversiteit, Scaligeranus 55, first quarter of 16th c.
London, British Library, Additional 8241, late 15th c¢.?

Naples, Biblioteca Nazionale, iii. Aa. 9, early 16th c.

Naples, Biblioteca Nazionale, iiii. B. 27, late 15th c.

Oxford, Bodleian Library, Auct. T. 5. 24, 16th c.

Paris, Bibliothéque Nationale, Parisinus gr. 2898, c. 1500

Paris, Bibliothéque Nationale, Parisinus gr. 2909, first half of 16th c.
Paris, Bibliothéque Nationale, Parisinus gr. 2910, early 16th c.

Paris, Bibliothéque Nationale, Supplément gr. 926, 16th c.

Rome, Bibliotheca Vaticana, Vaticanus gr. 2214, 16th c.

Rome, Bibliotheca Vaticana, Vaticanus gr. 2391, first half of the 16th c.
Rome, Bibliotheca Vaticana, Barberinianus gr. 172, late 16th c.

Rome, Bibliotheca Vaticana, Palatinus gr. 426, first quarter of 16th c.
Vienna, Osterreichische Nationalbibliothek, theol. gr. 244, early 16th c.

University of Cyprus PANAGIOTIS A. AGAPITOS
University of Gothenburg OLE L. SMITH

50. For a more detailed discussion of the literary typology of the rubrics see Agapitos,
Narrative Structure, 95-103.

51. For a full discussion see Agapitos, Narrative Structure, 269-271.
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Plate 7. Naples, Biblioteca Nazionale, iii. B. 27, f. 37r.
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Plate 9. Rome, Bibliotheca Vaticana, Palatinus gr. 426, f. 18r.



